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The Coulter war 


Pundits everywhere are remarking 
how September 11 marked a demar- 
cation point for everyone, how noth- 
ing will ever be the same again. The 
craft of punditry itself is no exception 
to this observation. 

Before the attack, many of the 
media's more moderate political 
commentators lamented the trends 
evident in their profession since the 
Reagan inaugural—namely the pro- 
liferation of conservative pundits 
and the increasingly acerbic, inflam- 
matory, purely rhetorical nature of 
their opinions. 

Since the attack, liberalism in the 
U.S. has virtually ceased to exist. The 
much-vaunted bipartisanship of the 
government is the result of Democ- 
rats abandoning every issue that 
mattered to them pre-9/11 and 
becoming ideological partners to the 
Republicans concerning the nation's 
only issue: revenge. 

Pundits do not enjoy such cama- 
raderie, however. While most of the 
old guard of left-wing (to Americans, 


that is; centrist to the rest 
of the world) commenta- 
tors who used to domi- 
nate the media have 
become decidedly hawk- 
ish, the right-wingers 
have become positively 
bloodthirsty. 

“Lopping off the head 
of bin Laden is a gratify- 
ing step, but only a first 
step,” wrote William F. 
Buckley, Jr. “Kill the bas- 
tards.... And if Saddam 
Hussein makes so much 
as a peep, do him, too.” 
opined Steven Dunleavy. 
“Let them eat sand,” 
offered Bill O'Reilly. 

But by far the most 
shock was expressed at 
this utterance: "We 
should invade their coun- 
tries, kill their leaders and 
convert them to Chris- 
tianity." It was by the 
new poster child—and 
pin-up girl—of American ultraconser- 
vative punditry, Ann Coulter. 

Coulter is at least as famous for 
her Barbie-blond looks, her short skirts 
and her alleged anorexia as she is for 
her opinions. But this Republican Ally 
McBeal proudly claims that she did 
what it took to make it in a man’s 
world without calling herself a victim 
or sleeping her way to the top (a 
charge she levelled against Pamela 
Harriman, a Clinton-appointed U.S. 
ambassador to France, with particular- 
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t-Wing Pundit Barbie Ann Coulter 


ly unfortunate timing: she had passed 
away hours earlier). 

In other words, to Coulter, the 
end justifies the means. That much is 
obvious to anyone who reads her 
book, High Crimes and Misdemeanors: 
The Case Against Bill Clinton or her 
widely syndicated weekly columns, or 
listens to her many TV appearances. 
Coulter, like most conservative pun- 
dits, rails against the full gamut of 
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it was like nothing Atlanta had ever 
witnessed before: the Braves—Ted 
Turner's pro baseball team that gave 
us noted homophobe John Rocker, a 
club that stood by its relief pitcher 
when he trashed faggots and immi- 
grants in Sports Illustrated—were actu- 
ally hosting gays and lesbians bidding 
to bring the multimillion-dollar 2006 
Gay Games to Atlanta. 

Federation of Gay Games scouts 
watched from luxury suites at the 
August 8 Braves game against the 
Houston Astros at Turner Field along 
with 100 VIP hosts while another 
3,000 supporters packed a blocked 
area of the upper deck. 

It's a good thing it was blocked, 
too, because plenty of Atlanta fans 
weren't happy that a bunch of queers 
were reclaiming one of homophobia's 
last bastions: baseball, America's 
national pastime. 

іп fact, when fans began to pub- 
licly kvetch while FGG officials were in 
town, Ted Turner's Braves PR machine 
went into damage-control mode. 
"Baseball has been associated with 
America, apple pie," Braves 
spokesman Jim Schultz told reporters. 
But, he added, “We are not endorsing 
or condoning one lifestyle over anoth- 
er, just as we are not condoning one 
church group over another.... We 
can't pick and choose the groups that 
are going to come here." 

Thanks, Ted. Montreal couldn't 
have asked for a better endorsement 
from its chief rival in the all-out race 


to land the 2006 Gay Games. Just 
days earlier at Divers/Cité, another 
FGG delegation was in Montreal 
scouting that city for a final report 
that will influence the final October 
25 FGG vote (which will be held at 
the Federation's annual СМ in Johan- 
nesburg) for the 2006 Gay Games 
host city. 

The 2006 games would be Mon- 
treal's biggest sporting event since 
the 1976 Summer Olympics. The 
Montreal bidders budget the games 
at $20 million, expecting 15,000 ath- 
letes, a million spectators and more 
than $150 million in economic spin- 
offs. And right now Montreal appears 
to be the clear favourite, with Atlanta 
second, ahead of Chicago and Los 
Angeles. "We hope to win on the first 
voting tour by a slim margin," Mon- 
treal-bid co-prez Robert Vézina told 
me last spring, pointing out the Mon- 
treal 2006 Bid Organization has com- 
missioned extensive research and 

` surveys. "We estimate that two-thirds 
of American delegates will vote either 
for Atlanta, Chicago or Los Angeles," 
he says, "and they will split the vote. 
That way we'll squeeze in with the 
international vote." 

Montreal 2006 bidding organizers 
didn't take any chances, though, 
pulling out all the stops, even arrang- 
ing for Quebec Premier Bernard 
Landry to meet the FGG delegation 
during Montreal’s Pride Week. Plus, 
the U.S. bid cities must convince all 
65 FGG voting delegates they will 
overturn the current U.S. ban on HIV- 
positive travellers and foreigners. 

When | asked Atlanta Games Inc. 
co-prez Margaret Archer about the 
issue, she bluntly told me, "No com- 
ment. You're the competition." 

But Jean-Francois Perrier of 
Tourisme Montréal says, "That ban 
does not exist in Canada and that's a 
plus for us." | also asked Archer about 
Atlanta bid sponsor Coors Brewing 
Co., which last year began cutting 
cheques to U.S. gay non-profits to 
prove the brewery and the Coors fam- 
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soring her, labelling them—get 
this—"girly-boys." (A typical, but 
usually unspoken, Republican formu- 
la equates anti-war sentiment with 
lack of masculinity and, therefore, 
homosexuality. The far-right GOP-ers 
are starting to claim Colin Powell 
wears a dress.) 

Coulter was fired for her lack of 
loyalty—not, it was emphasized, for 
her columns—and dismissed the 
whole incident. After all, more than 


50 newspapers still carried her every | 


week, and TNAR's place was immedi- 
ately taken by Front Page Magazine 
due to all the publicity generated by 
l'affaire Coulter. 

As the U.S. remains on wartime 
footing, with a populace more con- 
cerned over anthrax and Osama 
than civil rights and politics, the 
country's already skewed political 
spectrum is virtually off the scale. 
Even before 9/11, Ann Coulter and 
other thirtysomething right-wing 
pundits like David Limbaugh, 
dauphin of Rush, were evidence of a 
disturbing trend toward replacing 

. debate with rhetoric. In a country 
` where debate is not tolerated and 
- dissent is equated with treason, all 
that will be left is rhetoric. 


, ... Ann Coulter will be in her element. 


And the terrorists will have won. @ 


ily no longer support homophobes. 
Unfortunately for the Atlanta bid, 
though, Motherjones.com reports that 
William Coors still heads the Coors 
family’s conservative Castle Rock 
Foundation, which continues to fund 
antigay groups. As well, a Coors Brew- 
ing Co. political action committee 
even gave $2,000 (U.S.) last year to 
the U.S. re-election campaign of right- 
wing, antigay politician (and current 
U.S. attorney-general) John Ashcroft. 
“The federation has been going after 
Coors as well,” Archer says. “Coors 


have been phenomenal with the gay 
and lesbian community.” 

Corporate sponsorships are key to 
winning, of course, since the 2002 
Sydney Gay Games, having only 
signed three of a projected 10 spon- 
sors, are in major financial trouble and 
in the final stretch are now under the 
gun to reach its budget goal of $10 
million (Australian). Things are so bad 
the FGG issued a vote of confidence 
following a week-long July visit by an 
FGG delegation. 

Which is why I say, following the 
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Say hello to Tango, the new low-price air service from 
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www. flytango,com (save $5 each way when you book online) or 2-800-315-1390 or with your travel agent. 
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Gay Games’ financial meltdowns іп 
New York City in 1994 and Amster- 
dam in 1998, and with Sydney look- 
ing like it will three-peat next year, 
Montreal’s sound, secure and well- 
financed bid for the 2006 games is 
clearly the FGG's best bet for stability. 
Check it out online at www.montre- 
ai2006.org. 

Besides, like the mother of a 
friend who has lived in Atlanta for 
over 20 years told me, “No matter 
how they dress her up, Atlanta is still 
a hick town." © 


Р based travel. Flights are operated by Air Canada (doing business аз Tango by Ar Canada), Fares valid at time of printing ana apply to new book- 
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What's the irony, Kenneth? 


On September 18, The Late Show With 
David Letterman returned to TV after a 
week's hiatus during which the show's 
time slot—every show's time slot—was 
taken up by news reports as the country 
struggled to comprehend the ramifica- 
tions of what history may judge as the 
most important day in any of our lives. 

More often than not, the CBS news 
was hosted by the network’s franchise 
player, anchor Dan Rather; instead of 
taking his first opportunity for a rest in 
a week, Rather elected to be the first 
guest on the Late Show, as Letterman 
and every comedian on the continent 
struggled to find a way to continue in 
the wake of the terrorist attacks. 

Many have commented on Rather's 
demeanour during that interview; the 
veteran newsman himself apologized 
for being “unprofessional,” earning a 
hand-grasp from Letterman and for- 
giveness from most viewers and pun- 
dits alike. Sure, he may have been 
disagreeing with freedom of speech by 
declaring his unconditional support for 
George W. ("He's the president. He 
makes the decisions") Bush with the 
implication that nobody should ques- 
tion those decisions. And his recitation 
of a very obscure verse of "America the 
Beautiful" may have been a trifle jingo- 
istic (not to mention disturbingly, idiot- 
savant-ishly nationalistic for proving 
he's one of maybe a dozen Americans 
to have memorized lines like "Thine 
alabaster cities gleam/Undimmed by 
human tears.”) And his fervent declara- 
tion of his willingness to go to war— 
"Wherever he wants me to line up, just 
tell me where!”—may have been dis- 
tressingly, surprisingly violent and 
incongruous with his profession's duty 
to act as a neutral observer. 

The least disturbing moment was 
when he finally broke down in tears— 
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here was the Dan Rather we all knew 
and slightly worried about, who was 
attacked by a raving lunatic asking, 
“What's the frequency, Kenneth?", who 
said he'd taken heroin so he'd under- 
stand some junkies he was reporting 
on, who rushes to every hurricane as if 
he thinks he looks great with his hair 
mussed up, who Stephen King once 
said looks like he's about to just stop 
and say, “All right, motherfuckers, here 
it comes. We've got the bodies in 
Hangar 18, the government has been 
lying to you....” and get dragged off. 

When reporting on this memorable 
moment, not one pundit that I’m 
aware of reported the irony implicit in 
Dan Rather's eagerness to go to war in 
Afghanistan—which, by September 18, 
everybody knew was going to happen. 
Either the pundits didn't think of it 
because of the distractions of that trau- 
matic week, chose not to mention it 
because more important things needed 
to be said that week... or perhaps they 
glossed it over, just as almost the entire 
American media profession did when, 
in 1989, it was revealed that Rather 
was involved in enormous deceptions 
devoid of journalistic ethics regarding 
his coverage of the Soviet-Afghanistan 
war in the '805. 

In March 1980, Dan made his first 
of many reports from the war zone, 
resplendent.in Afghani dress so that, he 
explained, the locals wouldn’t shoot him 
on sight thinking he was a Soviet. His 
costume, plus his recurring predictions 
that the Afghanis were doomed unless 
the cavalry came, earned him the nick- 
name “Gunga Dan.” After he returned 
home, the Soviet news agency Tass 
accused him of beheading three inno- 
cent noncombatant Afghanis, an allega- 
tion the entire Western media ridiculed. 

CBS spent more time and money 
reporting that war than the other 
two networks combined, always with 
Dan Rather reporting—and, it was 
later revealed, always with Mike 
Hoover operating the camera. And it 
was Hoover who ended up bearing 
all the blame when the Gunga hit the 
fan at war's end. 

It was no secret that Rather wasn't 
journalistically impartial in these 
reports; even the most thick-headed 
viewer could see he was partisan to the 
Afghan cause, with romantic reports of 
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bravery under fire 
from a numerically 
and technologically 
superior (but Commu- 
nist) foe. Hoover, 
though, was even 
more blatant, telling 
everyone he met that 
the U.S. should invade 
Afghanistan. 

It was revealed 
that some battle 
scenes were entirely 
choreographed, with 
no Soviets anywhere 
near the vicinity. Some 
bona fide battles, 
including one Rather 
called "the biggest 
one-day defeat for Sovi- 
et forces since World War Il,” were 
fought between rival Afghani groups 
and didn't involve Soviets at all. A Soviet 
MiG on its way to bomb villages turned 
out to be a Pakistani training jet. A 
bomb made to look like a toy aimed at 
killing Afghani children was the work of 
a BBC prop builder. 

Gunga Dan became Teflon Dan as 
"Afghaniscam" hardly touched him. He 
was back there to joyously cover the 
last of the Red Army retreating into the 
Uzbek SSR. From Rather's report, you 
would assume that all would now be 
well in Afghanistan. Some more familiar 
with the situation knew different; the 
Christian Science Monitor's Arthur Unger 
proved incredibly prophetic when he 
wrote that Rather's coverage "tends to 
gloss over the fact that, if victorious, this 
holy war could result in another revolu- 
tionary fundamentalist Islamic state.” 

Rather returned to Afghanistan a 
few times during the ‘90s, causing con- 
troversy each time. His last such report 
was filed almost exactly a year ago, air- 
ing on October 27, 2000. The three- 
part documentary on the Taliban 
avoided the blatant fabrication that 
plagued his "805 coverage but was mis- 
leading all the same. Rather interviewed 
one pilot from the “Afghan Air Force,” 
for instance, which this week has 
proven doesn’t exist. He said the pilot 
began the war on the side of the Sovi- 
et-installed puppet government but 
hated the communists so much that he 
defected. The date he gave for this 
defection belies the hatred he reported; 
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the pilot switched to the winning side 
during the last year of the 10-year war. 

Rather mentions the plight ої 
women in one part, terming it “severe 
discrimination,” and interviews two Tal- 
iban spokespersons who claim women 
are allowed to go to school and aren't 
forced to wear the burqa. No effort is 
made to verify this claim, although it is 
lent credence because one interviewee 
is a woman, Laila Helms, identified only 
as a “Taliban advisor.” Helms, the niece- 
by-marriage of ‘60s and ’70s CIA direc 
tor Richard Helms and granddaughter 
of Afghan King Zahir Shah's education 
minister (who, ironically, first allowed 
women to be educated) had at the 
time of the interview not been to 
Afghanistan since she was five years old 

This is the Dan Rather who wants to 
sign up to his president's call. Perhaps 
he wants to fulfill his long-held dream of 
American foot soldiers invading 
Afghanistan. Perhaps the horrific attack's 
link to the country of his 20-year obses- 
sion has reminded him of past errors, 
and he wants to make amends to his 
people for deceiving them. Or perhaps 
he feels guilty for the harm he's done to 
Afghanistan, misrepresenting its struggle 
and minimizing its dictatorship, and he 
wants to make amends by helping 
remove the Taliban from power. 

Or perhaps he has his own, 
inscrutable, irrational reasons. | don't 
know and | don't care. I've heard enough 
about Afghanistan from the mouth of 
Dan Rather. He can continue to cry all he 
wants; | won't be watching. © 
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Don't ask, don't tell 


EDMONTON—A new survey querying 
students about sex may have Health 
Canada's blessing, but it's apparently 
too explicit for the Edmonton Public 
School Board. 

The $450,000 Canadian Youth, 
Sexual Health and HIV/AIDS Study is a 
three-tiered series of age-specific ques- 
tions for students in Grades 7, 9 and 
12. Prompted by the fact that Canada's 
last national youth sexual health survey 
was conducted back in 1988, the 
updated study is both direct and in- 
depth. It asks kids in-the youngest аде 
group, for instance, where they go to 
get condoms, what's their main source 
of information about HIV/AIDS and 
how often they've had a variety of sex- 
ual experiences, from deep kissing and 
touching to oral sex and intercourse. 

“We want to find out what the atti- 
tudes are,” Health Canada spokesman 
Andrew Swift explained to the Edmon- 
ton Journal. “In order to develop teach- 
ing materials, we have to understand 
who the audience is.” But these ques- 
tions—which were designed by 
researchers from four universities, 
including the University of Alberta, and 
approved by both Health Canada and 
the Council of Ministers of Education 
Canada—won't be reaching much of 
their intended audience. Several districts 
in Canada, such as Victoria, have already 
slammed the door, and now Edmonton 
public schools are opting out. 

“Many of the questions seemed to 
be invasive or at least controversial in 
terms of parental or community val- 
ues," Edmonton school board 
spokesperson Victor Tanti told the 
Journal. "Although some students may 
have been sexually active in junior 
high, the tone of the survey assumes 
an affirmative response." Basically, 
then, he's saying that some young 
students may be having sex, but ask- 
ing them about it for important edu- 
cational purposes isn't kosher. 

The tone for this sort of puritanical, 
archaic rejection was set by provincial 
learning minister Lyle Oberg when he 
learned about the study in early Sep- 
tember. “1 don’t want my child in 
Grade 7 being asked those questions,” 
Oberg said to Global News before he 
even knew any details about the sur- 
vey. "It certainly doesn't sound that 
great." —DAN RUBINSTEIN 
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Canada gets smoked 


OTTAWA—The majority of lawsuits 
against the tobacco industry these 
days involve sick or dying people 
blaming huge corporations for poi- 
lungs and telling lies. But 
dian government’s most 
fight with big tobacco is 
а matter of money. 
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The feds are seeking more than $1 
billion in back taxes from the R.J. 
Reynolds family of companies and the 
Canadian Tobacco Manufacturers 
Council, claiming that the parties con- 
spired to export duty-free Canadian 
smokes into the United States and then 
smuggle them back up north to avoid 
paying taxes. Last Friday, the U.S. Sec- 
ond Circuit Court of Appeals in Man- 
hattan voted 2-1 to uphold a lower 
court ruling and deny Ottawa its pay- 
ment—a decision based on an Ameri- 
can constitutional technicality. The 
Canadian government figures U.S. rack- 
eteering laws give American courts the 
jurisdiction to wade into this dispute, 
but it's suffered a legal setback because 
of a long-standing U.S. rule that pre- 
vents American courts from enforcing 
the tax codes of other nations. 

We understand Canada's frustra- 
tion that it cannot recoup its lost rev- 
enue and law enforcement costs 
against defendants that allegedly 
committed most of their wrongdoing 
on our side of the common border 
with Canada," reads the written deci- 
sion from the U.S. Second Circuit 
Court of Appeals. "No court wishes to 
find itself in the position of being 
unable to right an alleged wrong. 
Nonetheless, we are without license to 
abandon unilaterally the centuries-old, 
albeit sharply attacked revenue rule." 

Canada's options now include ask- 
ing for a hearing in front of the full nine- 
judge panel of the U.S. Second Circuit 
Court of Appeals or going all the way to 
the U.S. Supreme Court. And Canada is 
not the only country with a keen inter- 
est in this matter. Ten European nations 
are also seeking more than $1 billion 
apiece from companies like RJR Nabisco 
and Philip Morris—lawsuits that will like- 
ly be tossed from American courts if the 
Canadian case doesn't stick. Which 
would suit big tobacco just fine, of 
course. They'd feel much more comfort- 
able if foreign governments had to sue 
for damages in their own court systems, 
away from the enforcement powers of 
America. —DAN RUBINSTEIN 


"- *- 


Hows that whole” resolve thing working out for you , America < 


TICS . 
NDP seeks new approach 
to relationship with labour 


OTTAWA—The NDP is finally admit- 
ting that its relationship with Canada's 
labour movement and trade unions 
has got to change. 

That statement is part of the 
party's just-released report on renew- 
al, commissioned in response to the 
New Democrats' poor performance at 
the polls in the last federal and several 
recent provincial elections (including, 
of course, Alberta, where the party 
won two seats). 

"Social democratic political parties 
around the world maintain strong ties 
to the trade union movement," reads 
the report. "Some would argue that no 
social democratic party has ever suc- 
ceeded at the ballot box without 
labour's support. Yet most of those who 
comment on the party's relationship 
with its founding partner, organized 
labour, find the dynamics of the exist- 
ing relationship problematic, although 
there are marked differences of opinion 
on whether the solution is to strength- 
en, dissolve or merely ‘change’ the 
nature of this relationship. 

"Some view labour as a slow-mov- 
ing bureaucracy that wields excessive 
power within the party's executive and 
decision-making bodies," states the 
report. "Opinion is somewhat divided 
on whether labour exerts a conserva- 
tive influence on the party or whether 
labour's activism has pushed the party 
too far to the left." 

It really goes back to the B.C. ques- 
tion: how can a party reach out to 
environmentalists and the logging 
unions at the same time? The NDP's 
embrace of policies ranging from green 
causes to the thorny question of gay 
marriage has alienated many of the 
working class while attracting academ- 
ics. But will the party decide to tone 
down or play up its relationship with 
labour? The decision will have a radical 


effect on the policymaking front, and 
promises to fundamentally change the 
party. —STEVEN SANDOR 


09/11/01 


Journal can't leave 
Welling enough alone 


EDMONTON—Two weeks ago, Vue's 
Media Jungle column presented a 
compendium of anecdotes illustrating 
America's heavy-handed approach to 
dissent during this so-called War on 
Terrorism. But the censorship story is 
far from over. Ridiculous examples of 
North America's aversion to serious 
self-evaluation continue to proliferate. 

It's happening in academia: Univer- 

sity of New Mexico history prof Richard 
Berthold had to leave campus for a 
week for his own safety after telling stu- 
dents, "Anyone who can blow up the 
Pentagon has my vote." It's happening 
in the media: TV stations have been 
warned about airing statements from 
the Taliban and Osama bin Laden which 
might contain coded messages inciting 
followers to commit violent acts, even 
though terrorists in Afghanistan can 
practically pop into a 7-11, buy dispos- 
able cell phones and communicate with 
their disciples without relying on the 
whims of network television. 

It's even happening in Edmonton. 
Last Wednesday, the Journal used its 
main editorial to respond to a letter 
from Brian Welling, an Edmontonian 
who was arrested on September 11 
for chalking that America "reaps what 
it sows" on a Whyte Avenue sidewalk. 
Newspapers have a right to editorial- 
ize about whatever they want. But to 
single out a letter-writer and use such 
a high-profile platform to personify 
and one-sidedly pick at his arguments 
is an unfair deployment of editorial 
strength. Instead of inspiring debate, 
one of the purposes of a letters page, 
the Journal has effectively said, "We're 
right and you're wrong”—a failure to 
acknowledge many shades of gray. — 
DAN RUBINSTEIN 


WUEPOINT 


By DAN RUBINSTEIN 
апантана a тсә 


An eventful few weeks 


CBC anchor supreme Peter Mans- 
bridge was scheduled to speak at 
U of A this month, but as a hand- 
written sign on the window of the 
Students’ Union Building notes, 
the talk has been cancelled due to 
World Events. | like that phrase: 
World Events. Such a smooth way 
to summarize what's been happen- 
ing since September 11, much 
better than clunky terms like the 
War on Terrorism and the Post- 
September 11 New Reality. 

There were some Local Events 
in Edmonton on Monday night, 
although how much of an event 
the latest municipal election will 
turn out to be is still up in the air. 
As expected, Bill Smith returns to 
the mayor's office for a third 
straight term, capturing 44.35 per 
cent of the popular vote to fend 
off challenges from Robert Noce 
(31.8) and Mike Nickel (19.8). 
Smith expressed the usual plati- 
tudes after winning: he's going to 
be a statesman who works with 
council and he plans to improve 
services (in a cost-effective way!) 
for citizens. Noce has already said 
he'll take another run for mayor in 
2004. (He'll do some lawyering for 
a couple of years, put some 
money under the mattress and 
when Smith stands down Noce 
will make his charge, still in his 
mid-30s with plenty of years left 
for a seque into provincial or fed- 
eral politics.) Nickel, meanwhile, 
was typically succinct. He's con- 
templating another campaign in 
2004 and he feels Edmontonians 
weren't quite ready for change. 

If that's the case—that the city 
wasn't prepared to alter its course 
in any significant manner—then 
what's the source of this compla- 
cency? Are people in Edmonton 
that content? Listen to the politi- 
cal analysts talk (they're called 
"experts" and "observers" in most 
news stories) and you'll hear that 
voter turnout was normal on 
Monday. It's reported that 34.84 
per cent of eligible voters cast bal- 
lots, just above the 34.58 percent- 
age from 1998. Pundits were 
predicting record lows, but it 
seems World Events weren't a 
huge distraction. 

Voter turnout, however, isn't 
the best indicator of a society's 
health. Apathy and alienation 
keep people away from the 
polling stations because they 
can't fathom how one individual 
voice can make a difference. It 
can't. But that cliché about a cho- 
rus of voices having power is true. 
The Local Event on Monday was 
the election of half a dozen new 
city councillors, three who can be 
considered left-leaning and two 
who are pro-business. > 

Together, joining the progres- 
sives already on council, these . 
rookies have an opportunity to - 
inspire civic curiosity and compas- - 
sion—that is, if World Events don’ 
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Volunteer at CJSR 
FM88. Come to the 
next New CJSR 
Volunteer 
Orientation Meeting 
on Sunday, October 
28 at 2 PM in the 
function room in the 
basement of SUB on 
the U of Acampus. 
CJSR needs music 
producers, djs, 
journalists and 
people interested in 
working behind the 
scenes. You don’t 
need any broadcast 
experience to get 
involved at FM88. 
Students and non- 
students are 
welcome. 


www.cjsr.com 


Afghanistan: it's about the oil 


Big business is at 
heart of "America's 
New War" 


lY TED 


ursultan Nazarbayev has a ter- 
Ме“ problem. He's the presi- 

dent and former Communist 
Party boss of Kaza- 
khstan, the second- 
largest republic of 
the former Soviet 
Union. A few years ago, 
the giant country struck oil in the 
eastern portion of the Caspian Sea. 
Geologists estimate that sitting 
beneath the wind-blown steppes of 
Kazakhstan are 50 billion barrels of 
oil—by far the biggest untapped 
reserves in the world. (Saudi Arabia, 
currently the world’s largest oil pro- 
ducer, is believed to have about 30 bil- 
lion barrels remaining.) 

Kazakhstan's Soviet-subsidized 
economy collapsed immediately after 
independence in 1991. When I visited 
the then-capital, Almaty, in 1997, I 
was struck by the utter absence of eld- 
erly people. One after another, people 
confided that their parents had died 
of malnutrition during the brutal win- 
ters of 1993 and 1994. Middle-class 
residents of a superpower had been 
reduced to abject poverty virtually 
overnight; thirtysomething women 
who appeared sixtysomething hocked 
their wedding silver in underpasses 


KING OF BEERS 


next to reps for the Kazakh state art 
museum trying to move enough 
socialist realist paintings for a dollar 
each to keep the lights on. The aver- 
age Kazakh earned $20 a month; 
those unwilling or unable to steal died 
of gangrene adjacent to long-winded 
tales of woe written on cardboard. 

Autocrats tend to die badly during 
periods of downward mobility. 
Nazarbayev, therefore, has spent most 
of the last decade trying 
to get his landlocked 
oil out to sea. Once 
the oil starts flowing, 
it won't take long before 
Kazakhstan replaces Kuwait as the 
land of Benzes and ugly gold jewelry. 
But the longer the pipeline, the more 
expensive and vulnerable to sabotage 
it is. The shortest route runs through 
Iran, but Kazakhstan is too closely 
aligned with the U.S. to offend it by 
cutting a deal with Teheran. Russia 
has helpfully offered to build a line 
connecting Kazakh oil rigs to the 
Black Sea, but neighboring Turk- 
menistan has experienced trouble 
with the Russians: they tend to divert 
the oil for their own uses without pay- 
ing for it. There's even a plan to run 
crude out through China, but the pro- 
posed 5,300-mile line would be far 
too long to prove profitable. 

The logical alternative, then, is 
Unocal's plan, which is to extend 
Turkmenistan's existing system west 
to the Kazakh field on the Caspian 
and southeast to the Pakistani port 
of Karachi on the Arabian Sea. That 


project runs through Afghanistan. 
The bribe of Frankenstein 


As Central Asian expert Ahmed 
Rashid describes in his book Taliban: 
Militant Islam, Oil and Fundamental- 
ism in Central Asia, the U.S. and Pak- 
istan decided to install a stable 


regime in Afghanistan around 


1994—a regime that would end the 
country's civil war and thus ensure 
the safety of the Unocal pipeline 
project. Impressed by the ruthless- 
ness and willingness of the then- 
emerging Taliban to cut a pipeline 
deal, the U.S. State Department and 
Pakistan's ISI intelligence service 
agreed to funnel arms and funding to 
the Taliban in their war against the 
ethnically Tajik Northern Alliance. 
Predictably, the Taliban Franken- 
stein got out of control. The regime's 
unholy alliance with Osama bin 
Laden's terror network, their pen- 
chant for invading their neighbors 
and their production of 50 per cent 
of the world's opium made them 
unlikely partners for the desired oil 
deal. Then-president Bill Clinton's 
1998 cruise missile attack on 
Afghanistan briefly brought the Tal- 
iban back into line; they even eradi- 
cated opium poppy cultivation in 
less than a year, but they nonethe- 
less continued to support countless 
militant Islamic groups. When an 
Egyptian group whose members had 
trained in Afghanistan hijacked four 
airplanes and used them to kill more 


than 6,000 Americans on September 
11, Washington's patience with its 
former client finally expired. 

Finally the Bushies had the perfect 
excuse to do what the U.S. had want. 
ed all along: invade and/or install an 
old-school puppet regime in Kabul. 
Realpolitik no more cares about the 
6,000 dead than it concerns itself with 
oppressed women in Afghanistan; this 
ersatz war by a phony president is 
solely about getting the Unocal deal 
done without interference from 
annoying local middlemen. 


A Tajik outcome 


Central Asian politics, however, is a 
house of cards: every time you 
remove one element, the whole thing 
comes crashing down. Muslim 
extremists in both Pakistan and 
Afghanistan, for instance, will sup- 
port additional terror attacks on the 
U.S. to avenge the elimination of the 
Taliban. A U.S.-installed Northern 
Alliance can't hold Kabul without an 
army of occupation because Afghan 
legitimacy hinges on capturing the 
capital on your own. And even if we 
do this the right way by funding and 
training the Northern Alliance so that 
they can seize power themselves, Pak- 
istan's ethnic Pashtun government 
will never tolerate the replacement of 
their Pashtun brothers in the Taliban 
by Northern Alliance Tajiks. Without 
Pakistani co-operation, there's no get- 
ting the oil out and there's no chance 
for stability in Afghanistan. @ 


Saturday, October 27 


George Kash will again emcee the evening featuring music by The Black Forest 
Band. Then, on the "Other Side of Midnight", get ready to cut loose with: 


HONEYMOON SUITE 


Tickets are $22.50 plus GST and include: 
ФА commemorative Oktoberfest 2001 beer mug eBavarian Feast 
eChances to win a trip for two to Germany plus other great prizes 


TICKETS ON SALE AT THE SHAW CONFERENCE CENTRE 
or CHARGE BY PHONE 421-9797 


Edmonton cd ШИШЕ fm 
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Sanyo 4500 Samsung Uproar Terry the Penguin 


Samsung T300 Alan the Penguin Sanyo 5000 Audiovox 8100 


Ine «Based on three-year contract term, on selacted models. Phones may notbe available in all regions 
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These phones are only available from TELUS Mobility. ` 
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12 LAUS ‘the TELUS Maux 1090 and tetusmobillty.com are trademarks used under licence from TELUS Holdings Inc The future is 


med under 


Phones for as low as $24.99: There's a whole flock of cool phones waiting for you T E L U S 
7 exclusively at TELUS Mobility. So you're sure to find one that's perfect for you. For 


2 . details and to find out about availability, visit telusmobility.com The future is friendly mobility" 


йе i Shop online at telusmobility.com or call 1-888-810-5555 
au^ б 3 : 
MOBILITY AUTHORIZED DEALERS E 
‘ON LAC LA BICHE WHITECOURT 


DRAYTON VALLEY EDMONT 
Dunn- t johnson Cellular telecom Save On Telecom Morad Communications Twintel Communications Ralph's Radio 
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780) 462-7642 


A» 468-9623 j 
Ue Pr S arc 21023540 ( 1 


BO * VUE WEEKLY * OCTOBER 18 - OCTOBER 24, 2001 


HEDD 


Comfort. Convenience. Red Arrow offers Business Class Service — more 
legroom, laptop plug-ins, fold-down tables, downtown-to-downtown 
pickup and dropoff, private seats, plus complimentary snacks and 
drinks. It's a relaxing environment perfect for getting the job done. 
Make productivity your driving force and travel Red Arrow. 


SINGLE + DOUBLE ROW SEATING • ADVANCE SEAT SELECTION е CORPORATE 
RATES « FOLD-DOWN TABLES * LAPTOP PLUG-INS * CAR RENTAL 


Daily express passenger and parcel service between Calgary, Red Deer, Edmonton and Fort McMurray 


гесо/гоа/ motor coach 


Reservations / information 1.800.232.1958 www.redarrow.pwt.ca 


Bonobos, not bombs 


World citizens 
could learn a lot 
from species of 
really horny apes 


“ТЕ chimpanzees are from Mars, | 


bonobos must be from Venus." — 
Frans de Waal, The Ape and the Sushi 
Master: Cultural Reflections of a Pri- 
matologist (Basic Books, 2001) 


well-lubricated post-Thanksgiv- 

ing-feast argument. As with most 
recent family dinners, 
coffee-shop scrums 
and late-night 
metaphysics ses- 
sions at the pub, the 
conversation had turned to the 
question of terrorism and the unen- 
viable plight of Afghanistan. Some 
partygoers, predictably, were 
singing the praises of armed retalia- 
tion; others were arguing for the 
possibility of finding alternative 
responses—responses which might 
mix the necessary justice with some 
modicum of peace. 

Worn out by a belly full of 
turkey and tryptophan, I was sitting 
in a quiet corner, trying not to get 
involved. Then someone blurted out 
a sentiment which has rarely failed 
to pop up in such debates lately, 
especially since Bush and Blair, and 
now also Chrétien, began dropping 
heavy ordnance and massing troops 
for extended campaigns in far cor- 
ners of the earth. 

"Hide from the facts all you 
want," said a very animated woman. 
"Looking for some intellectual solu- 
tion is just a dream. Of course we're 
going to respond violently. It's in 
our human nature." 

Upon hearing this proclama- 
tion, my sleepy brain went on 
alert and I instantly glanced at a 
close friend sitting nearby. He 
glanced back at me with a glint of 
recognition. We then got to enjoy 
one of those small but important 
life pleasures which have been all 
but expunged from the dour con- 
versations of recent weeks: we 
burst simultaneously into uproari- 
ous laughter. 


$ happened last week during a 


Let the chimps ball where 
they may 


The source of all this mirth can be 
expressed in a single word: bono- 
bos. Bonobo chimps, to be precise— 
that small and astonishing species 
of ape discovered in 1929 but not 
well-documented until the 1970s, 
when scientists began to study its 
natural history among the forests of 
the Democratic Republic of the 
Congo. Just weeks before the Sep- 
tember 11 bombings, my friend and 
I had been talking about a new 
book by the distinguished primatol- 
ogist Frans de Waal entitled The Ape 
and the Sushi Master. More to the 
point, we'd been discussing de 
Waal's enlightening (not to men- 
tion rather cheeky) chapter ori the 


bonobo, surely the boldest and 
most bodacious of the great apes. 

It has been a longstanding tra- 
dition among the sciences to study 
apes in order to glean insights into 
the origins of human behaviour. 
Along such lines, de Waal's essay 
uses a mixture of anthropological 
insight and impish humour to 
point out that, as one of homo sapi- 
ens’ closest surviving relatives, 
bonobos challenge many past 
assumptions about the nature of 
human culture. In fact, declares de 
Waal, the bonobo has "put ques- 
tion marks all over the evolution- 
ary map of our species, which is 
commonly believed to have con- 
quered the planet 
through warfare 
and genocide." 
Not necessarily, 
says de Waal—perhaps 
we've only been looking at one 
side of the story. 

Where questions about human 
nature have been concerned, the 
image of human beings as "killer 
apes" has long been a popular 
overlay, especially within the tradi- 
tions of scientific literature. This is 
certainly understandable. After all, 
for a long time, the behaviour of 
baboons and especially chim- 
panzees (our other closest living 
relative alongside the bonobo, 
equally distant from us on the evo- 
lutionary tree) seemed to support 
such models without much contra- 
diction. АП primatologists had to 
do to find positive proof was look 
at the murderous bloodlust which 
occasionally possesses male chim- 
panzees and sometimes inspires 
them to take up clubs and hunt 
other species for food, or provokes 
fatal chimp-on-chimp encoun- 
ters—even full-scale territorial war- 
fare between neighbouring chimp 
communities. 


Another brick in de Waal 


But then (much later, after killer 
ape theories had become well- 
established) along came the dimi- 
nuitive and pacifist bonobo, 
hailed by de Waal as the “Make 
Love Not War hippies of the ani- 
mal kingdom"—a species of ape 
which has thrived for thousands 
of years in the rainforests of Africa 
by replacing inter-bonobo aggres- 
sion with, of all things, sex. It's 
not that bonobos never experience 
conflict amongst themselves, how- 
ever. As de Waal is quick to point 
out, rivalry happens all the time, 
especially over food, and some- 
times between neighbouring com- 
munities. It's just that, instead of 
bashing one another with clubs, 
bonobos prefer to resolve their dis- 
putes more peacefully, through 
sexual contact. 

In fact, for the easily aroused 
and almost insatiable bonobo, sex 
has become inseparable from near- 
ly all other social relationships. 
They have sex with incredible fre- 
quency, in virtually every possible 
position and partner combination, 
in a completely hedonistic and 
polygamous fashion. But most of 


the time, this sex has nothing to 
do with procreation. Much more 
often, it takes place in Order to 
ease competitive tension, fo, 
example, when one bonobo has 
food and another doesn't, sey 
might be offered in exchange. û, 
(as is the case with many a human 
couple) it may be used as a way oç 
making peace after a fight |, 
short, sex has become the ti; 
which binds and the lubricant 
which greases bonobo society 
Above all, it provides a physica] 
outlet for dispersing pent-; I 
aggression. It stops bonobos from 
killing each other. 


Bonobo jones 


If, as de Waal documents, the Kam; 
Sutra characteristics of our bonobo 
cousins have often been dow; 
played in the North American 
media, selectively ignored or cen 
sored by broadcasters fearing nega- 
tive responses from their more 
puritanical viewers, then this libidi- 
nous ape—which also favours ; 
matrilineal, female-dominated 
social order, by the way—has also 
been quietly celebrated by man; 
feminists, homosexuals and paci- 
fists. It is, of course, the lattermost 
case which concerns us here. And 
while de Waal himself cautions 
that it would be foolhardy to rely 
exclusively оп the bonobo for 
explanations of human nature and 
our evolutionary past, he also 
shows us how one-sided the scien- 
tific side of the conversation has 
typically been. 

Perhaps, then, it is a good thing 
that bonobos have been gaining 
more attention lately, even becom- 
ing media stars. For, because bono- 
bos challenge some widely-held 
assumptions about the inevitability 
of violence in the face of conflict— 
whether it afflicts apes or 
humans—they might at least offer 
us a window into other possible 
worlds, other possible resolutions, 
other models for humanity. 


Simian says 


Of course, the suggestion is not 
that horrendous acts of terrorism 
might be reconciled through hedo- 
nistic sexual acts. Rather it is only 
to say that arguments which frame 
violent response as the only ration- 
al means of subduing enemies anc 
eventually achieving worldwide 
peace and justice may reflect 2 
biased agenda, a one-sided, 
received-wisdom view of the world 
which deserves at least to be chal- 
lenged with alternatives. 

So the-next time a social out- 
ing turns into an argument about 
the fatuous idealism of the peace- 
making process or the inevitability 
of intra-species warfare as a princi- 
ple of natural law, by all means 
consider our occasionally red- 
toothed cousin the chimpanzee. 
But, in the interest of a fuller and 
more inclusive sense of our poten- 
tial as humans, take also 4 
moment to consider the sexy and 
salacious bonobo. @ 
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For grant information, call 1-800-398-1141 
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ж Edmonton Ski Club Swap'n'Sale! 


A 


Ж Ew Snowboarder = ex E 


22 d r E Ж Live music by HMV's D}! 
4 Ж WUEWEEKLY Extreme Bike Demos! 
Ж Bettie Ski Club Big Air Demos! 


%% Top Winter Destinations, Workshops, Fashion, Gear! 


The COOLEST event of the year! 


SATURDAY, OCTOBER 27 “ж Edmonton 
10:00 am - 5:00 pm | 3 Ski & 


SUNDAY, OCTOBER 28 Ж Snowboard 
11:00 am - 5:00 pm Show 


Northlands AgriCom Call 490-0125 for more info. 
www.powderfest.com | | 


General Admission $5 / Under 10 Free 


Advance Tickets $5 © Winterco % Summerco (All Locations) 
$56 of lift passes with every admission ticket Purchased! (ия tickets courtesy of Marmot Basin, Edmonton Ski CLub, Nakiska/ Fortress and Castel Mountain Resort) 


$5 discount to Warren Miller with advance tickets. (Offer good at TicketMaster, Pacesetter & theatre outlets only) 
“Promotions & features subject to change. 


HMV m ci matchstick SHOW) ZORE 


© Copyright Edmonton Ski & Snowboard Show 
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The Elephant and Castle on Whyte's | 


By DAVID DICENZO 
AND JOHN TURNER 
LITT TIES o 


This week, Vue pressbox fixtures John 
ond Dave pick up the pieces after the 
Oil were dismantled 4-1 by them Hog- 
town goofs. There's lots to be happy 
about with the Oilers these days—it's 
too bad that one bad loss can over- 
shadow a fantastic start. But hey, 
that’s why these boys get paid so 
damn much. 


John: | can still hear our friend Dan's 
words on the day of the Doug 
Weight trade: “I’m not going to 
watch the Oilers anymore. They 
traded Welgnt and they got nothing 
in return.” That nothing is one 
Jochen Hecht, a man who can put 
the puck to the top of the net from 
in close, as he showed us last Thurs- 
day against Colorado. 

Dave: Wundervoll (that’s won- 
derful in Jochen’s native tongue). For- 
get my Hogan’s Heroes jokes. 
Jo-chennnn! What amazing hockey 
the Oil have gotten from Hecht so 
far. He combines obvious skill with a 
bit of old-fashioned mash, and it 
makes him really exciting to watch. 
As I've said, a perfect fit in Edmon- 
ton. He's already chipped in some 
huge goals. 

John: Dan's been pretty quiet ever 
since. 

Dave: He'll shut up even more 
when Marty Reasoner finally gets into 
the lineup. In Marty's defence, | heard 
he's gone through some pretty tough 
personal stuff having to do with Sep- 
tember 11. When you think of that, 
you remember that hockey is just 
that—hockey. But we still gotta talk 
about it, right? If you wanted good 
hockey, the 5-3 win over Colorado 
was as good as it gets. 

John: Even though the Oil had 
already won a couple, the game 
against the Avs was the real test of just 


how good this young team could be. 

Dave: That's a no-brainer, John. 
The gares before that were against 
ham ‘n’ eggers, so I'd say, yeah, the 
defending Cup champions are a test. 
And we punted them. 

John: What a game it turned out 
to be—fast-paced and exciting. | just 
love it when Edmonton can rally to 
Win a game after falling behind in the 
third. It was a great performance from 
the whole team. 

Dave: Awesome game. There 
was scoring, up-and-down action, 
pretty goals, big hits, fights and emo- 
tion. It was well worth the admission 
price that night, though fans left the 
Toronto game on Tuesday saying 
something completely different. 
Man, were some of them pissed at 
the Oil's terrible effort—they made 
an inconsistent Maple Leafs team 
look like champions. 

John: What the hell happened 
against Toronto on Tuesday night? It 
looked like the Oil were skating in 
molasses. And I'm not sure if they 
managed to string together more 
than three passes all night. Now | 
know the team is going to have some 
off nights, but come on. They looked 
absolutely pathetic. It was a tough 
game to sit through. 

Dave: | imagine the skate the 
next day was even tougher. | heard 
Ryan Smyth talking about the game 
afterwards, saying that if Edmonton 
played like that on the road against 
Colorado, they'd essentially get 
smoked. Bang on, Smytty. Bad efforts 
should be few and far between with 
these scrappy young guys. Game 
seven of the season was too early to 
see one. What they need is that 
"don't roll over" mentality they 
showed on the road when they were 
down twice to Nashville and Min- 
nesota (a problem on its own) but ral- 
lied for a win and a tie. Then again, 
that expended energy might explain 


"when St. Louis Blues 


on Nov. 20. 


уши the E&C on Whyte. 


е for Oilers vs. Vancouver, 


EFORE TE END OF THE 1ST PERIOD. 


| WUEWEEKL 


— жән oll 


VUE WEEKLY е OCTOBER 18 - OCTOBER 24, 2001 е 413 


the Т.О. debacle. 

John: Edmonton had a tougher 
time when they went on the road for 
two games, but they managed three 
out of four points against the two 
teams. What's up with Minnesota? 
Expansion teams aren't supposed to 
start a season undefeated after six 
games. Jeez! 

Dave: Yeah, that'll last. 

John: One good thing about 
Edmonton’s goal production so far 
this year is that it’s come from a 
number of different players. That 
takes a lot of pressure off the number 
one line. 

Dave: Who'da thought guys like 
Scott Ferguson would be chipping 
in with big goals, like the first one 
against Colorado? They're definitely 
spreading the wealth, and when a 
few of the offensive D guys get in 
on the action (i.e., Brewer, Niini- 
maa), look out. Word was these 
guys would have trouble scoring. | 
don't think it's been a problem. 
Except against the Leafs—when 
people were screaming for their 
dough back. Ouch. © 
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By DANA McNAIRN 
pem 


Here's to the ladies who 
launch 


Toronto book launches are boozy 
affairs. | know because at this time of 
year a certain yeasty smell clings to 
me as | make my rounds from one 
event to the next. There's one almost 
every night. And amid the sparkle and 
clink of wineglasses and jolly banter, 
I've noticed a few things. 

Since most start right after work, 
the illustrious guests head out from 
their offices straight to whatever fancy- 
pants art gallery or bookstore the event 
is being held at that night. These peo- 
ple are easy to spot, as, sadly, they're 
the ones not dressed to the nines. 
Those who sweep in at 6:30 at night, 
dressed to kill with their gleaming teeth 
and immaculate hair, are the ones you 
rightfully suspect of having too much 
time on their hands. They're the ones 
with no visible means of support other 
than having married well—but they're 
crucial to the overall mix. The arts com- 
munity trips over itself inviting these 
cunningly decorated beings to every 
event in town. It’s all about buzz, right? 

Myself, | rank alongside the office 
plebes, my outfit noticeable only 
because of the wrinkles and haphazard 
buttoning. Yet we all hail our cabs to 
the event as soon as possible. Why? To 
better Hoover the free (but limited) 
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tasty snacks. Salmon pinwheels and 
strips of focaccia are popular. The 
liquor, natch, is free, but | swear an 
unseen timekeeper rings an unheard 
bell at these events whereupon the 
portable bar disappears as sharply and 
promptly as it appeared. Trying to 
secure a drink after the allotted time is 
an exercise in futility, no matter how 
charming your entreaties. Believe me, 
I've whined... er, tried. Publishers run 
on tight budgets, you know. 

In fact, at one launch | attended 
they served orange juice and cookies, 
which to my mind spoke volumes 
about how the publisher really felt 
about the mid-list author they were 
“honouring” that night. At another— 
gads!—a cash bar. After catching my 
breath at the injustice of it, | promptly 
finagled drink tickets out of an 
unsmiling editor. 

The right food and drink is crucial 
to a successful launch. The drunker we 
get, the more likely we are to extol 
the virtues of that amazing author and 
their wonderful new book the next 
chance we get to buttonhole some- 
one on the topic. Put us attendees in a 
drafty warehouse, jam us into a dingy 
diner (slumming it is de rigueur these 
days) or yes, even a tiny fashionista 
boutique (with lots of expensive white 
carpeting for us to spill our red wine 
on), but for heaven’s sake, don’t 
cheap out on the comestibles. 

That's because book launches are 
chiefly attended by underpaid and 
underfed young women who toil 
long, thankless hours in the bowels of 
the publishing industry. (Launches are 
one way of ensuring these women eat 
at least once a week.) They're easy to 
spot in a crowd, as they're the ones 
with the gaunt faces, dressed in head- 
to-toe black. The eyeglasses are smart, 
the handbags compact and the high 
heels strappy and difficult to walk in. 
Personally, | prefer loafers (all the bet- 
ter to sprint to the food table in) and 
an oversized purse or even a backpack 
in which to skillfully insert the odd 


cheese wedge or prawn. 

The graphic designers skulking 
about are an odd lot. Rarely found in the 
thick of things, they're the ones with 
hands jammed deep into their pockets, 
circling the perimeter of the noisy room 
Usually male, customarily clutching an 
import beer (domestic is never served at 
these things—and we wonder why the 
Canadian publishing industry is facing 
such challenges), they rarely smile 
Everybody knows they make even less 
money than those reedlike editorial assis- 
tants, so these guys slouch to these tinkly 
soirées in the one pair of pants (choco- 
late brown cords) and jacket (thrift-store 
leather) they own. Without exception, 
they have alarmingly bad haircuts and 
bigger, chunkier eyeglasses. They come 
because they too need to eat. Plus, some 
of those chicks in black with their over- 
bright smiles are kinda cute. 

Happy, shiny faces dart in the 
crowd as anxious parents and bedaz- 
zled family members circulate, trying to 
figure out who to talk to. The really 
quiet attendees yawning in the corners 
(or leaning by the bar) are authors 
already in the publisher's stable who 
claim to be attending as a show of soli- 
darity, but really we all know that if they 
don't put in an appearance, a hundred 
or so pages from their next manuscript 
will mysteriously disappear. Why these 
writers always leave early is beyond me 
No one can get near the slightly bewil- 
dered wordsmith whose big night it is 
because a protective circle forms 
around them comprised of the smiling 
publisher and a handful of those afore- 
mentioned hungry young women. 

Self-conscious speeches are made 
and then: the main event. The author 
reads from their work. And it will be 
bad. In some cases it's appalling to see 
how dismally most authors read 
aloud, tripping over words from the 
very text they've spent four years 
sweating over. Oh, how | wish pub- 
lishers would buck up for professional 
readers at these things. Personally ! 
thought the elocution lessons came 
before the darn creative writing cours- 
es. Monotones cast such a ghastly pall 
on festivities. This is why it's crucial to 
position oneself near the bar. As long 
as I'm drinking free liquor, ІЛІ listen 
and nod my head appreciatively to 
just about anything. O 


Gloomy Swedish 


auteur lightens up 
(a little) in new 
collection 


f all the films I've admired and 
О over the years, 
Ini there's just something about 
the work of Ingmar Bergman, that old 
eyor of torment, spiritual doubt, 
marital disintegration and self- 
loathing, that I just can’t 
help but find com- 
pulsively watchable. 
Persona, The Virgin 
Spring, The Passion of 
Anna: I honestly don’t know how 
many times I've watched these spare, 
sometimes confounding and almost 
always deathly serious movies feeling 
absolutely transfixed and transported, 
and always gleaning some new kernel 
of insight into the machinery of the 
singular Swedish auteur's fevered 
dreams. And there's something about 
the perplexing ways in which 
Bergman's work makes reference to 
itself (interviews with the actors, 
sounds of film projectors, undisguised 
camera tricks, disclaimers that inexpli- 
cably involve the filmmaker directly 
in the film's fictional narrative) that 
seems to shed light on the elusive 
nature of the creative process itself. 

It's for this last reason in particu- 
lar that I also find Bergman so read- 
able. His screenplays—whether 
you've seen (or even like) the films or 
not—are among the most fascinating 
and literate in print; his amusing and 
shockingly frank memoirs (The Magic 
Lantern, Images: My Life in Film) spool 
off the page like stream-of-conscious- 
ness crystals of memory, and his nov- 
els, while sometimes marred by 
awkward dramatic flourishes, are also 
intriguing in the way they suggest 
their own possible cinematic transla- 
tion (and all of them—The Best Inten- 
tions, Sunday's Children and Private 
Confessions—have been made into 
excellent films by other directors). 


Caught in the Act 


Thankfully, not all of Bergman's writ- 
ing is out of print, and the latest vol- 
ume of his dramatic works, The 
Fifth Act, is now available in its first 
English translation. Often character- 
ized by the kind of age-worn softness 
and nostalgic detail that Bergman has 
injected into much of his later work, I 
can't say that the pieces that make up 
The Fifth Act are necessarily the most 
exciting Bergman texts out there in 
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Find out if 
they called. 


the sense that they're not as psycho- 
logically or formally adventurous or 
as pulsing with disease and despair as 
his most famous output (although to 
be sure, disease and despair make 
recurring appearances). Yet these 
works do display an abundance of 
one of Bergman's most underexposed 
traits: humour, and there is an air of 
genuine wonderment as Bergman, in 
at least two of the book's pieces, 
walks us through a delicate portal 
back in time. 

The dramatic pieces in The Fifth 
Act were each written without clear 
intention as to whether 
they were meant to 
be adapted for film 
or the stage or to 
remain as literature 
Bergman can get away with this 
because its basically how he's always 
written everything (at least as far 
back as the mid-'605); there is little to 
dictate any staging or force a particu- 
lar perspective in his work, giving it 
the imaginative potency of a novel. 

The only piece already familiar to 
North American audiences in The 
Fifth Act is After the Rehearsal, which 
Bergman made into a Swedish televi- 
sion film in 1983 and which is now 
easily available for rental. The script 
regards an exchange between an 
older theatre director and a budding 
young actress who, echoing her flam- 
boyant deceased mother, wants to 
have an affair with him. The charac- 
ters are positively chatty by Bergman 
standards, their conversation flowing 
with flirtatiousness, the young 
woman listening as the old man's 
remarks unfurl into sentimental sto- 
ries. He charmingly accepts her invi- 
tation to indulge his rambling, she 
slyly sniffs out the information and 
praise she desires, and what becomes 
evident is that the two are rehearsing 
an affair they will never have. 


The tragic lantern 


The highlight of The Fifth Act, 1 
believe, is In the Presence of a Clown, 
another script that became a televi- 
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gmar Bergman takes the Fifth 


sion film which to my knowledge 
has never been available here. While 
still dealing with themes of mortality 
and mental instability, In the Presence 
of a Clown is Bergman at his most 
thapsodic, again dramatizing the life 
of his favourite uncle, the eccentric 
Carl Akerblom, seen previously in 
Fanny and Alexander, The Best Inten- 
tions and Sunday’s Children. Set in 
1925, the amusingly childlike, end- 
lessly inventive Akerblom flees his 
psychiatric ward with his young 
fiancée to tour Sweden exhibiting 
the world’s first living talkie—a film 
projected with the accompaniment 
of live actors voicing the on-screen 
characters—about a fictional meeting 
between a syphilis-ridden Schubert 
and a celebrated 19th-century cour- 
tesan. When the projector blows a 
fuse during a performance in the 
town of Akerblom’s childhood, the 
actors concoct an impromptu live 
performance that, in moments both 
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sad and funny, reveals as 
much about the loopy 
Akerblom (and, of 
course, Bergman) as it 
does about Schubert. 

Essentially, the 
Bergman revealed in The 
Fifth Act proves to be 
much more deeply 
humane and compas- 
sionate than the old 
man usually gets credit 
for. And after a lengthy 
career fraught with such 
hauntingly poisonous 
cries and whispers of 
anguish, that can only 
signify a little hope for 
all of us. © 


The Fifth Act 

By Ingmar Bergman * The 
New Press * 152 pp. * 
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Streetwear boutique 
makes inroads into 
hard-to-penetrate 
market 


By JULIANN WILDING 


s the laid-back, soft-spoken 
Justin Der, co-owner of 
Foosh Audio and Apparel, 


explains, Foosh was a nickname he 
acquired in high school because he 


was a fan of the group Fu-Schnick- 
ens. He knew every song, every 
lyric, and the name just stuck. “We 
first started Foosh—the clothing 
line—in Calgary, in my 
buddy Dominic G's 
basement," Der 
says, "but we also 
envisioned a Foosh 
store right away, and we knew we 
wanted it to be in Edmonton. It's 
kinda home base for Rob [co- 
owner, a.k.a. Tryptomene] and I. 
And we've worked in the industry 
here for so long we wanted to be 


able to give something back after 
all these years." 

The industry Der (a.k.a. DJ Short- 
round) speaks of is the underground 
music scene, which he 
feels has a direct 
impact on the 
clothes that the peo- 
ple who frequent the 
scene wear, and vice versa. "There's a 
definite correlation," he says, "and 
the clothing changes as the music 
changes. It's even as simple as if a 
bunch of kids see some DJ that they 
admire wearing a certain type of 


Saturday & Sunday 


clothes—they want those clothes too. 
Or the clothing is affected by the 
sounds in the music, and the way it 
makes people move. It's all a cycle." I 
couldn't agree more. 


Public animé #1 


Foosh is a comfortable little store 
located on the upper level of a 
Whyte Avenue building, right above 
Plush Skate and Snowboards. The 
store is friendly and cozy, a place 
where people go to listen to records, 
chat with the neighbourhood kids, 


hang out and buy stuff. Still in its 
infancy in the growing Whyte Ave 
retail community, the shop'has 
already made a mark in the saturat- 
ed underground streetwear market: 
they carry lines that no one else in 
Edmonton carries, some of which 
even fashion-savvy consumers have 
never even heard of, all of which are 
unique, progressive and beyond the 
latest trend. 

Take X-Large and its sister line X- 
Elle, for example: a company owned 
by the Beastie Boys that isn't avail- 
able elsewhere in Edmonton. 


October 27 & 28 


Northlands Agricom 
Edmonton Plus come to the 


Ski & 
Snowboard 
Show 


Show for your chance to win 
Burton M as Burton 


Call 490-0125 for Details 


Though the line is based in Los 
Angeles, it is heavily influenced by 
funky Japanese styles, a way of dress- 
ing that hasn’t really caught on in 
Edmonton yet. (Think preppy uni- 
form meets animé babe meets old- 
school funk and hip hop.) The guys’ 
clothing as well as the ladies’ uses 
comfortable cotton fabrics, simple, 
intelligent cuts and subtle detailing, 
all of which makes for something 
interesting yet understated. Other 
lines that deserve some hype include 
Milk Crate Athletics, Base Brooklyn, 
Staple Design, Double Down NYC, 
Lifted Research Group and, of course, 
the store's signature line, Foosh. 

“We started out doing screen Ts 
and hoodies, but now we're moving 
into a full men's and ladies' line, 
including cut-and-sew pieces," Der 
explains. “1 do most of the cut-and- 
sew stuff and my friend Nathan does 
all the graphic design, which is great 
because we have a similar vision— 
we're both heading toward the same 
place with this. My mom helps me 
pick fabric, but the designs just kinda 
come out of nowhere. I try stuff out 
and if it looks good and it works, then 


we'll go for it or play with it a little 
more until it’s where it needs to be.” 


Duds for dads 


And where is that? “We just want to 
design stuff that's smooth, you 
know? Like, basic enough to with- 
stand trends but with added extras, 
lots of special detailing. Something 
simple and subtle with a little bit of 
oomph. We're not trying to cater to 
any specific market; we just want to 
put it out there and have fun with it. 
We think anyone from 15 to 55 
could wear our stuff! My dad wears 
Foosh, Rob's dad wears Foosh—the 
screens we do could appeal to any- 
body." The line is just starting out 
and not only is it already revealing 
vision and intelligence, but it's also 
obvious that these guys are doing it 
because they truly enjoy it. "Some 
days are hard, sometimes it's incredi- 
bly stressful, but at the end of the 
day I'm so happy," Der says. "I've got 
good friends, a good business and I 
love what I do. I just love it." 

When I asked him what's next 
for Foosh, Der says that their ulti- 


Edmonton's Best & Most Compreh 
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mate goal is to get the line into 
other stores across Canada, into the 
"proper shops." "You know," he 
elaborates, "stores that are doing the 
same thing we're trying to do—not 
department stores or chains or any- 
thing. Independent specialty stores 
where they know where I'm coming 
from, І know where they're coming 
from—the proper shops." 

Is there another Foosh store on 
the horizon? "Well, yeah, I would 
love that," Der says, "but that's really 
long term. Edmonton's definitely the 
home base, 'cause Foosh is not just 
Rob and me. It's Spilt Milk, it's Cel- 
cius, it's Mindy, it's all of us just trying 
to move forward, like a family estab- 
lishment. It's a place to showcase our 
stuff. What drives us the most is that 
our passion pays our rent. We can't 
really ask for anything more." © 
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OCT 18 
Jeff Hendrick 


Smooth Horn Jazz 


Friday 
OCT 19 


Pocket Dwellers 


fis seen on MTV 
and Much Music 


Saturday 
ОСТ 20 


Matthew's Grin 


They say it's Matt’s birthday, 
come help him celebrate 


Thursday 
OCT 25 


Shelley Jones 


Excellent Modern hut E 


Happy Hour inthe 
Alley Lounge 

3 - 6 PM Dally 
free Munchies 

Great Drink Specials 


Halloween Weekend Bash at 
Tin Pan Alley !! Prizes 
throughout the evenings! 
Come dressed up & ready to 
party non stop to the sounds of 
‘RotTine Fruit’ 
on Friday Oct 26 and 
‘THe М№омарѕ' 
on Saturday Oct 27. Then 
Tuesday Oct30 get ready for 


fun and laughs all night long _ 
with our special Holloween _ 


Comedy Show ‘CHEESE Tea 


Thursday nights, Jazz @ 130pm | 


Friday & Saturday nights, 
bands start апорт 


Up to $10 рег“ 

$10-20 per 

$20-30 per 
5555 30 per & up 

* Price per person, before tax & tip 


Badass Jack's (7 locations in Edmonton and 
area. Call 468-3452 for location nearest you, 
or visit www.badassjacks.com) 


Booster Juice (9 locations in Edmonton and 
area) Come experience a warm, upbeat 
atmosphere with healthy, energizing, fantastic 
tasting smoothies! % 


Café Mosales (10844 Whyte Ave., 433-9702) 
А wide variety of home-made, healthy meals, 
featuring many selections for vegetarians. $ 


Gourmet Easy (6029 104 St., 486-4846) 
Our retail store provides take-home meal solu- 
tions for today’s busy lifestyles—just take 
home, heat and serve. We feature seafood, 
beef, bison and chicken meal ideas. $$ 


Oriental Veggie House (10586-100 St., 424- 
0463) Edmonton's only totally vegetarian 
restaurant. Non-smoking. $-$$ 


Route 99 Diner (8820-99 St., 432-0968) 
50's diner with an abundance of memorabilia, 
a jukebox playing ‘50s music and a great vari- 


ety of food. $-$$ 


Turkish Donair and Kebab (10332 Whyte 
Ахе., 434-6597) $ 


Bagel Bin Bakery & Bistro (#226, 6655-178 
St., 481-5721) A little piece of Europe in the 
heart of Edmonton. Hearty homemade soups, 
grilled Italian sandwiches, caffe latte and cap- 
puccino, fresh crusty breads, bagels, luscious 
pastries and tortes... Need we say more? $ 


Bagelatté (Baseline Rd. & Cloverbar, 
Sherwood Park, 417-1911) Specialty bagels and 
cream cheeses made fresh in our bakery. Caffe 
latte, cappuccino, breakfast and deli sandwich- 
es, desserts, ice стат. Open 7 days a week. 
Bagels and spreads at Old Strathcona Farmers 
Market on Sat. $ 


Bee Bell Bakery (10416-80 Ave, 439-3247) 
Offering healthy whole grain bread, cheese- 
bread, half-and-half cakes with strawberry filling 
and Swiss chocolate. $ 


Buns and Roses Organic Wholegrain 
Bakery (6519-1115t., 438-0098) Allergy-free 
baking 


Tree Stone Bakery (8612-99 St., 433-5924) 
Artisan bread shop making pain au levain 
(true French sourdough). $-$$ 


Bistro Praha (10168-1004 St., 424-4218) 
The first European café since 1977 and still 
the only one. $$ 


Bridges (9028-Jasper Ave., 425-01 73) Be 
scene! Before the theatre, after the game or 
for an evening of entertainment in itself $$ 


Café De Ville (10137-124 St., 488-9188) 
Located in Old Glenora, offering a diverse and 
eclectic menu in a warm and inviting atmos- 
phere. (Check out the full menu at cafedev- 
ille.com) $$ 


Café Select (10016-106 St., 423-0419) 
Offering lunch, dinner and late night dining 
in a relaxed atmosphere for over 14 years. 
French style cuisine, seafood, steaks. $$-$$$ 


Carole's Café & Catering (10145-104 St., 
425-1824) Creative, comfortable, accommo- 
dating. Offering a diverse menu of fresh 
French and Italian food in a warm and invit- 
ing atmosphere. $-$$ 


Four Rooms (#137 Edmonton Centre, 102 
Ave. & Rice Howard Way, 426-4767) Casual 
dining in an upscale environment, featuring a 
unique international tapas menu. $$ 


Jax Bean Stop Coffee & Bistro (Seven loca- 
tions in Edmonton, 478-0480) Visit one of our 
locations and enjoy a Euro breakfast, lunch or 
sample our huge selection of desserts. Daily 
specials available. Exclusive supplier of “Rocky 
Mountain Roasters” custom roasted gourmet 
coffee, Smoking and non-smoking. $ 


Manor Café (10109-125 St., 482-7577) 
Remarkable location, flavour and service. Great 
prices on dishes from around the world. $$ 


Matess Urban Bistro (8223-104 St., 431- 
0179) The first European bistro since 1996 
and still the only one. Radegast on tap. Only 
smoking. $5 


Nina's (10139-124 St., 482-3531) 
Sophisticated, casual elegance. Live music 
Fridays and Saturdays. 5-55 


Russian Tea Room (10312 Jasper Ave., 426- 
0000) Best cheesecake in town, A quiet and 
romantic atmosphere; candlelight at night to 
warm your heart. $-$$ 


Stormin’ Norman's (#29 Perron St., St 
Albert, 460-1699) Cozy bistro offering appe- 
tizers, fresh salads, steaks, seafood, pastas. 
Cappucinos, lattes and desserts. $-$$ 


Sweetwater Café (12427-102 Ave., 488- 


1959) In the heart of Old Glenora, delicious, 
health-conscious dishes made fresh. $-$$ 


CATERING 


flirting with flavour 


SPECIALIZING IN. 


*RECEPTIONS 
*SPECIAL OCCASIONS 
*PRIVATE PARTIES 


*CORPORATE FUNCTIONS 
*FESTIVAL CONCESSIONS 


965-4857 
aquamonaquacatering@canoe.ca 


cell 
email 


UNERALS 
*CUSTOM MENU DESIGN 
*CULINARY CONSULTING 
*20 TO 400 PEOPLE 


* fax 474-8197 


Tasty Tom's Bistro & Bar (9965 Whyte Ave., 
437-5761) Find a taste explosion on the other 
side of the tracks. Let our chefs Tom and 
Christian entertain you for lunch, dinner or a 
late night snack. $-$$ 


Aroma Borealis (Coopers & Lybrand Building, 
211, 10130-103 St., 944-9603) Designer sand- 
wiches, latte, cappuccino, great coffee, and fab- 
ulous desserts by Skopek’s Bake Shop. $ 


Bennys Bagels Café on Whyte (10460-82 
Ave., 414-0007) Come for breakfast, lunch, or 
for a latte or cappuccino after a night out. 
Check out our patio for the hot summer days. $ 


Bohemia Cyber Café (11012 Jasper Ave., 
429-3442) Comfortable surroundings, enjoy 
our array of productivity and entertainment 
software over a chai latte or a bowl of 
Mexican tortilla soup. $$ 


Café Amande (8523-91 St., 465-1919) 
Featuring fine french cuisine—quiches, tortes 
and crepes. Bakery and pastries. Take out cater- 
ing. Live music Thursdays $ 


Café La Gare (10308A-81 Ave., 433-5138) 
Smoke-Free. Licensed and offers a winning 
medley of culinary delights and fresh baked 
goods. $ 


Café Lacombe (10111 Bellamy Hill, The 
Crowne Plaza, Chateau Lacombe, 428-6611) 
The finest in fusion cooking. Best breakfast and 
lunch buffets in town. $$$ 


Café Lila's (10153-97 St., 414-0627) In the 

farmers market. Grilled sandwiches, daily spe- 
cials, European desserts and specialty coffees 

in a smoke free environment. $$ 


Café on Whyte (10159-Whyte Ave., 437- 
4858) Open 24 hours on Friday and Saturday. 
Plenty of parking. Breakfast and lunch specials. 
Come and enjoy our quiet and friendly atmos- 
phere $ 


Calabash Café (10630-124 St... 414-6625) 
Creative Caribbean cooking in casual yet com- 
fortable atmosphere. lunch, dinner or late 
night snacks. Come for the food, stay for the 
party! $-$$ 

Cappuccino Affair (4 locations, 482-7166) 
Friendly staff, home-like atmosphere, fireplace. 
Light breakfast, lunch or night-time snack. $ 


Expressionz Café, Market & Meeting 
Place (9142-118 Ave., 471-9125) Homestyle 
cooking in a friendly and creative atmosphere. 
Live music, artists giftshop, special events. 
Licensed. $ 2 


Jazzberrys Too Café (10116-124 St., 488- 
1553) Good home-style cooking in a relaxed 
environment. Smokers always welcome. $ 


Market Café (16615-109 Ave., 930-4060) 
Fast, fun and for the family. Featuring daily 
breakfast, lunch and dinner buffet and a 
delightful а la carte menu. Non-smoking. $-$$ 


Muddy Waters Cappuccino Bar (8211- 
111 St., 433-4390) Great eats and drinks in a 
comfortable atmosphere. Daily liquor and 
food specials. Open till midnight. Catering. $ 


La Piazza (10458 Whyte Ave., 433-3512) 
Speciality and European coffee, breakfast, buns 
and bagels, homemade soups, sandwiches, 
bagel melts, lasagna. $ 


Savoy's Gourmet Health Café (11010-51 
Ave., 437-7718) South Indian cuisine, veget;; 
ian menu, sandwiches and soups for under 
$3.99. Fruit and vegetable juice bar. Non- 
smoking. $ 


Steeps (12411- Stony Plain Rd., 488-1505) Th. 
original tea cafe. Huge selection of premium loo. 
tea. Sit, sip and savour! Great gift ideas, aweson 
desserts and light lunches. Non-smoking. $ 


Sugar Bowl (10922-88 Ave., 433-8369) Th. 
esoteric and eclectic café. Full espresso bar, 
fresh baking daily. Daily hot specials. Live 
entertainment Friday nights. 5-55 


Sunterra Market (Commerce Place, 201, 
10150 Jasper Ave.,426-3791) Muffins and pa 
tries freshly made at our on-site bakery. Non 
smoking. $ 


Urban Grind (10124-124 St. 451-1039) 
Come and try our Fresh Fruit Bubble Drink 
in our eclectic atmosphere. Variety of spe- 
cialty coffees, mouthwatering desserts, 
homemade soups and sandwiches made 
fresh when ordered. Open until 2 a.m. 
Mon.-Fri. Smoking. $$ 


Cajun House (7 St. Anne St., St. Albert, 460 


8772) Worth the drive to sample some of th: 
best jambalaya and gumbo іп the province. 5: 


Da-De-O (10548-82 Ave., 433-0930) Funky- 
style restaurant in an old-style diner on Whyte 
Ave. Smoking. $$ 


Louisiana Purchase (10320-111 St., 420- 
6779) Higher-end style of cooking from the 
bayou and great atmosphere. Non-smoking. $ 


Barb & Ernie's (9906-72 Ave., 433-3242) 
One of the best Mom and Pop operations in 
the city. $$ 


Billiards Club (2 fl. 10505-82 Ave., 432- 
0335) Rack ‘em up and chow down, with 
heaps of burgers and mugs of ale. $ 


Century Grill & Lounge (3975-Calgary Trail 
South, 431-0303) Lunch, dinner, cocktails. 
Upscale dining serving many grilled Canadian 
specialties. Private dining room, restaurant, 
lounge and two outdoor patios create 
Edmonton's most sought-after destination. $55 


Denny's (multiple locations) More 
than a great breakfast. Open 24 hours. 
Licensed. 5-55 


Devlin's (10507-82 Ave., 437-7489) Now 
serving lunch specials. All soup and sandwich 
combos for $6.95. Also half price happy hour 
on drinks and food daily. $ 


Fife n'Dekel (9114-51 Ave., 436-9235, 
10646-170 St., 489-6436, 12028-149 St., 
454-5503) Best sandwich award winners in 
the Vue Weekly 2000 Golden Fork Awards. 
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Great New Pool Rates _ 
& Нарру Hour! 


Non-smoking. $$ 


The Garage Burger Bar and Grill 
(10242-106 St., 423-5014) Best homemade 
burgers with daily lunch specials at student- 
friendly prices. Smoking. $ 
High Level Diner (10912-88 Ave., 433-0993) 
Wholesome and health-conscious. Known for 
their tasty veggie burgers. Non-smoking. $$ 

's Family Restaurant (8709-109 St. 
& 3458-99 St., 439-8934) Open 24 hours 
every day. Breakfast served all day, Affordable 
homestyle meals. $ 
Larry's Café (6, 10015-82 Ave., 414-6040) 
Best breakfasts and lunches on the south side. 
Cheap prices! Ореп till 3:30 p.m. daily. $ 


Loule's Submarine (8109-104 St, 431-0897) 
in-store fresh baked bread. Soups and salads. 
Catering business and social lunches or dinners. $ 


Nellie's Tea Shoppe (12606-118 Ave., 452- 
9429) Homemade meals. Specializing in tradi- 
tional English high tea and gourmet evening 
meals, Open till 9 p.m. $$ 


Precinct 55 (5552 Calgary Trail S., 432- 
5550) Red eye breakfast, Wednesday wing 
night, Sunday smorg, homemade cooking. 
Licensed, Happy hour, smoking. $ 


Rosle's Bar and Grill (10604-101 St., 423- 
3499) Nothing fancy, but sensible home cooking 
without the frills. Non-smoking restaurant with 
smoking lounge. $ 


Shecky's (7623 Argyll Rd., 426-8983, #100, 
10130-103 St., 424-B657) Real food, real fast. 
Terrific Italian dishes. Soups/salads/sandwiches 
made from scratch. Call ahead for reserva- 
tions. Smoking. $ 


Squires Pub/Starvin' Marvin's (10505-82 

Ave., 439-8594) We invite you in for daily and 
monthly specials, as well as happy hour from 

4-B pm. (www.squirespub.com) $ 


Staccato’s Soup, Stew and Chili Bar 
(9082-51 Ave., Southgate Mall, Cornmerce 
Place, 466-5062) A Canadian fresh food com- 
pany, serving the best soups, stews and chilis 
by Canyon Creek Soup Company. No MSG or 
preservatives. Non-smoking. $ 


The Tea House (52404 Range Rd. 221, 
Ardrossan, АВ, 922-2279, 922-6963.) Country 
fresh foods for lunch, dinners or breakfast. 
Antiques, local arts and crafts and unique gifts 
to browse around. Breakfast and lunch $; din- 
ner $-$$ Non-smoking. 


Unheardof Restaurant (9602-82 Ave., 432- 
0480) Over 17 years of operating a fine din- 
ing establishment in a newly renovated build- 
ing. Non-smoking. $$$$ 


Urban Lounge (8103-105 St., 439-3388) For 
lunch, dinner or late night fare, experience 
wholesome homemade burgers. $ 


The Village Café (11223 Jasper Ave. 488- 
0955) Serves homemade gourmet dishes pre- 
pared by red seal chefs on site. Specializing in 
prime rib, seafood, pasta and stirfries. Non- 
smoking. $$ 


Blue Willow (11107-103 Ave., 428-0584) 


Great food, great service and great non-smok- 
ing atmosphere. $$ 


Double Greeting Wonton House (10212- 
96 St., 424-2486) The rock ‘n’ rollers choice. 

~ Try a spicy long donut with rice roll or a cur- 
ried chicken platter, washed down with a fine 
задо concoction. Smoking. $ 


Genghis Grill (10080 Jasper Ave., 424-6197) 
“A Mongolian food experience.” Soon open- 
ing dinner café, $ f 

Man's Café (12520-118 Ave., 452-3672) A 
super stop for a variety of tasty treats. Make 


sure to try the Oriental stirfry. Smoking. $$ 


Marco Polo (#206, 9700-103 Ave., 428- 
3388) The classiest Chinese restaurant in 
Edmonton. Smoking. $$ 


Noodle Noodle (10008-106 Ave., 422-6862) 
The best dim sum in Edmonton. Non-smok- 
ing. $$ 


Shangri-La Restaurant (14927-111 Ave., 
487-6868) Authentic Chinese and Thai cui- 
sine. Rice and noodle dishes, meat entrées, 
appetizers, desserts, $$ 


Xian Szechuan (10080 - 178 St., 484-8883) 
Delicious selection of authentic Szechuan 
dishes. Non-smoking. $$ 


Cilantro’s on 111th (10322-111 St, 424- 
6182) Wide selection of dishes from kiwi mussels 
to blackened catfish or mini rack of lamb. $$ 


David's (8407 Argyll Rd., 468-1167) 
Specializing in Alberta beef dishes on the 
south of the town. Smoking in the lounge. $$ 


Franklin's Inn Dining Room (2016 
Sherwood Dr., Sherwood Park 467-1234) All- 
day breakfast and a great selection of all your 
favourites. $-$$ 


The Grinder (10957-124 St., 453- 

1709) 20 years old but under new manage- 
ment. Also lounge and games room. Smoking 
in the lounge. $-$$. 


Mayfield Grill (1665-109 Ave., 930-4062) 
Casual dining in an elegant atmosphere, 
extensive menu for lunch and dinner, best 
Sunday brunch. Smoking in the lounge. $$ 


Richie Mill Bar and Grill (10171 
Saskatchewan Dr., 431-1717) Century old 
fieldstone walls create a cozy atmosphere in 
which to enjoy a variety of dishes or relax dur- 
ing happy hour 4-6 p.m. Smoking. $$-$$$ 


Sidetrack Café (10333-112 St.,421-1326) 
Whether you like succulent steak, decadent 
eggs Benedict in the morning or late night 
chicken wings, the Sidetrack Café kitchen will 
do it for you. Smoking in the lounge. 5-55 


Teak Room (16615-109 Ave., 484-0821) 
Enjoy a fine dining experience with gourmet 
dishes prepared by our award-winning chefs. 
Non-smoking. $$$ 


Turtle Creek Café (8404-109 St., 433-4202) 
Continental-style bistro with good variety of 
dishes and pizza, stirfries, pasta and more. 
Non-smoking. $$ 


Asian Hut Restaurant (4620-99 St., 430- 
8267) Try the best East India has to offer. $-$$ 


Jewel of Kashmir (7219-104 St., 438-4646) 
Discover a place that's out of this world. 
Designed to capture the excitement апа 
glamour of India. 


Khazana (10177-107 St., 702-0330) 
Authentic Tandoori cuisine in one of 
Edmonton's most elegant dining rooms. 


-Multiple Award Winning- 
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Smoking in the lounge. $$ 


New Asian Village (10143 Saskatchewan 
Dr., 433-3804) Cooking at its best from the 
subcontinent with a great panoramic river val- 
ley view. Smoking. No minors. $ 


ӛрісеу House (9777-102 A Ave., Canada 
Place (Food Court), 425-0193) Veg and non- 
veg curries with choice herbs, the secret to 
the intoxicating flavour of Indian cuisine, $ 


Continental Treat (10560-82 Ave., 433- 
7432) Enjoy excellent European cuisine in an 
elegant yet comfortable atmosphere. Non- 
smoking. $5 


Madison's Grill (Union Bank Inn, 10053 
Jasper Ave., 423-3600) Unique historical 
building; upscale regional cuisine with a 
European influence. Non-smoking. $$$ 


Restaurant Moskow (104, 14315-118 Ave., 
455-7677) Try Russian dishes like borscht and. 
meat dumplings in the warm atmosphere and 
listen to Russian music. Non-smoking. Lunch 
5. Dinner $$. 


The Russian Tea Room (10312 Jasper Ave., 
426-0000) Romantic, quiet restaurant in the 
heart of downtown. Best cheesecake in town. 
European and Ukrainian cuisine. Palm read- 
ings daily. Non-smoking. $$-$$$ 


La Boheme (6427-112 Ave., 474-5693) A 
rare establishment where the alchemy of the 
surroundings, food, drink and service com- 
bine to create something approaching the art 
of living well. $$$ 

Café Amandine (8523-91 St., 465-1919) 
Fine French cuisine. Entertainment on Friday 
and Saturday. Non-smoking. $ 


The Créperle (10220-103 St., 420-6656) 
Award-winning Edmonton institution without 
haute price. Non-smoking. $ 


Three Muskateers (10416-82 Ave., 437- 
4239) Come and try our traditional French 
cuisine at an affordable price in a unique set- 
ting. Patio now open. Non-smoking. $$ 


Normand's (11639A Jasper Ауе., 482-2600) 
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Whether you're craving a wild mushroom soup 
or have an appetite for wild game, we can fill 
your needs. It's a country-French fare with an 
Alberta accent. Smoking in the lounge. $$ 


Grub Med Ristorante (17 Fairway Dr., 119 
St. & 37 Ave.) Edmonton's finest Greek 
restaurant. Open for dinner at 5 p.m. $$-$$$ 


It's All Greek to Me (10127-100A St., Rice 
Howard Way, 425-2073) Delicious spanakopita 
with fine Greek wines. Beautiful Greek atmos- 
phere. Smoking. $$ 


Koutouki Taverna (10704-124 St., next to 
Roxy Theatre, 452-5383) The most authentic 
Greek food in Edmonton, prepared by the 
original Yianni himself, Smoking. $$ 


Symposium on Whyte (10439-82 Ave., 
2nd Floor. 433-7912) Innovative Greek cui- 
sine in a beautiful open setting overlooking 
Whyte Ave. Non-smoking. $-$$ 

Sytaki Greek Island Restaurant (16313- 
111 Ave., 484-2473) Visit the Greek islands in 
Edmonton. Smoking in the lounge. $$ 


Yiannis Taverna Restaurant (10444-82 
Ave., 433-6768) Authentic Greek food, belly 
dancing, and the friendly staff create a fun 
and boisterous atmosphere. Non-smoking. $$ 


Celli's (10338-109 St., 426-5555) A great 
variety of pub food and drinks. Smoking. $-$$ 


The Druld (11606 Jasper Ave., 454-9928) 
The best pub food, drinks and Industry night 
in Edmonton. Features authentic Irish entrées 
and daily lunch specials. Smoking. $-$$ 


O'Byrne's Irish Pub (10616-Whyte Ave. 414- 
6766) We serve a variety of pub food, all hand- 
made with care and pride. From our homemade 
fish ^n' chips to our near-famous Irish breakfast. 
Our menu changes daily, so please come in and 
indulge in the experience, Smoking. $-$$ 


Scruffy Murphy’s Irish Pub (Whitemud 
Crossing, 4211-106 St., 485-1717) Traditional 
Irish fare plus pub favourites. Half-price appe- 
tizers during happy hour. Smoking. $-$$ 


Bruno’s Italian Restaurant (9914-89 Ave., 
433-8161) Quiet, one of Edmonton's best-kept 
secrets. Smoking. $$ 

Chianti (10501-82 Ave., 439-8729) Boticelli 
paintings serve as a nice backdrop in establish- 
ment offering the best pasta selections in town. $$ 
Flore Cantina Itallana (8715-109 St., 439- 
8466) Good, affordable, restaurant off cam- 
pus. Non-smoking, $ 


Frank’s Place-Pacific Fish (10020-101 A 
Ave., 422-0282) Situated half a block from 
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Churchill Square and summer festival fun. An 
extensive Italian and seafood menu and 
friendly efficient service ensure a return visit. 
Smoking. $ -$$$ 

Glovanni's Restaurant (10130-107 St., 
426-2021) Delicious cuisine for a song, featur- 
ing Giovanni himself when he breaks into a 
heart-stopping aria. $$ 

Italian Kitchen Restaurant (69 Ave., 178 St., 
Callingwood Mall, 489-5619) Relaxing Italian 
dining. From pastas such as fettuccine Alfredo to 
dishes such as steak Diane. Non-smoking.$$ 


Italix Ristorante Italiano (512 St. Albert 
Trail, St. Albert, 459-8090) Delicious home- 
made Italian food $$ 


The Old Spaghetti Factory (10220-103 
St., 422-6088) Heaping plates of spaghetti 
served with our patented thick, tasty sauce. 
Non-smoking, $$ 

Pappa's (4702-118 Ave., 471 -5749) A fine 
Italian family restaurant. Non-smoking. $$ 


Il Portico (10012-107 St., 424-0707) Trendy 
downtown restaurant with fresh imaginative 
dishes, Non-smoking. $$$ 

Sorrentino's (10844-95 St., 425-0960) In the 
heart of Little Italy, serves delicious authentic 
Italian fare. Non-smoking. $$ 

Sorrentino's Whyte Avenue (10612-82 Ave., 
Varscona Hotel, 474-9860) Authentic Italian cook- 
ing. Tantalizing appetizers, pizzas, calzones, pasta, 
sandwiches and entrées. Smoking in the lounge. $$ 
That's Aroma (11010-101 St., 425-7335) The 
garlic specialists, offering fine Italian cuisine. $$ 


Tin Pan Alley Pasta House & Winery 
(4804 Calgary Trail South, 702-2060) Pasta by 
day, party by night! Edmonton's hottest new 
restaurant for delicious and affordable pasta. 
Smoking in the lounge. $$ 


Tony Roma's (11730 Jasper Ave., 488-1971) 
Great barbecue chicken and ribs with lots of 
food on your plate. Non-smoking. $$ 


Zenarl's on 1st (10117-101 St., 425-6151) 
Enjoy eclectic Italian food in an intimate funky 
atmosphere. Dinner or drinks, featuring live 
Jazz every weekend. Wheelchair accessible. 
Non-smoking. $ 


Furasato (10012-82 Ave., 439-1335) Cozy 
restaurant featuring a choice selection of 
meals from the Land of the Rising Sun. Non- 
smoking. $$ 


Grab-a-Bite (10351 Whyte Ауе., 433-6336) 
The perfect spot for either a quick bite or an 
evening of dining. A varied selection of 
Chinese, Japanese and Vietnamese dishes. 
Non-smoking. $$ 

Mikado (10350-109 St., 425-8096) The old- 
est Japanese restaurant in Edmonton for a 
good reason. Non-smoking. $ 


LATIN. 
Valparaiso Latin Canadlan Club (10816- 


Small plates, large plates... 


A dish for every taste and every appetite... The Manor Café — 
consistently rated as one of Edmonton's best eating establishments. 


95 St., 425-5338) Great Latino food! Great 
Latino music! Open Thursday, Friday and 
Saturday at 7 p.m., Sunday at 3 p.m. Free 
tango lessons on Thursdays. $ 


Parkallen Restaurant (7018-109 St., 436- 
8080) Multiple-award winning restaurant and 
menu. Authentic Lebanese cuisine offered in 
an elegant atmosphere. Large extensive wine 
list with rare Lebanese and French classics. 
Reservations recommended. $$-$$$ 


Valentino's Restaurant (Bourbon Street, 
West Edmonton Mall, 444-3344) Valentino's 
offers great food. Steaks, gourmet pizzas and 
pasta, with a touch of Mediterranean cuisine. 
Smoking and non-smoking. $$-$$$ 


Jullo's Barrio (10450-82 Ave., 431-0774) 
Hearty dishes in a trendy neighbourhood, per- 
fect for your next fiesta. Non-smoking. $ 


5 


Alain Patisserie (9925-82 Ауе., 988-9312) 
Quality French breads and pastries. Also serv- 
ing sandwiches, quiches and specialty coffee. 
Non-smoking. $ 


Funky Pickle (10441-82 Ave., 10835-|а5рег 
Ауе., 17104-90 Ave., 433-FUNK(3863)) Best 
Pizza, Edmonton Journal Summer Reader 
Survey, 1996-99; Golden Fork Award, 1999- 
2000; Edmonton Journal four-star rating. $ 


Park Lounge & Sports Bar (Franklin’s Inn, 
2016 Sherwood Dr., Sherwood Park. 467- 
1234) “More than worth the trip.” Sherwood 
Park's best pizza for over 15 years. 
Unbelievable daily specials to complement our 
full menu! 5-55 


Parkallen Pizza (8424-109 St., 430-4777) 
Multiple-award winning. Same owner/opera- 
tor since 1986. Serving up Edmonton's finest 
pizza, Lebanese salad and donairs. $-$$ 


Pharos Pizza (8708-109 St., 433-5205) 
World-famous pizza since 1970. Made with 
fresh ingredients and no preservatives. Try our 
Popeye—it's our speciality. We also offer small 
dishes for individuals. Non-smoking. $ 


Brewsters (11620-104 Ave., 482-4677) 
Extensive menu selection. 14 different types 
of beer brewed on site. Brewery tours avail- 
able. Smoking, $$ 

Elephant & Castle (3 locations: 103 St. & 


Whyte Ave.; Eaton Centre, 3rd Level; West 
Edmonton Mall near Entrance #8) Your com- 
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fort spot, with a great selection of British 


favourites—appetizers, burgers, salads and of 
course the finest British and Canadian beer and 
single-malt Scotch. Smoking in the lounge. 5 


Gallery Bar (16615-109 Ave., Mayfield Inn & 
Suites Hotel) Comfortable, cozy after-hours 
entertainment. "605-805 music at its very best 
Thur-Sat evenings. $ 

Martini's Bar & Grill (9910-109 St., 424- 
7219) Enjoy our 25+ custom martinis, 154- 
single-malt Scotch collection, evening steak 
sandwich specials and selection of craft beers 
all in an environment conducive to relaxation! 
Non-smoking restaurant. 5-55 


Nathan's Pub & Grill (8930 Jasper Ave., 421- 
4446) Great food, large servings and value for 
your money. Smoking. $ 


Nicholby’s (11066-156 St, 448-2255) Great, 
eclectic pub fare. Sandwiches, wings, appetizers. $ 
Pub Paradise Sports Bar (4225-118 Ave., 
471-3526) Edmonton's only Caribbean and 
continental sports bar. Featuring 11 flavours of 
wings and the best jerk chicken in the city. Daily 
specials. Sun, Mon: WWF Wrestling Nite; Wed: 
karaoke; Fri: Caribbean Night; Sat: Party Nite. $ 


Red Fox Pub (7230 Argyll Road, 465-7931) 
Our comfortable pub offers darts, pool tables 
coupled with a cozy fireplace in a relaxing 
setting. Sunday we offer happy hour all day, 
plus free pool. Non-smoking restaurant, 
smoking in the pub. $ 


The Sherlock Holmes Pubs (10012-101A 
Ave., 8770-170 St., 10341-82 Ave., 5004-98 
Ave.) For a taste of the good old times, come 
on in and try our British and continental 
menu. Recently revised with nearly 20 new 
dishes, we'll have something to tempt your 
tastebuds! Daily specials also offered. $-$5 


The Windsor Bar & Grill (11702-87 Ave., 
433-7800) We are open for lunch and dinner 
and fun all the time. Pizza is our specialty. 
Prices and fun can't be beat! Smoking. $ 


Yabbo's Boneyard/ The Library (11113- 
87 Ave., 439-4981) Our specialty is Saturday 
and Sunday brunch. We're open for lunch, 
dinner and after work, to unwind and have 
fun. Smoking.$ 


* 

99 Ave., 424-8272) The only Tapa bar 
Edmonton! Delicious cuisine from Spain in a 
casual atmosphere. Specializing in paella and 
sangria, 24 tapas available. Great menu. The 
only place to go for a taste of Spain. Smoking 
in the basement lounge. $$ 


Mirabelle's (9929-109 St., 429-3055) One 
block north of the Legislative Building, this 
contemporary restaurant specializes in Alberta 
beef and seafood. Other choices include pasta 
dishes, lamb, buffalo, veal and fresh fish. The 
wine list offers a fine selection of wines by the 
glass or bottle. $$$ 

Von's Steak and Fish House (10309-81 Ave., 


439-0041) Alberta beef at its best and great 
seafood too. Smoking. $55 


Hy's (10013-101A Ave., 424-4444) Great steaks 
in a great atmosphere. Non-smoking. 55-555 
Yeoman's (10030-107 St, 423-1511) The Beefeater's 
steakhouse. Smoking in the lounge. 55-55% 


BanThai (15726-100 Ave., 444-9345) 
Awarded certificate of authenticity by the Royal 
Thai Government with an atmosphere to 
match. Non-smoking. $$ 


Bua Thai Restaurant (10049-113 St., 482- 
2277) Thailand's distinct authentic cuisine of 
the new stylish restaurant in downtown: 
Edmonton. $$$ 


The King and 1 (8208-107 St., 433-2222) 
The King is back! Amazing selection of dishes- 
spicy and flavourful. Good enough for the 
Rolling Stones. Non-smoking. $$$ 


Krua Wilal Thal Restaurant (Sterling РІ., 
9940-106 St., 424-8303) Our cooks from 
Bangkok offer you the best and most authen- 
tic Thai food in Edmonton. Vegetarian menu 
available. Smoking. $$ 


Compass Rose Café (6029 104 St., 486- 
4846) Our café offers a unique Canadian din- 
ing experience with a delicious and varied 
menu that includes seafood, beef, chicken 
and bison entreés. $$ 


Lighthouse Café (7331-104 St., 433-0091; 
5506 Tudor Glen Mkt, 460-2222) Our chefs pre- 
pare the freshest seafood in town. Lunch and 
dinner seven days a week. Patio, licensed. $$ 


Thomas’ Fishermen’s Grotto (9624-76 
Ave., 433-3905) Fine dining fish and seafood, 
featuring the seafood lover's feast for two. 
Brunch, lunch and dinner. Non-smoking. $$$ 


La Tapa Restaurante & Tapa Bar (10523- 
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l'or morc info 
and menu, log onto: 


Pyrogy House (12510-118 St., 454-7880) 
Pyrogies апа cabbage rolls just like Baba used 
to make. Non-smoking. $ 


Max's Light Cuisine (7809-104 St, 432-6241) 
Great vegetarian dishes including delicious vegan 
entreés and desserts. $ 


Bach Dang (7908-109 St., 448-0288) 
Vietnamese noodle house. Non-smoking. $ 


Oriental Noodle House (10718-101 St., 
448-5068) Authentic Vietnamese food in a 
family-oriented environment. $ 


Empire Building 
Downtown 
10117-101 Street 
425-6151 


Friday, October 19th... 


Don Berner 
Trio 


оир and sauce making is a true 
S: no question about it, and 
with either, the foundation of 
flavour lies in its stock or broth. In 
the case of thick soups (and most 
definitely sauces) an important factor 
to consider is its thickener. When liq- 
uid takes on a certain viscosity it 
coats and stays on the 
palate longer, thus 
adding texture and 
allowing the diner 
to better appreciate its 
natural flavours. 

There are, of course, many ways 
to thicken a stock. It can simply be 
reduced to syrup through evapora- 
tion—i.e., simmering and skimming 
until a desired consistency is 
achieved. Other options include the 
use of an added thickener such as 
cornstarch, flour, potatoes, rice or 
butter and the rarer method of thick- 
ening by adding tempered eggs. 

The most common thickener is 
flour, but unlike its counterpart, 
cornstarch, it should never be mere- 
ly dissolved and added to a broth, 
boiling or not. Raw flour will most 
definitely thicken liquid, but the 
flavour and consistency of the soup 
or sauce will be extremely compro- 
mised. Most likely the result will be 
lumpy and pasty not only in 
appearance but also in flavour. 
Cooked flour, on the other hand, is 
free of these undesirable traits. 

So how, you may wonder, do 
professionals create such satiny- 
smooth and lump-free soups and 
sauces? The key is roux—equal parts 
fat and flour cooked to varying 
degrees of "doneness." 

Oh sure, there will be some 
young culinary turks who will dis- 
agree with this and claim that roux is 
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Before or After 
The Show 
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passé. The time-honoured tradition of 
using roux is under fire, just as it was 
in the late '50s and early '60s when a 
group of talented young French chefs 
rocked the unsinkable boat of Cuisine 
Classique and began serving flourless 
reduction sauces in what became 
known as Cuisine Nouvelle. Unfortu- 
nately, as brilliant as the chefs were, 
Nouvelle Cuisine ultimately became 
something of a parody of itself, just as 
"tall food" has in recent years. 


Roux, that's for 
remembrance 


I first encountered the anti-roux 

movement while apply- 

ing for a sous-chef 

position in New 

Orleans during the 

mid-'80s. The chef, nice 

as he was, interrogated me with a 

barrage of questions. Why did I 

choose cooking as a profession? 

What is my favourite style of cook- 

ing? How do you make this or that? 

But the gleam in his eye gave him 

away when he tucked in his chin 

and almost whispered—almost 

demanded—in his Franco-Germanic 

accent, “Апа you do not thicken 
demi-gláce with roux, no?" 

I lied, or at least stretched the 
truth a little and said simply, "But of 
course not, chef—triple reduction 
and monter au beurre [mounted with 
butter]." I was hired on the spot, but 
as fate would have it, I never did 
end up working at his restaurant. 

More recently and closer to home, 
I met another chef who openly pro- 
claimed his disdain for roux when 1 
found myself working as chef at a 
restaurant where a new partner was 
brought into the business. The new 
partner happened to be a chef (talk 
about knowing when your days are 
numbered). He was also something of 
a "celebrity chef," or so I was told. 

Anyhow, this particular chef was 
pretty vocal about his disdain for 
roux. In fact, when he saw me mak- 
ing a roux to thicken a demi-gldce for 


a banquet that was scheduled the 


48 
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Girl you know it's roux 


Don't listen to 
naysayers; roux- 
making is an 
essential skill 


following evening, his only remark 
was "I haven't made roux in so long 
I probably wouldn't know how," 
spoken in a tone that insinuated 
that roux-making was the act of a 
non-human, or at least a cook who 
was not on the "cutting edge." 


l'know this much is roux 


All this controversy over what is 
essentially a very simple substance— 
roux is simply a mixture of fat and 
flour that have been cooked togeth- 
er, thereby removing the raw and 
pasty flavour of the flour and lend- 
ing a more refined flavour and tex- 
ture to whatever preparation it is 
applied to. If you've ever made tra- 
ditional pan gravy by adding flour 
to drippings from a roast, then 
you've inadvertently made roux. 

Interestingly, the word roux is said 
to be derived from an archaic varia- 
tion of the French word rouge ("red"), 
which no doubt alludes to the change 
of colour that occurs in flour as it 
cooks; the longer flour is cooked, the 
darker it becomes. In fact, types of 
roux are denoted by their colour, the 
most common ones being white, 
blond and brown. Generally speaking, 
dark roux is added to dark liquids 
such as sauces and stews, while white 
and blond roux are added to white or 
lighter-coloured liquids such as 
velouté and cream soups. Remember 
that as flour cooks, some of its thick- 
ening ability is diminished; the longer 
it cooks and the darker it becomes, 
the less it will thicken. It takes more 
brown roux than white roux to thick- 
en the same amount of liquid. 

When making roux—particularly 
the Cajun variety—safety precau- 
tions should be observed. The fat 
becomes extremely hot and, coupled 
with the natural thickness of the 
flour, it becomes a sort of molten 
culinary lava; it sticks to the skin 
and burns on contact. Roux can be 
"made ahead of time and, if you find 
yourself with an excess of the thick- 
ener, it can be refrigerated in a sealed 
container for future use. @ 
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5 MEDIUM 
10” PIZZA 


OCTOBER 19-20-21 


Order a Medium Size (10") Pepperoni or Ham & 
Pineapple pizza and you only pay $5.00 during 
our weekend special. 

Minimum of 5 pizzas for delivery. No GST. 


J uste But: 
#307, 10080: asper Ave. 
JmovieQvue.ab.ca 
or faxing an entry to 426-2889 


Entries mst be received before October 22 


Saturday, October 27, 2001 
sublime, in conjunction with EIEM@RADIO 1, presents 


on his 5 first Esmroriton appearance and live taping ofa Documentary for the 


$10.00 Advance, $15.00 at the door 


Advance Tickets available A Sublime | 


t Puf The Magii Tickets 


Cash Prize for Best Costume 


With Residents: Locks Garant, Manny Mulatto and gue: 


10124 - 124 Street 
Ph: 451-1039 


*3rd Generation Restauranteur 


c——— M eee 


a қ Nations! Post 
sublime afterhours D voted "Best Club" in downtown Edmonton 
E hd 


'Last Wedding' 
Coffee & Dessert 
For Two 
4 9 
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Red ‚ BIG TIME 


WEST EDMONTON MALL ° 


ASAMIR ™ THE ULTIMATE LIVE TRIBUTE TO 


LED ZEPPELIN 


И! 


BIG TIME FUN! 


PH: 481-6420 


TICKETS AVAILABLE AT RED'S OR CHARGE-BY-PHONE 
487:2066 OR AT TICKETMASTER 451-8000 


BLU 


CANTRELL 


"V o guests Off ipit 


THURSDAY | 


AGES/ LICENSED EVENT, 
(TICKETS AVAILABLE AY REDS 
OR CHARGE-BY- PHONE 487-2066 
OR AT, TICKETMASTER 45178000 
Md 


Tix: $15.95 Adv / $20.95 Day ої 
'STICKETS AVAILABLE AT RED'S OR 
—* CHARGE-BY-PHONE 487-2066 
OR AT TICKETMASTER 451-8000 


М4. EA d 
Tickets: $16.95 Advance / $19.95 Day of Show us 8 


TICKETS AVAILABLE AT RED'S OR CHARGE-BY-PHONE 487-2066 
OR AT TICKETMASTER 451-8000 


<www.reds.ab.ca>_ 


ENTERTAINMENT, 


MUSICNOTES 


By WAYNE ARTHURSON 
ай 


А handful of Kaeshammer 


Michael Kaeshammer * Arden 
Theatre, St. Albert е Thu, Oct 18 
Finding a good restaurant. That's one 
of the top things on Michael Kaesham- 
mer's daily list of things to do during 
his tour of rural spots in western Cana- 
da. Admittedly, it's not an easy task. 
"There's a lot of the same kind of 
restaurants in these little towns," says 
the Vancouver-based pianist, obvious- 
ly the type of person who believes 
that in every small town there's a Chi- 
nese restaurant that makes one dish 
better than any Chinese restaurant on 
the planet. “But we found a little gold 
mine in Tisdale, Saskatchewan—there 
was a restaurant called Sweet Aroma 
or something like that, and it had the 
freshest food, the most eccentric and 
unexpected things. You just got to ask 
them to put something together, 
whatever you think is best.” 
Kaeshammer is touring rural spots, 
thanks in part to a Saskatchewan arts 
initiative that books larger acts into 
small-town venues (are you paying 


attention, Ralph?), in support of his 
most recent release, No Strings 
Attached. The disc, full of boogie-woo- 
gie piano beats and funky rhythm and 
blues, made a big impact when it was 
released last year. Featuring legendary 
artists such as Art Neville (of the 
Neville Brothers), Eddie Bo and Big Jo 
Duskin, No Strings Attached garnered 
the 23-year-old classically trained 
musician critical acclaim and the title 
of Male Artist of the Year at the 2001 
West Coast Music Awards. 

Right now, it’s one year after the 
disc's release and Kaeshammer is still 
busy promoting it; he's in the middle of 
a tour and just finished shooting anoth- 
er video in Toronto. He's also thinking 
of what's going to come next in his 
musical career. “I'm writing for the new 
one right now,” he says, "but probably 
we'll be recording it in late spring. 
There's always some kind of develop- 
ment towards something else, but | 
can't really see how it turns out until | 
record it. The first three records were 
different from each other and this new 
one will also be different, but within the 
style that people are familiar with." 


Un poco Loco 


Loco * With Chunk and the 1- 
9005 е The Rev Cabaret * Fri, Oct 
19 Edmonton=Winnipeg. Or Win- 
nipeg-Edmonton. That's the way 
heavy metal group Loco sees the two 
cities. Although Loco is from Win- 
nipeg, they say Edmonton has a very 
similar view of the arts and an equally 


growing heavy music scene. 

"| see a lot of things happening in 
both cities that are the same," says 
Anton Aguiar, "and like Edmonton, we 
too have some young kickass rock 


' bands that are coming up and just need 


to get out on the road. There's a lean to 
more rock coming back. In the past 10 
years, it's been going to the pop scene 
but Winnipeg bands are starting to go 
into the heavier area because fans are 
looking for that kind of product." 

Despite the growth of heavy scenes 
in both cities, Loco has its sights set on 
the United States. “The Canadian fans 
are great and we're treated well up 
here," Aguiar says, "but the population 
down there is so much bigger and 
radio and TV play heavier music than 
we play up here." The band has been 
scouted by a few American record 
companies, their interest piqued mostly 
by the EP the band recorded this 
spring in Vancouver. Helping the Win- 
nipeg boys produce the four-song disc, 
entitled Breathe, were two of the top 
producers in the biz: Mike Plotnikov, 
who's worked with Fear Factory, and 
Rob Thiessen, who's worked with Fly- 
banger and Noise Therapy. 

"Rob heard our first full-length 
disc and was floored by the sound," 
says Aguiar. "So he called up Mike, 
who said as soon as he was out of the 
studio with Fear Factory he was going 
to come up to Vancouver and do the 
project. They listened to our disc and 
understood what we were trying to 
do and said, ‘Let's do a million-dollar 
production.' So we went out to Van- 


ppens «where it happens + 


join television's 
very entertaining trio 


ery edmonton 


. who's playing where and when this week 


Oct. 18—Michael Kaeshammer 
at Arden Theatre є J.W. Jones 
Band at Blues on Whyte * The 
Headlines at Casino Yellowhead е 
Alterations Trio at Four Rooms 
Restaurant * Connie Kaldor at 
Horizon Stage * Tony Dizon at 
Lion's Head Pub * Ken McCoy at 
Longriders Saloon * The Super- 
suckers at New City Likwid 
Lounge * Sam August at Sherlock 
Holmes Capilano * Dave Hiebert 
at Sherlock Holmes Downtown * 
Chuck Belhumeur at Sherlock 
Holmes on Whyte * Tim Becker 
at Sherlock Holmes WEM * Too 
Slim and the Taildraggers at 
Sidetrack Café • Jeff Hendrick at 
Tin Pan Alley * Pocket Dwellers 
at Urban Lounge * Jim Brickman, 
Amy Sky at Winspear Centre 


Friday 


Oct. 19—].W. Jones Band at Blues 
on Whyte * Terry Morrison at 
Bonnie Doon Hall * D-Sparks, 
24/7 at Capitol Hill Pub * Curtis 
and Wayne at Casino Edmonton 
* The Headlines at Casino Yellow- 
head * Mr. Lucky at Duster's Pub 
* (Bomba! at Four Rooms Restau- 
rant * Hoffman, Brown and Ford 
at Honest Миг Bar and Grill * 
Silly Wrabbet at King's Knight 
Pub * Tony Dizon at Lion's Head 
Pub * Ken McCoy at Longriders 
Saloon * America Rosa at Mezza 
Luna * Krazy Bs, Chris Houston, 
Ronnie Hayward at New City Lik- 
wid Lounge * My Huge Ass at 
Ottewell Pub • The Nomads at 


Palace Casino * Kashmir at Red's 
* Sam August at Sherlock Holmes 
Capilano * Dave Hiebert at Sher- 
lock Holmes Downtown * Duff 
Robison at Sherlock Holmes on 
Whyte * Tim Becker at Sherlock 
Holmes WEM * Too Slim and the 
Talldraggers at Sidetrack Café « 
Willie and the Haymakers at 
Sportsman's Pub * Almighty, 
Punchdrunk, Butcher'd, 
Anchored Soul, Curbstomp at 


Stars * Paul Bromley, Robin 
Hunter at Sugarbowl Café (Uni- 
versity) * The Pocket Dwellers at 
Tin Pan Alley * Joel Plaskett, John 
Ford at Urban Lounge * Ann Rab- 
son at Yardbird Suite * Don Bern- 
er Trio at Yardbird Suite 


Saturday 


Oct. 20—].W. Jones Band.at Blues 
on Whyte * D-Sparks, 24/7 at 
Capitol Hill Pub * Curtis and 
Wayne at Casino Edmonton = 
The Headlines at Casino Yellow- 
head * Mr. Lucky at Duster's Pub 
* Stevie Ray Johnson at Expres- 
sionz Café * ¡Bomba! at Four 
Rooms Restaurant * Hoffman, 
Brown and Ford at Honest Миг 
Bar and Grill • Total Recall at J.].'s 
Pub * Silly Wrabbet at King's 
Knight Pub * Tony Dizon at Lion's 
Head Pub * Ken McCoy at Lon- 
griders Saloon * America Rosa at 
Mezza Luna * Cypher, Gate, 
Unravelled Brown Cassette Tape 
Lying on a Highway at New City 
Likwid Lounge * My Huge Ass at 
Ottewell Pub • The Nomads at 
Palace Casino * Ron Hynes, 
Maria Dunn at Pleasantview 
Community Hall » The Smalls, 


Punchdrunk, This Civil Twilight, 
Les Tabernacles, Whitey Hous- 
ton, Broken Nose, Compromise 
at Red's + Sam August at Sherlock 
Holmes Capilano * Dave Hiebert 
at Sherlock Holmes Downtown * 
Duff Robison at Sherlock Holmes 
on Whyte * Tim Becker at Sher- 
lock Holmes WEM * Too Slim and 
the Taildraggers at Sidetrack Café 
* Willie and the Haymakers at 
Sportsman's Pub * Deadbeat 
Dads, Jessie and the Cradle Rob- 
bers, Homewreckers at Stars * 
Matthew's Grin at Tin Pan Alley е 
100 Watt Bulb at Urban Lounge * 
Ann Rabson at Yardbird Suite 


Sunday 


Oct. 21—]oe Houston at Blues 
on Whyte * Too Slim and the 
Taildraggers at Sidetrack Café 


Monday 


Oct. 22—Incognito at Blues оп 
Whyte * Todd Reynolds at Lion's 
Head Pub * Sam August at Sher- 
lock Holmes WEM * Chris 
Colepaugh and the Cosmic 
Crew at Sidetrack Cafe 


Tuesday 


Oct. 23—Incognito at Blues on 
Whyte * Chris Wynters, Mia 
Sheard at Druid * Todd 
Reynolds at Lion's Head Pub * 
Tracy Millar at Longriders 
Saloon * The Rheostatics, Kevin 
Hearn at Myer Horowitz Theatre 
* Tim Becker at Sherlock Holmes 
Downtown * Sam August at 
Sherlock Holmes WEM * Chris 


Colepaugh and the Cosmic 
Crew at Sidetrack Café 


Wednesday 


Oct. 24—Incognito at Blues on 
Whyte * Todd Reynolds at Lion's 
Head Pub е Tracy Millar at Lon- 
griders Saloon * Chore, Sector 
7, Rocket Science at New City 
Likwid Lounge * Tim Becker at 
Sherlock Holmes Downtown * 
Derek Sigurdson at Sherlock 
Holmes on Whyte + Sam August 
at Sherlock Holmes WEM * Mia 
Sheard, Maren Ord, Scott 
Peters, Paul Bellows, Julia Mar- 
shall Band at Sidetrack Café 


Thursday 


Oct. 25—Oh Susanna, Zubot 
and Dawson at Arden Theatre е 
Incognito at Blues on Whyte * 
Souled Out at Casino Yellow- 
head е Suga Kane at Druid • 
Come Into My Kitchen at Festi- 
val Place * Brett Miles Trio at- 
Four Rooms Restaurant * Todd 
Reynolds at Lion's Head Pub * 
Mark Larenz at Longriders 
Saloon * Esoteric Mind, Lixx, 
Sun of Man, Thexceptions, 
Defeat at Red's * Bill Jackson at 
Sherlock Holmes Capilano * Tim 
Becker at Sherlock Holmes 
Downtown * Derek Sigurdson 
at Sherlock Holmes on Whyte • 
Sam August at Sherlock Holmes 
WEM * McCuaig at Sidetrack 
Café * Shelley Jones at Tin Pan 
Alley 


Мїа 5һеага 


couver in May, spent time in the stu- 


dio and released the EP in July and. 


we've been shopping it ever since." 
Aguiar says while his band is defi- 
nitely a heavy metal group they offer 
enough catchy melodies and riffs to 
attract audiences whose tastes fall out- 
side the genre. "Some of our catchy 
hooks are things that more main- 
stream listeners can identify with and 
can't get it out of their heads," he 
says. "We have people coming up to 
us and saying, “1 don't really like heavy 
metal, but | really like your sound.’” 
For more info on Loco, check out 
their website at www.LoCoX.com. 


Radio ga-ga 


Radio Wednesday • Sidetrack Café 
* Wed, Oct 24 Sure, it happens on a 
Wednesday, so we understand that part 
of it—but there's no radio involved. 
Even so, Radio Wednesday, a night fea- 
turing an interesting and talented mix 
of artists, takes place October 24 at the 
Sidetrack Café. The show starts at 8 
p.m. and runs roughly until 10. 

However odd the title, the con- 
cept—which has four singer/songwrit- 
ers sharing the stage for the entire 
night, talking about music and play- 
ing their songs (kind of like a Folk Fest 
workshop brought inside a bar)—will 
probably be very successful. 

The lineup is certainly impressive. 
The main attraction is an intimate 
appearance by local songstress Maren 
Ord, who's been touring the conti- 
nent supporting her recent album on 
Nettwerk/Capitol, Waiting. Ord will be 
joined onstage by indie artist Paul Bel- 
lows (who recently released his sec- 
ond disc, Like He's Famous); Toronto 
singer Mia Sheard, who's on tour pro- 
moting her acclaimed second album, 
Reptilian, on Perimeter Records; and, 
in a rare solo appearance, Captain 
Tractor member Scott Peters, who will 
also act as host. 

"It's very collaborative and friend- 
ly," says Shauna de Cartier of Six 
Shooter Records. "It's a nice environ- 
ment, not competitive. Also what's fun 
is the verbal interaction between the 
songwriters, like a banter between 
sometimes strangers. And it's going to 
be an interesting mix, with Maren Ord, 
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Zubot and Dawson 


who's younger than the others but no 
less accomplished than the others, who 
are more experienced. And it's early, 
too, so people won't have to stay up all 
night to see something cool." 

Radio Wednesday was inspired by 
a hugely popular Toronto series called 
Radio Mondays, which has hosted 
both celebrated and unsung artists 
(from Ron Sexsmith to Jason Collett 
and scores of artists in between), 
offering audiences and artists alike a 
unique opportunity to enjoy a variety 
of songs in an intimate setting. 

“Mia doesn't come this way that 
much," notes de Cartier, "and she'll 
certainly have a fan base coming out. 
Scott from Captain Tractor has a huge 
fan base and Maren Ord is huge. [And 
hey—Paul Bellows has fans too, so 
let's not keep him out of this.] And the 
fan base of one can become familiar 
with one of the other artists. That's 
one of the wonderful things that's 
happened with this series in Toronto: 
one person will draw out a group of 
fans who become fans of everybody." 

Radio Wednesday, unlike its Toron- 
to counterpart, is not a weekly event 
(although de Cartier would like it to 
become one). However it will return a 
few times a year. 


Dawson's critique 


Zubot and Dawson * Arden The- 
atre, St. Albert е Thu, Oct 25 Steve 
Dawson has no problems keeping 
things straight. Not only is the Juno- 
nominated guitarist on tour with his 
musical partner, Jesse Zubot of Zubot 
and Dawson fame, but he also just 
released his first solo album, Bug Parade, 
and another disc called Great Uncles of 
the Revolution Stand Up with Zubot, 
bassist Andrew Downing and trumpet 
player Kevin Turcotte. He's also plan- 
ning to head back into the studio in the 
next month to work on the next Zubot 
and Dawson album, which is slated for 
a spring release. 

“In a way it's a little funny," Daw- 
son says, "but itS-all interrelated in 
some ways—it's all different music, but 
it's all acoustic-based. The instruments 
are the same and if somebody likes my 
guitar playing in Zubot and Dawson, 
they're going to like my solo record. If 


someone hears the solo record and 
comes to our shows, they're going to 
like it. It's all incorporated together; 
the music is three different entities, but 
there are common elements. We're 
just a busy bunch of guys." 

As for his solo release, it was a proj- 
ect that didn't take long to record— 
only 10 days—but getting the music 
and his mindset into the proper place 
was a much more protracted process. 
“I've been gearing towards solo guitar 
for a while," he says, "and l've been 
flip-flopping a bit between something 
that was completely solo guitar and 
something like Bug Parade, which has 
some texture to it. | like making 
records where there are different layers 
of instruments going on but at the 
same time is sparse and subtle enough 
to stand alone as a solo piece. In 
groups, you have other people to 
count on and build the song up, 
whereas playing in a solo context 
you're mostly on your own. | was also 
engineering it at the same time, press- 
ing all the buttons. And it takes a while 
to get everything set up and then 
make sure you don't screw up." 

Dawson's second project this year, 
Great Uncles of the Revolution, was an 
unexpected result of his hiring bassist 
Andrew Downing as a side musician for 
some Zubot and.Dawson gigs. Down- 
ing knew a trumpet player named 
Kevin Turcotte and talked about 
recording something with him, but 
neither Turcotte nor Dawson knew 
Downing was such a great composer. 
This past May, the three of them went 


out to a cabin and recorded the disc... 


"We didn't really know each other that 
well," Dawson says. "We didn't know 
the music that well, which adds an 
exciting edge to the whole sound. Try- 
ing to find the sound as a band was 
the most important thing because the 
instrumentation is so strange, and then 
we wanted to treat it as a chamber 
group but with weird instruments." 
After the recording was complete, 
the group toured eastern Canada for 
several weeks and will probably contin- 
ue to tour and record as the Great 
Uncles of the Revolution once they co- 
ordinate their schedules. Jesse Zubot, 
meanwhile, is also recording a solo disc 
and is dipping into electronic music. @ 


PRESENTS 


THE REV 


A HEAVY HALLOWE 
IN EDMONTON 


mollys reach 


THOUSAND STICKS. 


friday november second 
10030 1025! doors at 9:30 JI 


COMING SOON 


Friday, November 2nd 

The Schematics (cd release party) 
mollys reach 

1 ооо Sticks (Calgary) 

doors at 9:30 

Thursday, November 8th 

Julie Doiron ceric's trip) 

Christine Fellows (Winnipeg) (Endearing) 


and guests 
doors at 8:30 


Friday, November 9th 
Compromise 

H im sa (Seattie) (Revelation Records) 
Closure (Calgary) 


and guests 
doors at 8:00 


Thursday, November 15th 


Whitey Houston 
The Fembots creronto) 


doors for all shows at 9:30 (unless otherwise stated) 
10030 102st Info 423 7820 
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EVERYDAY 


KARAOKE 


EVERY THURSDAY 


Book YOUR Co. 
PARTY UPSTAIRS 


COMING SOON: 


FREEFLOW 
WEDNESDAYS 


DJ JOHNY-FIVE & GUESTS 


SAT OcT 27 
HALLOWEEN 
PARTY PT.1 


PRIZES, COSTUMES 
& SPECIALS 


WED OcT 31 
HALLOWEEN 
PARTY PT.2 
MUSTARD SMILE 


CAMPBELL 


CANDIDATE FOR 


WARD 4 
WISHES TO 
THANK ALL 
EDMONTONIANS 
FOR THEIR 
SUPPORT 


Climb aboard life. 
Climb aboard 
The Iron Horse 


8101 - 103rd Street 
Edmonton, Alberta 
438-1907 
for reservations and info 


IVIUSICVVEEKLY 


For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 


Deadline is 3pm Friday. 


Turn to "More Music" on page 22 
for day-to-day listings. 


BOOTS (THE BLUE ROOM) 10242- 
106 St., 423-5014. Private gay lounge. 
Open daily 3pm-8pm. Every FRI: 
Retro disco. 

NEW CITY LIKWID LOUNGE 
10161/57-112 St., 413-4578. THU 18: 
The Supersuckers. FRI 19: Krazy 85, 
Chris Houston and Ronnie Hayward. 


. SAT 20: Cypher, Gate, Unravelled 


Brown Cassette Tape Lying on a 
Highway. WED 24: Chore, Sector 7, . 
Rocket Science. FRI 26: Oktoberfest: 
Von Zippers, The Drastics, The Skinny. 
SAT 27: Lure (CD release party), Chunk 


REV 10030-102 St., 424-2851. FRI 
19: Chunk, Loco, 1-900. FRI 26 


*(9:30pm door): Rake. 


SATURDAY NIGHT CAFE 11311 
Kingsway Ave. SAT 27: George Leach, 
Leela, Cooking With the Wolfman, 
Carla Robinson. 


BLUES AND ROOTS 


ALBERTA ROOTS MUSIC SOCIETY 
Bonnie Doon Hall, 9240-93 St., 420- 
1757. FRI 19 (8pm): Terry Morrison 
(CD prequel concert). TIX $12 adv. @ 
TIX on the Square. 


ARDEN THEATRE 5 St. Anne St., St. 
Albert, 459-1542. THU 18 (7:30pm): 
Michael Kaeshammer (keyboards) with 
his trio (old standards, R&B, jazz and 
swing). TIX $23. THU 25 (7:30pm): 
Oh Susanna (folk) and Zubot and 
Dawson ("Strang" flavoured with blue- 


"Live Lounge 


т 
"i 


че 


Ыз эы 
US _ ) 52-055 


TAn 


grass, folk, reggae, funk, swing, jazz, 
blues). TIX $22.50 adult, $19 
youth/senior. 


THE ATLANTIC TRAP AND GILL 
7704 Calgary Trail South, 432-4611. 
Every THU (9pm): Open mic night 
with Leona. 

THE BLACK DOG FREEHOUSE 
10425 Whyte Ave., 439-1082. «Every 
SAT (3-6pm): Hair of the Dog. No 
cover. 


BLUES ON WHYTE Commercial 
Hotel, 10329 Whyte Avenue, 439- 
5058. THU 18-SAT 20: The J.W. Jones 
Band. SUN 21: Joe Houston. MON 22- 
SAT 27: Incognito. SUN 28: Joe 
Houston. 

CAPITOL HILL PUB 14203 Stony 
Plain Rd., 454-3063. FRI 19-SAT 20: D- 
Sparks, 24/7. 

THE DRUID 11606 Jasper Ave., 454- 


9928. THU 18: King Muskafa. MON 
22: Traditional Irish session. TUE 23: 


Chris Wynters w/ Mía Sheard. WED 24: 


Trio Night. THU 25: Suga Kane. 


DUSTER'S PUB 6402-118 Ave., 474- 
5554. FRI 19-SAT 20 (9:30pm- 
1:30am): Mr. Lucky. 


EXPRESSIONZ CAFÉ, MARKET AND 
MEETING PLACE 9142-118 Avenue 
471-9125. SAT 20: Stevie Ray Johnson. 
THU 25: Open stage. FRI 26: Ron 
Taylor and Marty Siltanen. SAT 27: 
Bissett and Watt Band. 


FESTIVAL PLACE 100 Festival Way, 
Sherwood Park, 449-3378. THU 25 
(7:30pm): Come Into My Kitchen: 
Country blues-original, acoustic coun- 
try and delta blues music. TIX $18 
cabaret, $16.50 adults, $15 
children/senior. 


FIDDLER'S ROOST 99 St., below the 
IGA, 433-0049. Every Wed (7.30pm): 


95 gaai 


210505:82 


Django Јат, Gypsy jazz open stage. 
FULL MOON FOLK CLUB Bonnie 
Doon Hall, 9240-93 St., 438-7410. SAT 
27: Celtic Connection, Clan Terra, 
Scona Brae, Rakish Paddys. 


HORIZON STAGE 1001 Calahoo 
Road, Spruce Grove, 962-8995, 451- 
8000. THU 18 (7:30pm): Connie 
Kaldor (singer/songwriter). TIX $20 
adult, $15 sudent/senior. SAT 27 
(7:30pm): Lloyd English and Sia 
Samimi (guitar duo). Flamenco- 
Persian-jazz-Latin. Cabaret-style seat- 
ing. (1-3pm): Guitar workshop and 
masterclass. TIX $20 guitar workshop 
and masterclass only. $20 adult, ` 
$15 student/senior cabaret perform- 
ance only. $30 adult, $25 student/sen- 
ior guitar workshop and cabaret 
performance. 


LION'S HEAD PUB Coast Terrace Inn, 
4440 Calgary Trail South, 431-5815. 
THU 18-SAT 20: Tony Dizon. MON 22- 
SAT 27: Todd Reynolds. 


MEZZA LUNA LATIN CLUB 10238- 
104 St., 423-LUNA. FRI 19-SAT 20: 
America Rosa. SAT 27: Halloween 
party. 

NAKED CYBER CAFÉ AND ESPRES- 
SO BAR 10354 Jasper Ave. Every 
THU (9:30pm): Naked on Jasper 

open stage. 

NORTHERN BLUEGRASS CIRCLE 
MUSIC SOCIETY Pleasantview 
Community Hall, 10860-57 Ave., 458- 
9102. SAT 20 (7pm door): Ron Hynes, 
Maria Dunn. TIX $12 adv. @ Alfie 
Myhres Music or Acoustic Music Shop, 
$14 @ door. 


NORTHERN LIGHTS FOLK CLUB 
Queen Alexandra Community Hall, 
10425 University Ave., 437-2736. SAT 
20: Ron Hynes. 


PALACE CASINO WEM, 444-2112. 
FRI 19-SAT 20 (9pm): The Nomads. 
FRI 26-SAT 27 (9pm): Darrell Barr and 
The Rafters. 


OR IZZ3N | Saturday, Oct 27, 


SECOND CUP 10303 Jasper Ave. 
*Every Thu (7:30-10:30pm): Acoustic 
open stage hosted by Ron Taylor. 


SIDETRACK CAFÉ 10333-112 St, 
421-1326. THU 18-SAT 20 (10pm): 
Too Slim and the Taildraggers. No 
cover Thu. $5 Fri-Sat. SUN 21 
(8:30pm): Sunday Night Live: Too Slim 
and the Taildraggers, Killer Comedy, Dj 
Dudeman. $5 cover. MON 22-TUES 23 
(9:30pm): Chris Colepaugh and the 
Cosmic Crew. No cover. WED 24 (8- 
10pm): Early show: Radio Wednesday: 
featuring: Mia Sheard, Maren Ord, 
Scott Peters (Captain Tractor) and Paul 
Bellows (songwriters circle). $6 cover. 
(10:30pm): Late show: the Julia 
Marshall Band (CD release party). No 
cover. THU 25-SAT 27 (10pm): 
McCuaig (Celtic rock). No cover Thu. 
$5 Fri-Sat. SUN 28 (8:30pm): Sunday 
Night Live: McCuaig, Killer Comedy, D) 
Dudeman. $5 cover. 


SUGARBOWL CAFÉ AND BAR 
10922-88 Ave. *Every FRI original 
live music. FRI 19: Guitar wizard dou- 
ble bill: Paul Bromley and Robin 
Hunter. FRI 26: A Girl Named Sue 
w/special guest. 


WINSPEAR CENTRE 4 Sir Winston 
Churchill Sq., 99 Street, 102A Avenue, 
428-1414. THU 18 (8pm): Jim 
Brickman and Amy Sky. TIX $36.50 
orchestra, terrace, dress circle; $32.50 
upper circle. SUN 28 (7:30pm): The 
World at Winspear: Miriam Makeba 
("Mama Africa") singer/songwriter. TIX 
$39; $34 gallery. 


ALBERTA BAROQUE | ENSEMBLE 
Robertson-Wesley United Church, 
10209-123 St., 420-1757. SUN 21 
(3pm): Baroque strings. TIX $22 adult, 
$17 student/senior, $5 children @ TIX 
on the Square, Gramophone, @ door. 


2222222. 
SEE NEXT PAGE 
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TA <> [3 1-3 pm Guitar Workshop & Masterclass 


Performing Arts Cent 


lloyd Engl Eng "y e 2, 


Tlamenco-Persian-Jazz-Latin and 


FlaPerJaLatin... it 


stands for 
represents the distinct style of these two great, Canadian 


7:30 pm Cabaret-Style Performance 


Ж 


guil-artists! 


Mong with their intimate-style cabaret performance in the evening, 
Lloyd and Sia will be presenting a guitar workshop and masterclass 


from 1 pm to 3 pm. 


Bring YOUR instrument 


and learn about 


improvisation, harmony, classical and jazz guitar techniques, how to 
record and distribute YOUR own CD and much more! 


lickets: Guitar Workshop and Masterclass ONLY: $20 


Cabaret Performance ONLY: $20 Adults / 
Workshop & Performance: $30 Adults / 


Available from the 


$15 Students/Seniors 
$25 Students/Seniors 


Horizon Stage Box Office 962-8995 


Limited Seating Available 


up close Ex personal 


TONIGHT! 
OCT. Al 


8 Connie Kaldor 
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ALBERTA COLLEGE CONSERVATO- 
RY OF MUSIC Muttart Hall, 100150 
MacDonald Drive, 423-6230. •420- 
1757. TUE 23 (7pm): Bob Milne 
(Ragtime piano). TIX $16 adult, $12 
senior @ TIX on the Square or @ door. 
«Rm 410, 420-1757. WED 24 (9am- 
noon): Bob Milne workshop. TIX $12 
@ TIX on the Square. SAT 27 (Bpm): 
Faculty Recitals: Alexandra Munn 
(piano), Elizabeth Raycroft (soprano), 
Lary Benson (tenor). 


ALL SAINTS' ANGLICAN CATHE- 
DRAL 10035-103 St., 420-1757. SUN 
28 (3PM): Royal Canadian College of 
Organists Sundays at 3: Neil Cockburn. 
TIX $12 adult, $10 student/senior, 
Children 12 and under free. Tickets @ 
TIX on the Square. 


CONVOCATION HALL Arts Building, 
U of A Campus, 492-0601, 420-1757. 
FRI 19 (8pm): Music at Convocation 
Hall: Nan Hughes (soprano), Janet 
Scott Hoyt (piano). TIX $12 adult, 

$7 senior/student @ TIX on the 
Square. SUN 21 (3pm): Edmonton 
Youth Orchestra (senior orchestra). 

TIX $10 adult, $7 student/senior @ TIX 
on the Square. 


EDMONTON OPERA Winspear 
Centre, 4 Sir Winston Churchill Sq., 
428-1414. SAT 20, TUE 23, THU 25: 
Rigoletto, Giuseppe Verdi. Sung in 
Italian with English supertitles. 


EDMONTON SYMPHONY ORCHES- 
TRA Winspear Centre, 4 Sir Winston 
Churchill Sq., 428-1414. FRI 26 (8pm)- 
SAT 27 (2pm, 8pm): The Pops: Swing, 
Swing, Swing. Gary Guthman 
(trumpet). 


McDOUGALL UNITED CHURCH 
Banquet Hall, 10025-101 St., 424- 
2787. WED 24 (12:10-12:50): Anne 
McDougall (violin), Dorothy Wiess 
(piano). Free. 


ST. GEORGE’S ANGLICAN CHURCH 
11733-87 Ave., 434-8121, 439-2527. 
SAT 20 (8pm): The French Connection: 
Presented by VIVACE Kathleen Schoen 
(flute), Thomas Schoen (violin), Marian 
Moody (viola), Diana Nuttall (cello). 
TIX $10, $7 student/senior @ 
Gramophone, @ door. 


LONGRIDER'S SALOON 11733-78 
Street, 479-7400. THU 18-SAT 20: Ken 
McCoy. TUE 23-WED 24: Tracy Millar. 
THU 25-SAT 27: Mark Larenz. 


FANTASYLAND HOTEL W.E.M., 
17700-87Ave., 428-3256. SAT 27 
(6:30-midnight): New Orleans jazz 
night: Presented by the Rotary Club of 
Edmonton. George Haden and the 
New Orleans Connection. TIX $50 
(incl. Mardi Gras dinner and dance). 


FOUR ROOMS RESTAURANT 102 
Avenue entrance, Edmonton Centre, 
426-4767. THU 18 (9pm): The 
Alterations Trio. FRI 19-SAT 20 (9pm): 
‘Bomba! THU 25 (9pm): The Brett 
Miles Trio. SAT 27 (9pm): The Craig 
Giacobbo Trio. 


TIN PAN ALLEY 4804 Calgary Tr. S., 
702-2060. THU 18 (7:30pm): Jeff 
Hendrick. No cover. FRI 19 (10pm): 
The Pocket Dwellers (funk, soul, hip- 
hop, rock). $5 cover. SAT 20 (10pm): 
Matthew's Grin. $5 cover. THU 25 
(7:30pm): Shelley Jones (jazz rock). No 
cover. FRI 26 (10pm): Rotting Fruit 
(rock). $5 cover. SAT 27 (10pm): The 
Nomads (R&B). $7 cover. TUE 30: 
Cheese Tea. 


YARDBIRD SUITE 11 Tommy Banks 
Way, 103 St., 86 Ave., 432-0428, 451- 
8000. FRI 19-SAT 20 (8pm door): Ann 
Rabson. TIX $11 member, $15 guest. 
SAT 27 (8pm): Jeari Czapla (CD release 
party For Ella). TIX © Ticketmaster. 


ZENARI'S ON 1ST 10117-101 St., 
425-6151. FRI 19 (8pm-Midnight): 
Don Berner Trio w/ Rob Thompson 
(keyboard), Ron Samsom (drums). 


es EAT 


THE ELEPHANT AND CASTLE 
10314 Whyte Ave., 439-4545. «Every 
TUE: Open stage. 


SHERLOCK HOLMES CAPILANO 
Capilano Mall, 5004-98 Ave., 463- 
7788. THU 18-SAT 20: Sam August. 
THU 25-SAT 27: Bill Jackson. 


SHERLOCK HOLMES DOWNTOWN 
Rice Howard Way, 10012-101A Ave., 
426-7784. THU 18-SAT 20: Dave 
Hiebert. TUE 23-SAT 27: Tim Becker. 


SHERLOCK HOLMES WEM Bourbon 
St., W.E.M., 444-1752. THU 18-SAT 
20: Tim Becker. MON 22-SAT 27: 

Sam August. 


SHERLOCK HOLMES ON WHYTE 
10341-82 Ave., 433-9676. «Every SUN 
(9pm-1am): Karaoke. THU 18: Chuck 
Belhuimer. FRI 19-SAT 20: Duff 
Robison. WED 24-SAT 27: Derek 
Sigurdson, 


POP AND ROCK 
Also see VURB Weekly on page 34. 


CASINO EDMONTON 9055 Argyll 
Rd., 463-9467. FRI 19-SAT 20: Curtis 
and Wayne. FRI 26-SAT 27: Stan Foster. 


CASINO YELLOWHEAD 12464-153 
St., 463-9467. THU 18-SAT 20: 

The Headlines. THU 25-SAT 27: 
Souled Out. 


HONEST MUR'S BAR AND GRILL 
8937 82 Ave., 463-6397. FRI 19-SAT 
20 (9:30pm-1:30am): Hoffman, 
Brown and Ford. 


IRON HORSE WATERING HOLE AND 
EATERY 8101-103 St., 438-1907. SAT 
27: Halloween party Part 1. WED 31: 

Halloween Party Part 2: Mustard Smile. 


J.J.'S PUB 13160-118 Ave., 
451-9180. FRI 20: Total Recal. SAT 28: 
Kyler, Slogan. 


KINGSKNIGHT PUB 9221-34 Ave, 
433-2599. FRI 19-SAT 20: Silly 
Wrabbet. FRI 26-SAT 27: Crush. 


MYER HOROWITZ THEATRE U of A 
Campus, Students’ Union Building, 
8900-114 St., 451-8000. TUE 23: 

The Rheostatics, Kevin Hearn 
(Barenaked Ladies). 


OTTEWELL PUB 6108-90 Ave., 450- 
5953. eEvery MON (9:30pm): Open 
stage hosted by Willy James. FRI 19- 
SAT 20: My Huge Ass. FRI 26-SAT 27: 
Willy and The Haymakers. 


RED'S WEM, 487-2066. FRI 19 
(10pm): Kashmir (tribute to Led 
Zeppelin). TIX $6 day of, $4 adv. SAT 
20 (6pm door): The Smalls, Punch 
Drunk, This Civil Twilight, Les 
Tabernacles, Whitey Houston, Broken 
Nose, Compromise. TIX $15 adv. © 
TicketMaster. THU 25: Pure Heavy І, 
compilation rock concert. Esoteric 
Mind, Lixx, Sun of Man, Thexceptions, 
Defeat. All ages. TIX $5. 


SPORTSMAN'S PUB 8170-50 St., 
469-3399. FRI 19-SAT 20: Willie 
and the Haymakers. FRI 26-SAT 27: 
Gamakat. 


STARS Upstairs, 10545 Whyte Ave., 
434-5366. FRI 19 (8:30 pm door): 
Almighty Punch Drunk, Butcher'd, 
Anchored Soul, Curbstomp (metal). $8 
cover. SAT 20 (8:30pm door): 
Deadbeat Dads, Jessie and the Cradle 
Robbers, Homewreckers. $5 cover. FRI 
26 (8:30pm door): Sun Of Man (CD 
release party), Chunk, Deep Fine 


Grind. $5 cover.SAT 27 (8:30pm door): 


Field Day, Nothing At All (CD release 
party), In Harms Way. $5 @ door. 


URBAN LOUNGE 8111-105 St., 
439-3388. THU 18: Pocket Dwellers. 
$5 cover. FRI 19: Joel Plaskett, John 
Ford. $5 cover. SAT 20: 100 Watt Bulb. 
$5 cover. 


WIN * WIN * WIN 


Dinner For Two and Two Tickets to 


Lloyd English & Sia Samimi 


A G E 


HO 
T 


Performing Arts Centr 


Saturday, Oct 27, 200 


To enter, send your name and phone number to: 


#307, 10080 Jasper Ave, Edmonton, 


or fax 426-2889 
or e-mail 


AB, Т5] 1/9 


contests@vue.ab.ca> 
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Pubs 


Enter to win 
\\cool stuff with 


| 


Alexander Keith and 
Molson Canadian! 


Draws Nov.4 for Glasses, T's, Hats & 
Jackets. Details at all locations. 


Sundays at Whyte Ave. 
Check out NFL action all day *Steak and 
Eggs special «Cheap Beer! “254 Wings 


М! 
Oct 18-20: Tim Becker 
Oct 22-27: Sam August 


Oct 18-20: Sam August 
Oct 25-27: Bill Jackson 


А (Free Parking at Back) 


Sundays 9pm-1am Karaoke 

Oct 18: Chuck Belhuimer 
Oct 19-20: Duff Robison 
Oct 24-27: Derek Sigurdson 


Oct 18-20: Dave Hiebert 
Oct 23-27: Tim Becker 


EDMONTON LOCATIONS 


Capilano Mall • Rice Howard Way • Whyte Ave. * Bourbon St 
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The Smalls look back 
on 11 years together 
as they prepare their 
final show 


‘By GABINO TRAVASSOS 


“Lord, I’ve waited long so goddamned 


long for you to sing my swan song” 
“Payload” (1992) 


7 71 Н: many farewell 
SNFU shows have you 
been to?" I ask. 

Terry Johnson and Doug Bevans 
laugh. They leave in two days on a 
tour that takes them out to Quebec, 
Ontario and Manitoba. They've 
already put in 20-plus shows, includ- 
ing 12 in British Columbia. Since they 
voted in January to break up the 
Smalls (after 11 years of constant tour- 
ing, recording and making music 
videos) they've been putting as much 
effort into this tour as before. We're at 
Café Mosaics on a Monday afternoon. 
Corb Lund has gone home to pack 
the van and make phone calls. Mike 
Coldwell is drifting around the café. 

"Everybody keeps telling me 
that this is the fourth time the 
Smalls are breaking up," says John- 
ston. "But those other farewell 
shows were when we were moving 
to Vancouver or Austin. This is it." 

Unlike other tours, this interview 
doesn't coincide with a new CD or an 
exciting move to Texas. It's hard to be 
anything but grim. Instead, I’m look- 
ing for explanations, a way around 
this "problem," trying to play mar- 
riage counselor. Can we save this rela- 
tionship? It's a question the Smalls 
have been asked repeatedly since 
their first Farewell Forever show on 
August 8. They've been yelled at, 
pleaded with and insulted. Kids 
who've grown up with the band have 
been either angry or devastated. So 
why do this tour? Why face the accu- 
sations that you're milking it? And 
why quit your job in January and still 
work at it for the next nine months? 

“It sure is hard some days," says 
Johnson. ^We all decided to do it— 
not for the money, just to do one 
last tour. It's for the kids, it's for the 
fans, so I'm trying to think about 
that more than the other bullshit 
that comes up." 

In the alley before the interview 
another question comes up: Should 
they record the final shows in 
Edmonton and Calgary and release 
alive CD? They quickly decided 
that it would be a great memento 
but it would probably not recoup 
the expense if there were no band to 
promote it. 


"At first he took to married life OK 

but he's a heavy handed lover 
and they hated one another" 

—“Pity theMan with the Fast Right 
Hand” (1995) 


During a live recording at CJSR in 
1996 1 got the sense that the Smalls 
were fragile and explosive. They 
were leaving in a couple weeks to 
tour France and Belgium and it was 
putting a lot of pressure on them. 
Corby was starting to get some suc- 
cess with his country side project, 
the Corb Lund Band. Their relation- 


Witho 


ship with their manager du jour was 
doomed. They’ve put more work 
into the Smalls since then than most 
bands do, and although they’re still 
great friends they butt heads a lot on 
almost everything. 

How many times have they come 
close to breaking up in the past? “You 
never really know it until you do it,” 
says Bevans. “There’s been many 
times when everyone has expressed 
it... but there’s never been a real group 
unity, where this is the time where 
we're gonna break up. It’s always been 
one person having a bad time at a cer- 
tain point. There's never been a 
majority saying, ‘Yeah, it’s time.’ Then 
the next month it’s someone else. 
This is the first time and the last.” 

In an e-mail Lund later adds, “The 
one good thing about all this is that I 
don’t feel any animosity toward or 
from any-of the guys. We have our 
tensions, but for the most part, this 
has been a pretty clean break." 

Why break up at all? They spread 
the blame around—on the Canadian 
record labels for not picking them 
up, on the Canadian FM rock radio 
stations for not supporting them, on 
their own need for advancement. 
They've spent the past 11 years 
building a following, selling 30,000 
records, trying to break into the U.S. 


m further 


and eastern Canadian markets and 
meeting with gradual success. 
They've spent thousands of dollars 
on recording, marketing, touring 
and making music videos. All of this 
would be easier if they had record 
label money and clout to get them 
radio station rotation and interviews 
in Rolling Stone. They had some ini- 
tial success in 1992 on MuchMusic 
with "Payload" and "Warpath," but 
“Pity the Man With the Fast Right 
Hand" was banned in 1995. 

“Tt helps to have a greasy manag- 
er to slime into everywhere and con- 
vince everybody you're the greatest 
thing," says Johnson. "And we never 
did that. I don't know why. Maybe it 
did prevent us from getting that FM 
play or something like that, but 
maybe in the end it was worth it. 
You've gotta weigh it out. In the end, 
do we feel good about ourselves? Can 
we walk away and say at least we did 
the right thing? Or do we walk away 
with fat pockets and say, ‘Yeah, we're 
rich now, it doesn't matter?" 

Was this fierce independence a 
handicap when it came to getting 
picked up by a label? They certainly 
did enough things right to get EMI, 
Warner and Universal to at least lis- 
ten to their music. They toured and 


maintained a huge fan base from 


coast to coast. They marketed them- 
selves, sent out press releases and 
attended the right industry confer- 
ences. Maybe the labels felt the 
Smalls couldn't be "shaped" into 
the next Moist or Econoline Crush. 

"] would agree with that," says 
Bevans. "The music we chose to 
play is what comes out of us and it 
just doesn't fit the mould in Cana- 
da. I think that was part of the rea- 
son why we thought we should try 
it in America, because it obviously 
wasn't working here in Canada. 
Aside from writing different music, 
and I'm not even convinced we 
could write a pop song." 

So they packed up their cube van 
and prepared to uproot their lives 
and move to Austin to work on a new 
album and tour. But a week before 
their move, one band member had a 
personal crisis, said he couldn't go 
and was retiring. А replacement was 
discussed, but after 11 years of being 
able to negotiate around any obsta- 
cle, they voted to end the Smalls. 

"There were lots of things going 
on," Johnson says, "but because we 
didn't move to Texas it made us all 
stop and think for a second and this 
time instead of just coming back and 
saying, 'Let's see what happens for 
another couple of months,' a couple 


of us decided, seriously, finally, wait 
a second, this time am I gonna let it 
go or am I gonna decide?" 

^] think the catalyst Terry said i; 
pretty accurate," agrees Bevans. "The 
whole business thing has been kind 
of a bummer for the last little... well 
it's always been a bummer. One of 
the things we discussed doing to 
maybe further the band was moving 
because that was the only vision tha: 
I could see really doing. And ther 
were mixed feelings about that. ii 
just made us all come to a conclu 
sion: maybe it's time to end this." 

Could you just try to squeak i! 
out for a couple more years? I ask. 
don't think we could put out anoth 
er album and feel good about it,' 
says Bevans. "Even the thought oí 
putting out another Smalls album 
right now, it's physically not there, 
it's draining to me." 


"But all those troubles 

that I know you're havin’ 

melt away on sunlit avenues 

when you decide to ride on through" 
--“Кійе on Through" (1999) 


After their climactic October 20 show 
at Red's, what happens to these farm 
boys? Lund spent four months in 
Austin this spring, played the Regina 
and Calgary Folk Festivals, the Folk 
Alliance in Vancouver and recorded 
some demos in Nashville, so maybe 
soon we'll have a second Corb Lund 
Band CD. Bevans says he's going back 
to university next September but is 
looking forward to getting back to 
Asia as soon as possible. “I get 
stressed out when I don’t have a year- 
long plan,” he says, “whether it hap- 
pens that way or not, I like to think 
about where I’m gonna be. I'm going 
back to Asia for six more months, 
maybe head back to Afghanistan.” 

Johnson has no post-Smalls 
plans. “I think everybody has 
mixed feelings about it. Everybody 
that I’ve sat down and talked to 
about it... well, you feel good and 
you feel bad. Part of it feels like, 
wow, this is gonna be gone, all this 
stuff, over with all of a sudden. But 
at the same time, it’s the first time 
in my life where I'll be able to do all 
these other things. All these doors 
are open and all these possibilities. 
Sure, you can thirtk about it and 
think negatively, but in the end, no 
matter what we're coming out of 
this with, I feel like we did some- 
thing anyways, no matter what it 
cost us. The cost in the end to us is 
whatever; it's the end result." 

Bevans echoes, "Making music 
you feel confident about is pretty 
important, I think we've always 
known as a band that the music was 
good. That's almost sticky enough 
to keep you together, knowing that 
you're good at what you do." 

"We did something big," adds 
Johnson. "Bigger than we ever 
thought it would get. We hoped it 
would get bigger than this, and even 
now when we look back at it it's 
like, Holy Christ, wow, that was 
fucking something else. That's а 
good feeling—even if we walk away 
it's like, ‘Good, that's cool.” © 


` With Punchdrunk, This Civil Twilight, Les 
Tabernacles, Whitey Houston, Broken 
Nose, Compromise • Red's • Sat, Oct 20 
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The Tea Party, Canada's most 
sonically ambitious band return with 
their CD The Interzone Mantras, 
featuring the first single Lullaby. 

For a limited time The Interzone 
Mantras will be packaged with an 
exclusive multi-image cover. 
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Plaskett, you 
shall receive 


Ex-Thrush Hermit 
frontman is at home 
in an Emergency 


2 By DA 


T: just-completed video for 
“Clueless Wonder," the second 
song on Joel Plaskett's Down at 
the Khyber to be selected 
for visual interpreta- 
tion, has a Midnight 
Cowboy kinda feel. 
Shot in and around 
Toronto, it begins with Plaskett play- 
ing guitar in the countryside, but 
soon he's on his way to The City, 
where he proceeds to get lost and 
meet a couple of street-savvy women. 
Plaskett, the former Thrush Hermit 
frontman who's created a pair of 
sparkling indie albums over the last 
three years, admits he's not much of 
a city person. But the Haligonian 
who has no intention of going down 
the road says he doesn't feel too 
comfortable in the country either. 
Being caught between two worlds 
seems like a natural condition for 
Plaskett. His music, first of all, 
stretches between distant poles: Led 
Zeppelin-inspired '70s guitar rock 
and circa-2001 roots rock complete 
with pedal steel and Plaskett's father 
Bill lending a hand on banjo. Then 
there's his recent touring itinerary. 
Rather than ride the Thrush Hermit 
legacy and the still-trooping East 
Coast spotlight by blanketing Cana- 
dian clubs, Plaskett opted to take off 
for two separate gig trips to England 
before strutting his stuff in front of a 
coast-to-coast indigenous audience. 
And let's not forget the video. For a 
guy who eschews the commercial 
trappings of the industry, it's some- 
what incongruous to fire off not one 
but two packages to MuchMusic. 
"The fact of the matter," Plaskett 
explains over the phone from his 
home in downtown Halifax, from 
where he will soon embark on his 
first post-Thrush tour of Canada, "is 
you need a video to sell records. 
You're creating an advertisement to 
sell the song." It's not exactly a 
"necessary evil" thing, though. Plas- 
kett does admire artists like Beck 


‘who have the money to put togeth- 


er cinematic visions. But Plaskett 
views what he's doing as more of a 
pragmatic, career-sustaining activi- 
ty—a way to pay the bills while 
making music so someday he won't 
have to worry about paying the 
bills. "Until then," he says, “I can sit 
in the corner and resent videos." 


Jimi and Joel 


Search far and wide and you won't 
find anybody who resents Plaskett. 
When Thrush Hermit was still kick- 
ing, he released a solo project, 1999's 
In Need of Medical Attention, an hon- 
est, clever and unique concept album 
(remember them?) intended as an 
abstract tribute to his late grandfa- 


ther, Dr. Robert M. MacDonald. 
Thrush Hermit called it quits at the 
end of that year, so Plaskett stuck 
with the Medical Attention vibe and 
the guys he made the album with. 
The new group needed a name, and 
because they'd done a few quickie 
shows in Halifax they'd become 
known as the Joel Plaskett Emergency 
Band. Plaskett eventually dropped the 
word "Band"—"It's more like the Jimi 
Hendrix Experience 
now," he quips. (It's 
also an apt name 
because a chronical- 
ly low white blood cell 
count and several bouts of sickness 
have forced Plaskett to call off tours 
in the past. "I'm living up to the 
name, totally," he says.) 

Down at the Khyber, 11 original 
tracks and a cover of reggae/soul 
singer Hortense Ellis's ^Cry Togeth- 
er," is an eclectic blend of ballads, 
subtle but brilliant rhythm flourish- 
es and not a small helping of '70s- 
guitar-burst rocking out. When he 
was in England, the British press let 
fly a flurry of Zeppelin references 
and put Plaskett in a Canadian con- 
text by likening him to icons like 
Neil Young. (“It’s because I'm Cana- 
dian and have a whiny voice.") The 
Toronto media, meanwhile, contin- 
ue to drag up the whole Halifax 
sound history. (“Yeah, they like to 
do that. I reaped the benefits back 
then. But it has so little to do with 
daily life in Halifax, how people 
make music there today.") 


That '70s flow 


How Plaskett makes music is simple. 
He goes into the studio (usually 
with Tim Brennan on base and 
piano and Dave Marsh on drums). 
They record the bass and drums 
together with nary an overdub and 
they try to nail the vocals on the 
first take. That fits with Plaskett's 
definition of—and obsession with— 
the '70s. "The great bands then were 
perfectionists who loved imperfec- 
tion," he says. "They embodied 
everything that makes music cool, 
like mistakes." 

What it boils down to, Plaskett 
continues, is that he simply loves 
playing in a rock band. He likes 
playing with real people. He hates 
ear monitors, click tapes and hair 
extensions. He likes the idea of FM 
radio playing an entire Pink Floyd 
album ("That's pretty fricking cool") 
and abhors stations that get their 
playlists from Boise, Idaho. And he 
likes writing and singing songs 
about Halifax, about isolation, 
about travelling, about love, about 
music as a source of salvation. 

In London, at a couple of shows, 
Plaskett could sense all of that con- 
necting with audiences who'd never 
heard him before. And it's at that 
moment that all of the dichotomies, 
those different worlds, come togeth- 
er. "We'd be playing," he recalls, 
“and I'd know it right away, People 
were into it. A couple of songs in, 
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GOT THE BLUES 


By CAM HAYDEN 
puo 


Ann: I love her 


This weekend marks the beginning 
of the fifth season of blues а5-а regu- 
lar feature at Edmonton's premier 
jazz club, the Yardbird Suite, as Ann 
Rabson, one of the founding mem- 
bers of the all-female acoustic trio 
Saffire: The Uppity Blues Women, 
hits town for shows Friday and Satur- 
day. While some jazz purists may not 
be pleased with the idea of blues 
invading their club, fact is the blues 
shows have gone over very well. 
According to the Suite’s blues booker 
Bruce Stovel, "We've drawn full 
houses more often than not, and on 
a few occasions we've stretched our 
official capacity of 150." 

And why not? The club is a music 
lover's dream. With subdued lighting 
provided by candles and strategically 
placed bluish halogens and great sight 
lines and sound, the Yardbird has 
what many clubs lack these days: 
atmosphere and a listening environ- 
ment that focusses your attention on 
what's happening onstage. 

Blues was first featured at the 
club in 1997, booked by longtime 
CJSR music host and blueshound 


Doug Langille. In 1998, after Langille 
left town, Stovel (another CJSR blues 
host) took over the booking duties. 
"The role of blues at the Yardbird is 
to vary the fare and bring in some 
new patrons," he says. "Because 
we're a nonprofit operation run by 
volunteers, our overhead is lower, 
and that gives us the opportunity to 
bring in some acts that we might not 
normally see in this area." Stovel is 
drawn equally to important figures 
from the past and talented new per- 
formers who are still relative 
unknowns—last year's standout 
shows by Larry Garner and Lisa Otey 
being’ prime examples. Both played 
memorable shows to packed houses, 
but neither are the kind of act that 
will be working the Blues on Whyte 
anytime soon. 

Most of the time, these perform- 
ers are parachuted in to work in front 
of a local band. This practice is a bit 
of a double-edged sword; some lis- 
teners, myself included, insist that 
unless you have a frontman (or 
woman) working with their regular 
band you won't get the "A" show 
and that the evening will be more an 
exercise in musicians getting to know 
each other. But Stovel insists the Suite 
model works well. “We have the per- 
former come in on Thursday to 
rehearse," he says, "and the local 
guys are pros and very excited to be 
working with whoever is coming. 
There's something about the blues 
that lends itself to this arrange- 
ment.... There is a certain need to 
connect for the musicians which is 
very strong and can sometimes give 
you a better show than the standard 


band road show." 
Such could be the case this week. 


„end when Rabson plays the club. She 


arrives Thursday and will have the 
opportunity to rehearse with a bang 
that includes pianist Graham Guest 
guitarist Jim Guiboche, harpist Dave 
"Crawdad" Cantera and the rhythm 
section of Dave Bridges and Gran, 
Stovel on bass and drums. Rabson’; 
first set will see her playing solo, 
accompanying herself on piano and 
guitar. The second set will feature 
dueling grand pianos played by Rab 
son and Graham Guest, after which 
the rest of the band will join in and 
crank things up to a big finish. Look 
for Rabson to play some classic boo- 
gie woogie along with some fine oria. 
inals from her two solo discs, ali 
leavened by the trademark Saffire. 
sense of humour. 

This weekend marks the first of 
seven blues weekends planned (ог 
the Yardbird's 2001-2 season. in 
early November, a two-night Blue: 
Harmonica Fest will feature George 
"Mojo" Buford and a trio of local 
blowers. You can catch the 
soul/blues of Johnny Rawls in early 
December, and in the New Year look 
for the return of both Larry Garner 
and Lisa Otey, as well as a perform- 
ance by New Orleans R&B piano 
player Eddie Bo. @ 


ол 
Сат Hayden hosts the Friday Night 
Blues Party from 9 p.m. to midnight 
on the CKUA Radio Network, 94.9 FM 
and 580 AM. He is also a partner in 
Blues International Ltd., producers of 
Edmonton's Labatt Blues Festival. 


— VA Tctbestice- 
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The Rheostatics are going on 
tour in October. 

We're touring with another band 
| play in, Kevin Hearn's band Thin 
Buckle. Kevin used to play with the 
Look People; he plays with the Bare- 
naked Ladies now. Beautiful new 
album. | guess it's two years ago 
when he got leukemia, just as the 
Barenaked Ladies were breaking huge 
in the States, and he wrote this 
whole album while he was in the 
hospital. It’s nothing like the Bare- 
naked Ladies. 


Your solo album is very stripped- 
down compared to a Rheostatics 
release. 

When | was in the studio record- 
ing, it was a hard thing not to think of 
other parts. Listening to playback, | 
had to make sure there were no gui- 
tars around or | would pick one up 
and come up with something that 
colours it in a way. It was just a form 
of torture. 


Would you have done the album 
differently now? 

Oh, no. | stuck to it. That was the 
plan. That was the kind of album | 
had to make. | didn’t want ornamen- 
tation. | tend towards that kind of 
thing. І love doing it. Give me 42 
tracks and | will fill them up. I’m 
learning a kind of restraint that | used 
to have.... 


їп “World in a Wall” you summa- 
rize a relationship as “the memo- 
ries of a million shits.” Do you 
think that's a little unflattering? 

To me that's... | was looking at the 
house as an organism or as a person 
as much as a metaphor for a relation- 
ship, and I look at a toilet bowl and | 
think, "God, what a history!" The 
amount of excreta that's flowed over 
that porcelain, it's astounding. 


What other parts of the house 
were you thinking of? 

The insides of the walls. | thought 
of it from the perspective of a mouse. 
The song was a long time in con- 
struction. It went through being 
about far too many things and ! 
think, finally, the day we recorded it ! 
distilled it to being more about the 
loneliness after a relationship. The 
girlfriend has moved away. The 
house is just there. You're just sitting 
there watching "it" breathe. And | 
think in the first verse the ex has 
moved out of this house. 1 was refer- 
ring to the girlfriend as "it," leading 
the reader to go back and forth. It’s 
dysfunctional-as hell. 


Artists are always listening to 
music. 

| find the two pursuits of art and 
music very similar, if not the same. | 
keep songs I’m writing now together 
with images, with sketches that I’ve 
done together in folders. And to 


Martin Tielli 


Guitarist for the Rheostatics, 
solo performer and painter 


actively illustrate songs gives me great 
ideas. It helps me a lot to sketch out a 
scene from the song. Maybe the next 
record will just be a picture book. 


Do you think you could make a 
living selling paintings? 

I’ve never done a show. | usually 
have to sell pieces as | do them. So 
I’ve never had a body of work. My 
stuff is usually pretty meticulous. I’ve 
spent two and a half months on a 
piece. I'm getting more efficient these 
days. The children's art, which | con- 
sider really sort of dash-off, took me 
about three months. And I’m still not 
finished them. I’m not ready to exhib- 
it them. I'm finished enough for a CD- 
size, to get photographed and put on 
a CD, but I'm still finishing them. 


How do you know when to let 
go? 

There's a point when it becomes 
very obvious. With art I’m very con- 
cerned with sort of a clean finish and 
a lot of technical things. Which I con- 
tinue to pursue because it's my skill, 
it's what I’m good at—realism, basi- 
cally. Nobody's doing it these days. So 
| figure, that's what | should do. It’s 
what makes me different; even 


though it's a huge effort, it gives me a 
very deep pleasure. 


Is your art trying to describe the 
same thing as your songs? 

No. Painting to me is pure cele- 
bration of what things look like. | 
paint what I’m interested іп. It has 
nothing to do with myself. 


So it's escape from your song- 
writing? 

My pursuit is somewhat opposite 
in that regard. | think the pursuit of 
art is somehow higher. It's less about 
oneself, whereas writing music is 
cathartic and throwing a tantrum. 
It's weeping. When I'm painting 
things, I'm just loving this thing for 
no reason. This thing can have noth- 
ing to do with me except it shares 
the same world. 


How has life been as a career 
musician In Canada? 

It's a bitch if you want to have 
integrity... It's humble, not pre- 
dictable. © 


ducc oW OH Rosto 
With Kevin Hearn * Myer Horowitz 
Theatre • Tue, Oct 23 


^at 


28 EXOTIC SHOWS DAILY 
14 DANCERS A WEEK 


KINGOWAY INN 


‘Come party your ass off at 


ALL AMATEUR STRIPCLUB 


NOW OPEN! 


аы. 


GREAT FOOD 
~ OPEN DAILY ~ 
10% SENIORS 

DISCOUNT 


SMOKING ESTABLISHMENT 


DROP IN AND VISIT OUR THREE LOUNGES 


BIG SCREEN TV’SeVLT’se POOL TABLES 
BEER & LIQUOR OFF SALES 
"TIL 2:50 AM DAILY 


ACRES OF FREE PARKING 
70 HOTEL ROOMS AVAILABLE 


KINGSWAY INN 


10812 KINGSWAY AVENUE 


479-4266 


G 


By DAVID STONE 


Lafleche jive 


Nothing beats funky techno. Really. 
You can say what you want about 
„ uplifting trance or drum ‘n’ bass, but 

there’s something about the thump- 
ing rumble of good-quality big room 
techno that makes the blood rush. 

Lafleche has made a career out of 
riding the thin line between house and 
techno, and now he's beginning to reap 
the rewards. Until recently, the Montreal 
DJ has been a fixture in the city's largest 
underground club, Sona, but now һе 
probably spends more time flying across 
the pond to Europe than he does sitting 
at home. If there’s anyone who stands a 
chance of catching up with the rising 
star of Max Graham, it’s Lafleche. 

This Saturday, Lush’s Turbo club night 

" will host Lafleche's return to our city. If 

you're into the sound of DJs like Carl Cox, 
DJ Dan or even fellow Montrealer Tiga, 
then you'll need to hear this guy. 

Lafleche started his DJing career 
back in 1989, but it wasn't until 1994 
that he caught his first break hosting a 
weekly radio show on Montreal’s FM 
101.5. With impeccable skill, he mixed 
a maddening set of funky house and 
percussive techno, which earned him a 
devoted following among metro club- 


bers. In 1996, 514 Productions pinched 
him for a shot in the booth at Sona, 
which led to slots at every major dance 
event in the city, including the annual 
Cream, Swirl and Celebration festivals. 

By 1998, Tiga's label Turbo Record- 
ings approached Lafleche about record- 
ing one of the esteemed Montreal Mix 
Sessions discs. The subsequent release 
of Vol. 4 gave the DJ a persuasive calling 
card for clubs and promoters around 
North America and Europe, who began 
snatching him up for an increasingly 
crowded booking schedule. 

Not content to simply spin other 
people's records, Lafleche composed 
two original tracks which have been 
released through Montreal label Yul 
Recordings. Both "Spanish Fly" and 
"Preach Da Party" retain the deep 
vibrant energy of Lafleche's sets, and 
have become staples in any self- 
deserving house DJ's box. 

If you're looking to hear a sample 
of what Lafleche is all about, trip over 
to Yul's website at www.yulrecord- 
ings.com or Turbo Recording's web- 
site at www.turborecordings.com. 


Funk you up 


If you're looking for some swinging, 
street-wise R&B, funk and hip hop 
tonight (Thursday), may | suggest a visit 
to the Urban Lounge south of Whyte for 
a night with Toronto's Pocket Dwellers. 
The eight-piece outfit has been stirring 
beats together since 1996, combining 
the normal bass/guitar/drum line-up of 
rock ‘п’ roll with turntables, horns and а 
hip hop MC. No percussive stone is left 
unturned as they work together funk, 
soul and even drum 'n' bass into some- 
thing wholly original. 


ENTER THURSDAYS 
FINAL DRAW NOVEMBER 15 
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Their debut album, Digitally Organ- 
ic, was recorded last year with Canadi- 
an producer Michael Phillip Wojewoda, 
best known for his work with rock acts 
like the Barenaked Ladies, the Rheostat- 
ics and the Waltons. In stark contrast to 
many hybrid groups out there, the 
band opted to play much of the music 
as live as possible, eschewing things 
like programmed beats and loops in 
favour of actual drum kits. 

Also tonight, Majestik Nightclub 
welcomes Los Angeles house DJ Dazy to 
the decks. The Salt Lake City native 
began DJing back in 1992. He then 
moved on to Portland, Oregon and San 
José, California before settling in the 
City of Angels in 1998. There she quick- 
ly established her reputation for flawless 
mixing ability and a keen ear for har- 
monics. Of course, being a female DJ 
has exposed her to more than her fair 
share of prejudice, something she has 
rebelled against by starting www.sister- 
djs.com, an on-line support group and 
resource site for her fellow female spin- 
ners. As she says on her website, 
wwwdjdazy.com, “I try to get to know 
as many [female DJs] as possible 
because in the scene we're all sisters, 
and we should all support each other." 

On Friday, Majestik also presents 
U.K. hard house producer and DJ Ingo, 
who is probably best known for his work 
on the Tidy Trax label. His recent single 
"Ready 4 Dis" is a staple of most every 
hard house DJ out there, even if the flip 
side, "My House," is certainly the better 
mix in the package. Nonetheless, his 
sessions are always crowd-pleasers if you 
like your beats fast, punchy and cut with 
just enough froth. 

Over at Parliament this Saturday, the 
new drum ‘n’ bass night Hardcover rolls 


MUSIC ALBERTA presents 


Jun 


Lafleche 


into its second week with an old-school 
reunion, pitting Calgary DJ Fever up 
against resident Celcius, with DJ Slacks 
and Playbwoy lurking around the ring. 


Howells are you? 
While Dieselboy's upcoming gig at 


Lush on Sunday, November 11 is cer- 
tainly the big news on the local scene 


ET 


‚Ж 


Key Note 


Bramwell Tovey 


right now among junglists, those v. 

progressive house leanings mig 

want to get their pennies together for 
a trip down to Cowtown the following 
weekend. British DJ Danny Howells 
who was picked last year as one of the 
top 10 DJs in the world by—natural 
ly—D] Magazine, is landing his Renais- 


SEE PAGE 34 


Edmonton 


Phone: 780-488-7648 


Toll Free: 1-877-MUSIC FX (1-877-687-4239) 


E-Mail: contact@musicalberta.com 


Web: www.musicalberta.com 
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YOU WONT KNOW WNOS playing til V 


To date Big DJ Small Club has played 
host to four of the top DJs in the world, 
their names a closely guarded secret 
until the night of the events. 

Who can it be next? 


ü 
Novem wer 11 
М» Шалы Он Nightolub. 
1207 - ist Street SW 


403.234.9768 www.shadowafterhours.com 


Limited Capacity. 
Only 200 tickets will be released at the door. 
First come, first served. 


Must be 18 years or older to attend. 
www.aphex.ca 
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TECHNOLOGICAL 


Wednesday Mornings 
ТАМ - 3AM 


THE PHANTOM PYRAMID 
Minister Faust 
Global African/HipHop 
Thursdays 

BPM - 10PM 


SMOOTH 
Tina Sparkle 
е 


reakbeat 
Frid 
1 PH TIPM 


CATCH THE BEAT 
It Milk 
/Breakbeal/DnB 
АРМ - М 


FREQUENCY 
DJ Delux 


House/HipHop/DTempa 
Saturdi 
6PM -8PM 


CARIBBEAN SWING 
KC (& Kinki) 
о се 


NOI UST MMM 8V NOINONQ3 S 88W43 8572 


Saturdays 
10РМ - Midnight 


URBAN HANG SUITE 
Arlo Maverick 
HipHop/RnB/Soul 
Dancehall Reggae 
Saturdays 

12AM - 3AM 


THE PLATFORM 
DXL & RUSH 
HipHop/R&B/Dance 
Saturdays 

ЗАМ - 6AM 


ЕМ 
99 


777 Леекіу 


BACKROOM VODKA ВАЕ —10324 
Whyte Ауе • MON: Sense, deep 
house with Erin Eden, Whisper and 
guests • WED: The Forum, with 
Robert Alan, О) Calus and guests * 
THU: Fresh ‘n’ Funky, house with 
guests • FRI: Pilot Episode, with 
Simon Locke and Tripswitch and 
guests—OCT 26: Domenic G (Cal- 
gary) * SAT: Flava, hip-hop with 
weekly guests 


BLACK DOG FREEHOUSE—10425 
Whyte Ave, 439-1082 * TUE: 
Digital Underdog, hip hop with 
Sonny Grimezz, C-Sekshun, and 
Megaforce * SUN: What The Hell, 
downtempo beats with DJ Tryp- 
tomene and Spilt Milk 


BLU— Calgary Tr. N. & 51 Ave * 
THU: Redemption, trance and hard 
house with residents Kristoff, Skywarp, 
Mr. Rowley, Tristan Newton and week- 
ly guests 


CALIENTE NIGHTCLUB—10815 
Jasper Avenue, 425-0850 * FRI: DJ 
Invinceable • SAT; guest DJs е SUN: 
Ladies Night, with DJ Invinceable 


CLIMAXX NIGHTCLUB— 10145- 
109 St. * FRI: Amensia, with Wil 
Danger, Thunder Dave, Donovan, 
Slav and LT * SAT: Top 40 / Hard 
House * SUN: Industry Night, with 
Ryan Mason 


JE 


VA 
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CRISTAL LOUNGE—10336 Jasper 
Ave, Info 426-7521 * FRI: guest DJs 
* SAT: DJ Fresh (Calgary) and DJ 
Invinceable 


DEVLIN’S—10507-82 Ave, info 
437-7489 * SUN: beats with DJ Calus 
and Robert Allen 


EVAR AFTER—10148-105 St. (late 
night/after hours) * WED: Ladies 
Night, with Сога • THU: Rewind with 
Slav and guests e FRI: Bounce, Thun- 
der Dave, ІКаго and James Gregory * 
SAT: Wil Danger, Donovan, Juicy and 
Tomek 


FLY— 10203-104 St., 421-0992 • 
ЕКІ: house with Dr. Үуо * SAT: house 
and R&B with Alvaro 


HALO—10538-Jasper Ave, 423- 
HALO * THU: Soul What?, with Tanner 
and Echo * FRI: How Sweet It Is, hip- 
hop, house and R&B with DJ Echo, 
Alvaro * SAT: For Those Who Know.., 
with Junior Brown, Amedeo, and spe- 
cial guests—OCT 27: DJ Maurice (Van- 
couver) * SUN: As Good As It Gets, 
with guest Djs е WED ОСТ 31: Pimp$ 
& Ho$ Halloween Party, with Junior 
Brown, DJ Qwake, Amadeo and DJ Ice 


IRON HORSE—8101-103 Street, 
Info 438-1907 * WED: Freeflow, 
house with DJ Johnny Five * FRI-SAT: 
Alix DJ 


kly guests 


DJ Davey James 


Top 40, ROB 


Majestik Nightclub & Lounge 


10123 112 Street 


LIFE—10089 Jasper Ave, 425 8787 
* SUN: L.P., Tiff-Slip, Icaro, Thunder 
Dave, Neal К and guests • SUN NOV 
11: Tall Paul (UK) 


LUSH/THE REV-10030A-102 St., 
424-2851 * WED: Main-The Classic, 
retro with DJ Loki; Velvet-progressive 
house with Ariel & Roel е THU: Lush— 
Trademark, techno and breaks with resi- 
dents Tryptomene and Spilt Milk, with 
weekly guests—OCT 18: Phatcat, Ghetto 
FX, Jaime J, Dale Force Winz with MC 
Deadly and MC Degree • FRI: 
Main-Wheels, funk and retro; 
Velvet-Bump ‘n’ Hustle, house with Remo 
Williams and Bobby Torpedo * SAT: 
Turbo, progressive trance and house with 


* alternating residents and guests—OCT 


20: Lafleche (Montreal), LP; Velvet: Forties 
‘n’ Nines, with Rerun and Sundog * SUN: 
Sunday School, with Anthony Donohue, 
Donovan, Wil Danger, ІКаго, LP, Tory P, 
Dave Theirman and Bobby Torpedo 


MAJESTIK—10123-112 St. * THU: 
House night with residents Tripswitch, 
Charlie Mayhem, Kristoff, and 
guests—OCT 18: DJ Dazy (Los Ange- 
les) * FRI: Hard House with residents 
Crunchee, Jaw-Dee, Charlie May- 
hem—OCT 19: Ingo (UK) * SAT: Top 
40 Saturday, with DJ Davey James • 
SUN: Grand Opening Night Four, with 
Slipmatt and Charlie B (UK) 


NEW CITY COMPOUND—10167-112 
St., 413-4578 * FRI: Freedom Fridays, 
with Ariel& Roel and weekly guests— 
OCT 26: DJ Assault (Detroit), Spilt Milk; 
NOV 2: Anthony Donahue & Tiff-Slip * 
SUN: SChocolate Sundaes, w/Kool Hand 
Luc, Remo Williams and guests 


PARLIAMENT—10551 Whyte Ave 
е TUES: Anthem, jungle with DJ Се) 
cius and guests е THU & FRI: Revisi 


_ ed, retro and new music • SAT 


Hardcover, drum ‘n’ bass with Celcius 
MC Deadly, Ghetto F/X, J.Me. J, ang 
guests—OCT 13: Grand Opening with 
Matty and MC Effect (Vancouver) 


SAVOY—10401 Whyte Ave, 438 
0373 * FRI: Indie Rock, with DJs Rich 
and Shane * SAT: Beats, with Ariel & 
Roel • SUN: French Pop, with Deja D) 


SQUIRES—10505-82 Ave, down 
stairs * MON: Local Motive with 
rotating hosts DJ Waterboy, Genome 
Kryptokane and guests—OCT 14: г) 
Ruckus, Greg Kiyomi, Goldfinger 


SUBLIME (late night/ after 
hours)-10147-104 St., Bsmt. 905. 
8024 FRI: Remedy, with rotating resi. 
dents Darcy Ryan, Donovan, Jame: 
Gregory, S2, Neal K, Travisty, David Lec 
* SAT: Manny Mulatto and Locks Garant 


SUITE 69—8232-103 Street, 
upstairs * SUN: Infusion, with DJs 
Diabolik and Headspin | 


THERAPY (late night/after 
hours)-10028-102 Street (alley 
entrance), info 903-7666 * FRI 
Upstairs—Greg Wynn, Cool Hand Luc, 
Tripswitch, LP; Bunker— Saki& Spanky, 
Tiff-Slip, Anthony Donahue * SAT: 
Upstairs—Dragon, Sweets, Alias; 
Bunker—Gundam, Bobby Torpedo • 
FRI OCT 26: Haunted House, with K- 
Rec (Vancouver), Tripswitch, Cool Hand 
Luc, Gundam, Saki & Spanki, Anthony 
Donahue & Tiff-Slip, Biomechanic 


Vurban Legends 


sance Revelations tour at Calgary's 
Escape Nightclub on November 18. 
Howells is best known for his Noctur- 
nal Frequencies mix disc series, as well as 
his recent contribution to Global Under- 
ground’s Nu Breed compilation series. 


_ However, the 10-year veteran of Britain's - 


progressive house movement is also an 
established producer. As Science Depart- 
ment, Howells and partner Dick Trevor 


speciclordar 
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have released two singles over the past 
year, "Repercussion/Persuasion" on John 
Digweed's Bedrock label, and "Breathe" 
on Renaissance Recordings, with a full- 
length album currently in the works. 
Outside of the studio, Howells cur- 
rently holds only one major residency 
at Nottingham's Renaissance club, 
after posts at New York City's Twilo 
and London's Home came to an 
abrupt end when both clubs closed 
So what does Howells sound like? In 
his own words, it's “deepsexyfuturis- 
tictechfunkhouse,” or in lay terms, 
one of John Digweed's sets taken one 
step deeper and weirder. For more 
information, look up Def Star Produc- 
tions’ website at www.defstar.com. 
Also announced is a special Hal- 
loween gig by Toronto drum ‘n’ bass 0] 
Freaky Flow at the Back Room. The show, 
which takes place on Wednesday, Octo- 
ber 31, is part of the Cosmic Session: 
series sponsored by Benson & Hedges. 


Scary stuff, eh kids? 


I'm still looking for someone to guess 
what my all-time favourite horror movie 
is. Just take a guess. C'mon. Send me 
your answer, along with your name and 
telephone number, to dj@vue.ab.c@ 
and if you're right, I'll give you one of 
two pairs of tickets to Scream, United 
Productions’ massive party at Polish Hall 
on Saturday, October 27 featuring John 
Acquaviva, Kevin Shui, Mystical Influ- 
ence, Sniper and a load more. I'll even 
throw in a copy of Kevin Shui's new 
compilation on Nettwerk, Recital 1.0. 
You've got until next Thursday to win. 
Man, | could go for a nice Chianti 
right about now. Mmmmmmmm. € 


he first track on Sloan’s first record 
ince leaving the bonds of Universal is 
pretty much a statement of intent. “If It 
eels Good Do It" is as liberating as any 
assic Sloan song that has come before 
- the band sounds ready to jump back 
into loving rock music once again. After 
Ihe unbalanced barrage of Navy Blues, 
4 Nights and Between the Bridges a cou- 
ble of years ago, the fans probably need 
tonic like that. Sloan sure does. 

“You can’t wear your heart on 
your sleeve,” they sing, but this is one 
of those things Sloan like to toy with. 
Pretty Together is possibly the band’s 
ost seriously romantic record, an 
ode to their affair with rock’s many 
orms, recorded in the rawest way 
possible. Even Chris Murphy's usually 
ry humour is sadly absent, replaced 
by a sober amazement at how much 
ey've all grown up. 

“In the Movies" and “Dreaming of 
ou” echo the past in the best of ways, 
reminding you that this group can still 
rite poetry that sounds deliberately 
lumsy, like an broken-hearted boy 
aught in the clutches of discovery and 
disaster. There are fights with ego (“The 
Great Wall"), faith (“Pick It Up and Dial 
it’) and devotion (“I Love a Long Good- 
bye"), all told with minor-chord perfec- 
ion. But the surprising thing is how 
simple Sloan's music has become. Sloan 
аге letting their songs breathe again 
instead of try to ape what another band 
‘did two decades ago. It's inspiring, really. 

What's frightening is the extent to 
hich this album might grow on you. 
loan haven't created this viral an 
album since One Chord to Another, but 
Pretty Together may end up infecting 
your life. Every chord will slowly 
become familiar. Songs will exist on 
the periphery of your perceptions, 
Popping in like déja vu. It will eventu- 
Пу find a home in every heart. 
Joc —Dave JOHNSTON 


he next-to-last track on Marc Ribot's 
new solo guitar disc, Saints, is a John 
Lurie composition called "It Could 
Have Been Very Very Beautiful," which 
тау be the reaction to this record from 
unwitting record buyers who glimpsed 
the song titles and purchased it hoping 
!o hear lyrical renditions of standards 
like “St. James Infirmary,” "I'm Con- 
fessin‘ (That | Love You)" and Sond- 
heim and Bernstein's "Somewhere" 

and not the jagged, melancholy, some- 
times barely recognizable versions 
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Ribot has come up with instead. 

Ribot (whose guitar has been fea- 
tured on albums by Elvis Costello and 
Marianne Faithfull and who was a prin- 
cipal architect of the "junkyard" sound 
that marked the last few Tom Waits 
albums) covers a broad range of materi- 
al on Saints—he does "Happiness Is a 
Warm Gun" and three Albert Ayler 
songs as well—but they all miraculously 
come out sounding as though they 
were filtered through a single distinctive 
sensibility. It's obvious as you listen to 
this often anti-melodic album that Ribot 
isn't interested in creating conventional- 
ly pretty sounds. He recorded some of 
the tracks on the disc with a cheap $20 
guitar, while on others he tied pieces of 
junk to the frets. His aim, though, was 
not to make his instrument sound ugly, 
but to find new ways to make it sound 
beautiful. And it does. Very very beauti- 
ful, in fact. YY Yt ¥ —Рди! MatwycHuK 


‚ Bue No More DRAMA 
_ (MCA/UNIVERSAL) 
Hidden behind a facade of diamonds, 
hot pants and hair streaks, Mary |. 
Blige’s lyrical mastery is still alive; the 
only problem is that her focus is on the 
wrong place. The insightful, meaning- 
ful lyrics Blige fans have grown accus- 
tomed to make occasional 
appearances throughout No More 
Drama, but the key word here is 
“occasional.” Still, you can get a taste 
of the old Queen of Hip Hop Soul on 
the album's hottest track, "Love," and 
"Steal Away," which, although it's hard 
to tell, was produced by the Neptunes. 
Blige had her work cut out for her 
when it came to matching last year's 
string of intelligent albums like Jill Scott's 
Who Is Jill Scott?, Erykah Badu's Мата% 
Gun and R. Kelly's TP2.com, but the 
monotonous beats and lackluster lyrics 
of No More Drama are a letdown all the 
same. With her new, younger look, her 
toned-down lyrics and her newfound 
friends in production, Swizz Beats, Rock- 
wilder and the Neptunes, Blige's artistry 
is definitely suffering. No More Drama is 
an album only for diehard Blige follow- 
ers, Ж ЯЗ —Sean AUSTIN-JOYNER 


It's easy to draw comparisons between 
Ozzy and Bruce. Both fronted the most 
successful and fondly remembered metal 
acts of their generations. Neither had a 
problem with being controversial or tak- 
ing the theatrics of metal shows to new 
heights. And both left their bands when 
they were at the peak of their success. 

And that's where the comparison 
ends. While Ozzy continued to be an 
arena-packing metal god, Bruce became 
a musical footnote. But was it a fair tag? 
As this retrospective proves, Dickinson's 
music was far more faithful to the Iron 
Maiden formula than Iron Maiden 
themselves after they found a new 
singer. And since Maiden alumnus Steve 
Harris spent many years partnered with 
Dickinson, it’s no surprise that singles 
you've never heard like "Tattooed Mil- 
lionaire" and "Road to Hell" wouldn't 
sound out of place lumped into a collec- 
tion alongside "Number of the Beast" 
and "Aces High." : 
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The Best of Bruce Dickinson is a 
passable metal history lesson as long 
as you steer clear of the second, 
“bonus” disc, which is an excuse for 
Dickinson to inflict all of his unreleased 
(and for good reason) power ballads 
upon his fans. With the exception of a 
previously-unreleased version of the 
Maiden staple “Bring Your Daughter... 
to the Slaughter” and a 1977 version 
of "Dracula"—Dickinson's first-ever 
recording, rendered cheaply onto a 
cassette—there's no reason to turn on 
to the new, sensitive Bruce. 

Then again, Ozzy had some 
power ballad hits, didn't he? Ж ЖЖ 
—STEVEN SANDOR 


Foetus BLOW (THIRSTY Ear) 
Wait a sec—didn't producer/remixer 
célèbre |.С. Thirlwell just release an 
album called Flow? Well, Blow sees all 
the songs on F/ow reinterpreted by a 
platoon of the world's hottest remix- 
ers. A fitting treatment for the work of 
a man regarded as one of the best 
knob-twiddlers in the business. 

As you'd expect, the songs take 
on the personalities of the remixers. 
Canada's own Amon Tobin applies his 
blissed-out jazz-and-electronics experi- 
mentalism to "Cirrhosis of the Heart," 
while Jay Wasco's "Victim or Victor" 
sounds a like an homage to the Wax 
Trax! industrial sound of the late ‘80s. 

. (Thrill Kill Kult, anyone?) While the 
Kidney Thieves' remix of "Grave of 
God" surprises with its downright 
metal feel, DJ Food's mix of symphon- 
ic sounds and muttered vocals give 
"Grace of God" a creepy, Gothic feel I 
haven't heard since industrial-meisters 
Laibach did their total classically-based 
rethink of "Sympathy for the Devil." 

Of course it's not consistent, but 
at least it's engaging. Ж ЖУ — 
STEVEN SANDOR 


Krayzie Bone THUG ON DA LINE 
(Loup/Sony) 

Even though Krayzie Bone’s latest 
album, Thug on da Line, isn't on the 
same level as his 1999 release Thug 
Mentality, it still offers a few memo- 
rable moments. By deciding not to 
feature outside guests on the album, 
Krayzie had the chance to deliver his 
tightest project yet. Instead, though, 
he’s packed Thug on da Line with 
artists culled from inside the Thug Line 
ranks, including K-Mont, LaReece and 
Asu, making the disc sound more like a 
compilation than a proper solo release. 

A further disappointment to Krayzie 
fans (and Bone Thug fans in general) is 
the fact that Krayzie’s fast-paced, 
tongue-twisting style is almost absent 
from the entire disc, with a slower- 
paced, R&Bish style showing up in its 
place. Ignore the overused (but apt) 
cover of Diana Ross's "Do You Know 
Where You're Going To" and listen to 
the tight lyrics of the title track and 
"Can't Hustle Forever," which is proba- 
bly the strongest cut on the entire 
album. Beside those two tracks, though, 
Thug on da Line contains little more than 
repetitive, albeit harmonious, monotony 
that fails to do justice to the reputation 
Bone Thugs has so painstakingly built. 
ЎСЎСЎ — SEAN AUSTIN-JOYNER 


A HEAVY HALLOWEEN 
IN EDMONTON 


THE REV CABARET PRI 
A LOUD MUSIC NT 
A HEAVY HALLOWEEN IN EDMONTON 
DROOL Wr i RDSTOMI 


ORIGINAL MUSIC BY TH 
EXECUTIVE PRODUC 
Vk 
WR N ID BY ALAN 
FHE REV IS AT 10030 102st IN 23 7820 DOORS 
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ШЕШЕНЕ ON ІНІН 
THE SOUNDS OF SONIC UNYON TOUR 2001 


CHORE SECTOR 1 


' ROCKET SCIENCE 
OKTOBERFEST! 


| VON ZIPPERS 


=> THE DRASTICS & THE SKINNY 


LORE 


CD RELEASE PARTY EC ОМК 
COMING 


SOON ЕЕЕ ЕЕЕ 
күр LOUNGE 


5110161 - 112ST INFO: 413-4578 


МАЛУ ЗЛУ АЛУ SU ир rs ORG 
LET ME HEAR YOU SAY UUUUUUUGGGHHHHHHHH? 
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> WIN:* 


Two Tickets to-thé Opera 
RIGOLETTO 
& Dinnerfor Two 


To enter, send your name and phone number to 
#307, 10080 Jasper Ave, Edm, AB, Т5) 1V9 
or fax 426-2889, or email <contests@vue.ab.ca> 


THE NEW ICE AGE BEGINS 


10.26.01 


A RIVETING EXPERIENCE 
THAT WILL SEND CHILLS 


A TODD McFARLANE PRODUCTION 


COMING TO A THEATRE 
NEAR YOU. 


IN-STORE EVENTS 


THURSDAY, OCT 25 
POWERED SYSTEM TOUR STEINBERG SOFTWARE CLINIC (1 PMI 


FRIDAY, OCTOBER 26 
GUITAR SERVICE CLINIC 47 FRED MANN 9 m 
GUITAR AMP SERVICE CLINIC ^ DOVE BROWN G3) РМ) 


WW 


_ SATURDAY, OCTOBER 21 
FLUTE CLINIC w/ DENNIS SHEEHAN (lI АМ) 
LIVE SESSION w/ DJ DICK : PM) 


TUESDAY, OCTOBER 3 IN 


HOMERECORDING FROM A TO Z к annie LATTERTY (2 PM) 


EUN GS 
VICUUdUE 
Juditi: 


FAL 


jd 
MIDI GUITAR SYSTEMS CLINIC w/ LIONEL RAULT (43 PM) GREAT \) 
TA 


CLASSICALNOTES 
By ALLISON KYDD 


Competing with the devil 
for the best tunes 


Salvation Army founder William Booth 
supposedly once asked the question, 
"Why should the Devil get all the best 
tunes?” But depending on where 
you're coming from, the question 
"Why should the Church get all the 
good tunes?" seems equally valid— 
especially given the popularity of Bach 
motets this fall. If you have an English- 
language score or can translate the 
German for yourself, you'll recognize 
the theological message. When it's 
obviously a concert, however... is that 
God or Mammon? Fortunately, in 
Edmonton you generally don't need 
to choose, as we have become experts 
at mixing the sacred and the secular. 
There's the Piano Plus Series, for 
instance, which offers frequent con- 
certs at All Saints Anglican Cathedral. 
Soprano Judith Richardson, who's per- 
forming with bass-baritone Martin 
Elliott on Friday, October 26 at 8 p.m., 
says having something for everyone is 
the best bet for attracting an audi- 
ence. The program will include a Bach 
duet (from Cantata 140) and selec- 
tions from Mendelssohn's Elijah to sat- 
isfy those who thirst for sacred. themes 
and highlights from Mozart's Don Gio- 
vanni and George Gershwin's Porgy 
and Bess for those whose tastes run 
more to the profane. There's room for 
spontaneity as well; accompanist Jere- 
my Spurgeon, who gets equal billing 
with the singers, might play a little 
extra Gershwin just for the fun of it. 
The concert also mixes Richardson, 
an Edmonton personality, with "some- 
body from afar." Elliott is English, 
though he's toured Canada (and Aus- 
tralia and New Zealand) before. Richard- 
son describes their combo as "an old 
face and a new face," and she could say 
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the same about the 
music, as another 
goal of the series is 
to offer a few obscu- 
rities alongside the 
perennials. 

Another suc- 
cessful relationship 


.is that between First 


Baptist Church and 
Leanne Regehr, 
piano; Kerri McGo- 
nigle, cello; and 
Lyanne Gale, violin. 
For playing a bene- 
fit concert at the 
church on October 
27, the trio gets 
name recognition at 
the very least, with 
donations going 
into the church's 
new piano fund. 
Music for the occasion is from 
Prokofiev, Beethoven, Rachmaninoff, 
Dvorák and Brahms. 

Then there's the mutually beneficial 
arrangement between Vivace Chamber 
Ensemble and St. George's Anglican 
Church on 87 Avenue. In exchange for 
playing at selected services through the 
year, the ensemble uses the building as 
a concert venue. Their October 20 con- 
cert is called "The French Connection" 
and features music by Prevost, Roussel, 


Copland, Milhaud, Pleyel and others. (If ) 


the connection between Aaron Copland 
and France isn't immediately apparent, 
flautist Kathleen Schoen explains that he 
studied with Nadia Boulanger in Paris. 
The Copland selection is Threnody 1 in 
Memoriam to Igor Stravinsky, the great 
Russian composer who ultimately 
adopted Paris as his home.) 

These reciprocal arrangements 
between "the world" and "not the 
world" might not quite hit the mark for 
another theologian-scholar: St. Augus- 
tine. According to liturgical expert |. 
Frank Henderson, the worthy saint who 
said, "To sing is to pray twice" had a 
problem with tunes that were too 
beautiful. He thought they might dis- 
tract the faithful. On Friday, October 
12, Henderson was speaking at St. 
George's Anglican Church about how 
words and music can work together to 
enhance services. Also featured were 
Robert de Frece and about 30 mem- 


bers of the 170-voice University of 
Alberta Mixed Chorus. The evening 
was a success: every pew packed for 
the lecture and singing and standing 
room only for the reception. 
Churches aren't the only venue: 
for upcoming musical events, of 
course; nor is sacred versus classical 
the only theme in town. The Edmon 
ton Opera's first performance of it 
new season, Rigoletto—playing at 
Jubilee on October 20, 23 and 25— 
shows virtue anything but rewarded 
Rigoletto, the court jester, has a beau- 
tiful daughter, Gilda, who unfortunate 
ly falls for the caddish Duke of Mantua 
This being an opera, when her father 
tries to defend her honour, he only 
makes things much, much worse. 
Convocation Hall also hosts some 
musical events this weekend: soprano 
Nan Hughes performs with piani:t 
Janet Scott Hoyt on Friday, October 19 
at 8 p.m. Meanwhile, the Edmonton 
Youth Orchestra, who plays there on 
Sunday, October 21 at 3 p.m., hardly 
needs an introduction, as it too has 
become an Edmonton institution. It's 
an interesting example of how care 
and feeding make things grow; the 
EYO started up in 1952 with only 12 
music students. Today, it supports two 
symphony orchestras with over 150 
musicians, making it another of the 
success stories cherished by Edmon- 
ton's classical music community. € 
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Brendan 


Underpaid labourers 
+ haunted mental 
asylum = chills! 


et almost entirely inside the 
Soe dilapidated, wood- 
enshrined Danvers State Mental 
Hospital in Danvers, 
Massachusetts, Ses- 
sion 9 is a very 
creepy little film 
that fits into a favourite 
subgenre of mine: the archaeological 
horror film. Built back in the 1860s, 
the sprawling Danvers State, with its 


n lil tries to recover from Session 9 


many spires, subterranean tunnels 
and hidden chambers, was closed 
down in 1985 and since then has 
slowly rotted away in its isolated loca- 
tion with only a handful of squatters 
(some of whom were former patients 
who found themselves homeless after 
the hospital's closure) ever paying it a 
visit. That is until writer/director Brad 
Anderson and writer/actor Stephen 
Gevedon came along and decided to 
write a screenplay 

inspired by the asy- 

lum and its long 

history of rampant 

patient abuse, medieval 

medical procedures and even 
rumours of demonic possession. And 
in the same way that good film direc- 


Corky Romano 
stinks like limburger 


t the start of Corky 
А“ we're treated to a 
series of brief biographies of 
aging crime kingpin 
Pops Romano (Peter 
Falk) and his two 
dangerous-looking 
sons, one of whom, the 
narrator makes a big point of telling 
us; is hiding the fact that he’s func- 
tionally illiterate and flies into a 
violent rage whenever his reading 
skills are questioned. We in the 
audience dutifully file that little tid- 
bit of information away in our 
memories and wait for it to pay off 
comedically. Then, about 50 min- 
utes into the film, it happens: the 
payoff. The illiterate (Peter Berg) is 
trying to buy an ice cream cone— 
"Gimme a rum and raisin there," he 
Says, The vendor replies that the 
only flavours they carry are the 
ones listed over there and points to 
à sign that reads "Chocolate, Vanil- 
la, Strawberry." "Oh," Berg says, a 
little more unsure of himself. 
"Um... how 'bout a rocky road?" 
^gain, he's directed toward the 
sign. Finally, after a couple more 
correct orders, Berg shouts, "You 
Suck! You suck, suck, suck!" at the 
Perplexed vendor before storming 


off in a huff. 

That's it. That's the payoff. Corky 
Romano is one of the most cheerless, 
inert comedies I’ve ever seen in my 
life: 90 minutes of gags so underde- 
veloped, characters so lifeless and 
slapstick so pointless that its 
attempt to wring laughs out of Peter 
Berg's character seem all the more 
pathetic—when it 
comes to comedy, 
the filmmakers are 
as illiterate as he is. 
For instance, director 
Rob Pritts must be the last guy on 
the planet who still thinks throwing 
in a parody of the fight scenes from 
The Matrix is good for a laugh. 

Chris Kattan, from Saturday 
Night Live, plays the title character, a 
klutzy nervous Nellie who was 
kicked out of his family's crime syn- 
dicate many years ago but who is 
brought back into the fold when 
Pops realizes that the FBI is amass- 
ing a powerful case against him. He 
persuades Corky, whose face the 
Feds are unfamiliar with, to infil- 
trate the Bureau, gain access to the 
evidence room and destroy their 
case against him. 


Ties to organized crime 


Kattan doesn't seem to have fig- 
ured out what kind of character 
Corky is supposed to be. Is he a 
dimwit, for example, or is he just 
shy and easily flustered? Is he gay 


Undercover of dorkness 
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tors will usually let a good actor work 
their magic for the camera with little 
interference, Anderson and Gevedon 
let Danvers State—Session 9's star 
actor, so to speak—work its own 
ghostly magic by letting its disquiet- 
ing presence pervade and permeate 
their film’s atmosphere. 

Session 9 takes much of the same 
approach to shooting its location that 
Stanley Kubrick did in his deeply 
flawed yet extremely influential 1980 
horror film The Shining. Although 
they worked with state-of-the-art digi- 
tal video equipment, Anderson and 
cinematographer Uta Briesewitz wise- 
ly avoid a hand-held, documentary- 
like approach and instead make 
excellent use of creeping Kubrickian 
zooms and wide, menacing exterior 
shots that suit the film’s old-fash- 
ioned horror aesthetic. When the 
characters first enter the building, 
they seem dwarfed by their ominous 
surroundings, and Anderson and 
Briesewitz compose their shots to 
hint at the dark potency contained 
within the vast rooms of flaking 
paint, busted tiles, broken windows 
and collapsing ceilings. A sense of 
danger is created without any of the 
clumsy expository dialogue often 
found in horror films, leaving the 
individual characters to slowly reveal 
their own private demons. 


Mullan it over 


Scottish actor Peter Mullan plays 
Gordon Fleming | who owns and 


or just overly sensitive and caring? 
It’s impossible to tell from Kattan’s 
grating performance, which con- 
sists of little more than a small col- 
lection of sickly-looking facial 
expressions and an insistence on 
knocking over as many nearby 
props as possible. Kattan throws in 
a few running gags for good meas- 
ure (Corky wears a different bright- 
ly coloured tie in each scene, for 
instance, and he likes to sing along 
whenever a cheesy '80s pop song 
plays on his car radio), but none of 
them go anywhere. I mean, come 
on— funny ties? 

I felt embarrassed that actors like 
Peter Falk, Chris Penn and Fred 
Ward should have to take roles in 
movies like this, but I felt especially 
sorry for Vinessa Shaw, who plays 
the sexy FBI agent who becomes 
Corky’s love interest. Shaw made а 
big impression playing the prosti- 
tute Tom Cruise goes home with in 
Stanley Kubrick’s Eyes Wide Shut. 
Now here it is, two years later, and 
not only is she stuck dressing up in 
a naughty nurse's outfit for first- 
time director Rob Pritts, but she's 
been paired up with, God help her, 
Chris Kattan, perhaps the only lead- 
ing man in Hollywood even shorter 
than Tom Cruise. @ 


3 ET Corky Romano 
Directed by Rob Pritts * Starring Chris 
Kattan, Vinessa Shaw, Peter Berg, Chris 
Penn and Peter Falk • Now playing 


operates the Hazmat Elimination 
Company. Having to support his wife 
and their new baby girl, Gordon des- 
perately needs to win the contract to 
remove asbestos from the soon-to-be- 
renovated hospital and promises to 
complete the job under absurd time 
constraints for the carrot of a sub- 
stantial bonus. His crew, played by 
David Caruso, Gevedon, Josh Lucas 
(The Deep End) and Brendan Sexton 
IH (Boys Don't Cry), are an interesting 
mixed bag, but, with the exception 
of Sexton's impressionable teenage 
neophyte, all of them are tired men 
with something to hide who would 
rather be somewhere else doing 
something safer and more rewarding. 

The entire cast gels nicely, creat- 
ing a palpable tension that grows in 
careful increments as the film pro- 
gresses. Mullan in particular is in 
fine form here, embodying (as he 
did so well in My Name Is Joe and 
The Claim) a man barely able to con- 


sion 9 takes place in a hostile hospital 


tain his desperation. Gordon seems 
to be cracking up a little, but 
whether it's from the job, the 
responsibilities of fatherhood or 
something emanating from the hos- 
pital itself we can't really be sure— 
although the film's subtle, exquisite 
score of backward recordings and 
rumbling feedback by Climax Gold- 
en Twins certainly hints in one par- 
ticular direction. 

The sole letdown in Session 9 
comes at the end; I'm not sure if 
everything that happens makes much 
sense, but (perhaps due to my predis- 
position towards getting the heebie- 
jeebies) I still thought the feeling was 
right and that the getting-there was 
worthwhile regardless. @ 


Session 9 

Directed by Brad Anderson * 
Starring Peter Mullan, David Caruso, 
Stephen Gevedon and Josh Lucas * 
Opens Fri, Oct 19 


“ASTONISHING! AN с-ш 
г CINEMATIC EXPERIENCE - 


Glenn Kenny, PREMIERE MAGAZINE 


DAVID LYNCH 


ЮЦ АМ 


4 MANIACAL TIU 1 


Stophon Mord On, NEW" YORK TIMES” 


“хк! 


AN EXCITING, | 
PROVOCATIVE WORK + 
THAT WILL MAKE | 
ا‎ 
“SFE IT.. THEN 

SEE IT AGAIN” 


Mike D'Angelo, TIME OUT NEW YORK , 


“IT GRIPS YOU LIKE ~ 
Г DREAM THA T WON'T 


Patar Travers, ROLLING STONE 
$ 


WINNER T 
BEST DIRECTOR. 9 
E " 

OFFICIAL SELECTION TW 

TORONTO INTERNATIONAL J 


NEW YORK 
n» өз 


pu 


SUBJECT TO CLASSIFICATION 


STARTS FRIDAY, OCTOBER 26TH! 


“ 


"The Legend of Rita 
shrewdly explores 
one woman's 
multiple identities 
By JOSEF BRAUN - 


olker Schlóndorff's The Leg- 
end of Rita is a wonderfully 


a uncomplicated film construct- 


ed from a mosaic of wonderfully 
complicated ideas; it’s 
about the conse- 
quences of acting 
upon the seeming 
demands of one's politi- 


cal convictions, about the futility of 
attaching meaning to motivations 
that exist solely in the past and 
about the freedom of stripping away 
one's identity in a world where one's 
identity can be fatally reduced to its 
superficial political significance. Not 
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unlike the films of Buñuel or Kies- 
lowski (but even more like the novels 
of Milan Kundera or Jerzy Kosinski), 
The Legend of Rita is first and fore- 
most an apolitical, character-based 
story, despite the fact that the central 
character is greatly defined by the 
role that history and shifting politi- 
cal tides play in her life. 

The film begins with a bank rob- 
bery somewhere in West Germany, 
sometime in the heady '70s. The 
young, hip-looking robbers gleefully 
shout socialist revolu- 
tionary slogans 
(most significantly 
Paul Prudhon’s 
. adage “Property is 
theft!”) as they stuff their bags full, 
flee into the crowded sunny streets 
and the opening credits roll to the 
strutting rhythms of the Stones’ 
“Street Fighting Man.” The exhilara- 
tion of this opening scene is short- 
lived, however; the group goes onto 
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The most terrifying psychological chiller 
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“Оле of the most fiendishly 
tension-wracked films ever. 


A future cult classic.” 
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perform the somewhat clumsy jail- 
break of their charismatic leader, 
fatally wounding a lawyer in the 
process. Afterwards, with the help of 
some sly-looking, sympathetic East 
German government officials, they 
are forced into hiding abroad, even- 
tually finding themselves in Paris 
where another accidental death 
exiles the group once more, this 
time splintering their membership 
into those firmly committed to their 
cause and those uncertain of the 
moral integrity of their actions. 


Lovely Rita, Dieter's maid 


Written by Schlóndorff and Wolf- 
gang Kohlhaase, The Legend of Rita is 
essentially the story of Rita Vogt (the 
radiant Bibiana Beglau), the sexy, 
highly adaptable ex-girlfriend of the 
group's charismatic leader, who 
retains her ideals but openly confess- 
es to having joined the group "for 
love." The "legend" of the title refers 
to a Stasi term for false identities— 
and Rita must adopt a series of them 
in order to survive. After leaving the 
group, she finds herself working in a 
textiles factory in East Berlin, her 
sole act of political significance 
being plunking some marks into a 
collection box for the struggle of the 
repressed in Nicaragua. Later on, she 
finds herself working amongst the 
much wealthier inhabitants of West 
Berlin, where she's courted by a 
young businessman who wants to 
take her away and marry her. 
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Alias through the looking glass 


Bibiana Beglau does some educating in The Legend of Rita 


In every incarnation, Rita glows 
with the inner fire of a woman who 
openly accepts wild shifts in fate and 
is able to find kindred spirits wherev- 
er she goes—not to mention passion- 
ate lovers of both genders. Aspects of 
her being change as radically as her 
clothes and hairstyles, yet each con- 
tains separate truths about her fun- 
damental self. Beglau’s performance 
is terrific, brimming with energy and 
erotic allure (combined with her 
unconventional physical beauty), an 
endearing emotional recklessness 
and a naked heart. 

For obvious reasons, the current 
climate is not the best for debating 
the more delicate moral and political 
ambiguities of terrorism. But terror- 
ism, like socialism, capitalism or 
(these days especially) democracy, 
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can be used as a blanket term whose 
meaning becomes only more obscure 
with repeated use. But a filmmaker 
like Schlöndorff, a Paris-educated 
German who began his career under 
the tutelage of the French New Wave 
and went on to make a wide variety 
of fascinating films (The Lost Honor of 
Katharina Blum, The Tin Drum, Swann 
in Love), makes no oversimplified 
reductions of his subject. And The 
Legend of Rita's finale is one of the 
few films in which inconclusiveness 
is a definite virtue. © 


Directed by. Volker Schlöndorff « 
Starring Bibiana Beglau, Harald Schrott 
Martin Wuttke and Nadje Uhl е Zeidler 
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The doctor will see you now. 


Based on the popular video game series, 
this adventure starring Dr. Aki Ross has set the 
standard by which animation will be judged. 

Using revolutionary technology, “virtual actors" — | 


(computer generated characters with life-like skin | 4 
and facial expressions) are literally brought to life. 


In the year 2065, а meteor has crashedonto — \ 
Earth, unleashing alien creatures who roam freely, 
decimating everything in their path. Determined 
and capable, the resilient and beautiful Dr. Aki Ross 
is Earth’s last hope against extinction. 
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* Interactive animated menus 

DISC TWO: 

* The Making of Final Fantasy: The Spirits Within 

* Final Fantasy “Thriller” music video 

* Alternate opening sequence 

* Mini-movie:“Aki’s Dream" 

* Become the filmmaker, re-render a pivotal scene 
* And more! 
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Sleeping with the anime 


^ Blood: The Last 
Vampire is great- 
looking but soulless 
Japanimation 
. Ву JOSEF BRAUN | 


ue to the nature of my job, I 
Юр most of the contem- 
porary films I’ve reviewed in 

\ the last while in theatres, which per- 
haps is why I still feel woefully 
undereducated in the popular realm 
of Japanese animation. 
Although I’m fre- 
quently told that 
Edmonton has a 
thriving animé-watching 
community (a fact that more than 
one video store employee has point- 
ed out to me) and a highly populated 
animé fan club, animé films are 
almost never shown here on the big 


screen. (Actually, unless you caught 
the handful of features shown by 
Metro Cinema and the Japanese con- 
sulate last spring, or the Metro’s 
screening of Perfect Blue well over a 
year ago, you probably haven't seen 
any animé in a movie theatre.) So as I 
scanned the video store shelves 
recently to see what's new, interest- 
ing and as yet unseen in our city, it 
was not without some enthusiasm 
that I picked up the much-talked- 
about new animé release Blood: The 
Last Vampire. 

Blood, the latest production from 
Japan's IG Studios (best- 
known for 1995's 
Ghost in the Shell), 
has received a cer- 
tain amount of attention 
due to its being the first animé film 
to have been assembled entirely digi- 
tally, and its visual wizardry has 
earned plaudits from the likes of 
James Cameron and the Wachowski 
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Brothers (who are rumoured to be 
developing some sort of animé ver- 
sion of The Matrix). The film, which 
can’t really be called a feature since it 
clocks in at well under an hour (the 
85-minute running time listed on the 
video box refers to the combined 
length of Blood and the fairly hum- 
drum documentary The Making of 
Blood), is indeed presented in gor- 
geous anamorphic widescreen with 
awesomely sharp details and a strik- 
ing, subtly shifting array of colours, 
not to mention an impressively artic- 
ulate Dolby Digital soundtrack— 
which, in a nutshell, allows the 
characters to have their voices move 
seamlessly from speaker to speaker as 
they move across the screen. 


The light's fantastic 


Blood is an excellent example of the 
weird recent trend that has seen live- 
action films looking more like ani- 
mation and vice versa. The film's 
moody opening shots, in which cred- 
its on a black screen are interspersed 
with images of a lonely Tokyo sub- 
way car rumbling along the tracks, 
mirror the editing, the tracking shots 
and the sumptuous panoramas of an 
expertly photographed live-action 
film. What was most striking to me 
about these first few minutes was 
Blood's marvelous interplay of shad- 
ow and light—and its many different 
qualities of light: the electric green- 
tinted light contained inside the sub- 
way car windows, the flat, high-beam | 


Rhapsody i 


Autobiographical 
debut film flattens 
a fascinating story 


By JOSEF BRAUN 


irst-time writer-director Eva Gar- 
Ес: An American Rhapsody 

is an epic personal odyssey 
squashed into an over-reaching two- 
hour movie. It depicts the journey of 
Suzanne, who at the age of six is 
taken from her steppar- 
ents in rural Hun- 
gary in the '50s and 
delivered to her 
birth parents (now liv- 
ing in the U.S.), as well as her ulti- 
mate desire as a rebellious '60s 
teenager to return to Hungary in 
search of a place where she feels she 
belongs. It shows the daring struggle 
of her parents and older sister to 
escape the communist regime and 
how they unintentionally left 
Suzanne behind to spend her forma- 
tive years with strangers who came to 
love her as their own, fragmenting 
Suzanne's sense of familial and cul- 
tural identity. 

Gardos's undoubtedly heartfelt 
personal investment in this story, it's 
impossible not to become numbed by 
how routine the proceedings are; her 
generic depiction of the clash between 
Hungarian and American cultures is 
typified by Free Willy 3 composer Cliff 
Edelman's pseudo-ethnic scoring of 


Blood: The Last Vampire is far from veinglorious 


glow of the headlights upon the 
tracks and later, the buzzing warmth 
of street lamps upon rain-slicked 
pavement or the late afternoon 
shafts of hard sunlight invading a 
classroom in horizontal lines. 

Yet once my excitement over 
Blood's sheer audio-visual craft 
began to give way toward curiosity 
regarding theme, narrative, action 
or character, I began to feel the 
same disappointment I have almost 
always felt watching animé: that the 
film was lacking in all four cate- 
gories. Directed by Hiroyuki 
Kitakubo (Roujin Z) and written by 
Kenji Kamiyama from a concept by 
Mamoru Oshii (director of Ghost in 
the Shell), Blood seems underdevel- 
oped in two pivotal ways. First, its 
protagonist (who is referred to as 
"the last original vampire" and who 
must slaughter a series of nasty 
demons for reasons that are vague at 
best) is devoid of any personality. 
I'm guessing that there's some kind 
of elaborate mythology that informs 
the story that animephiles might be 
in on—but if there is, I, for one, am 
unaware of it. And second, despite a 
few beautifully staged scenes of sud- 


den, intense violence (one of which 
is nicely edited into shots of a jazz 
band playing nearby), the bod, 
count and bloodshed never build, 
up to anything except an abrupt 
and inconclusive ending. 


It's all in the Tomming 


It's hard to know what to make of 
Blood: The Last Vampire because the 
whole thing just feels so incom 
plete. Showing off some incredibly 
well-crafted technological innova. 
tions is all fine and I’m quite glad | 
got to see it, yet there isn’t enough 
here to justify even its skimpy run- 
ning time (and the strangely stilted 
voice work and crudely drawn 
Uncle Tom-ish black characters sure 
don't help either). Watching Blood i: 
a bit like watching someone else 
play a really cool videogame: tanta- 
lizing but not particularly involving 
Cool explosions, though. © 


Directed by Hiroyuki Kitakubo * 
Featuring the voices of Youki Kudoh 
Saemi Nakamura and Joe Romersa * 
Now on video 


the Hungarian sections and the use of 
tiresome American pop hits of the past 
to pepper every moment of Suzanne's 
experiences in the U.S. (I don’t think 
the scene in which six-year-old 
Suzanne wanders through her neigh- 
bourhood doing cute little immigrant 
things to Elvis’s “All Shook Up” would 
have even made it into a Chris 
Columbus movie.) 


Stay Hungary 


As a long-established film editor, 
Gardos has a fairly 
impressive list of 
credits to her name 
(including Barfly 
and Anjelica Houston’s 
Bastard Out of Carolina); but what's 
lacking most in Ап American Rhap- 
sody is not a sense of how to pace a 
narrative but an understanding of 
style and character. Gardos's juxtapo- 
sition of colour and black-and-white 
photography, for instance, is both. 
clichéd and inconsistent. Because we 
actually begin Suzanne's story with 
her as a teenager (and the teenaged 
Suzanne narrates the story), almost 
everything in An American Rhapsody 
would appear to be a flashback; yet 
only the first few images of the par- 
ents' escape are seen in black and 
white, except for a later flashback 
depicting the death of Suzanne's 
grandfather. (And speaking of flash- 
backs, did we really need the repeat- 
ed shots of Suzanne's stepparents 
waving goodbye to her in sad slow- 


in blah 


motion? Its not like we don't already 
understand that she misses them.) 

Gardos's use of black and white 
only makes sense as a way of saying. 
"This was bad," and this simplistic 
sensibility permeates all of An Ameri- 
can Rhapsody. We are told about how 
oppressive Hungary was, but what 
about America? I mean, this is the 
'50s, after all; would eastern European 
immigrants not feel a little oppressed 
by American morals, by rows of iden- 
tical houses, a pervasive cultural 
sameness or McCarthyites labelling 
their home countries (if not then! 
personally) as primitive and Red? Ап 
American Rhapsody is so rhapsodic 
about America that it never stops to 
question the American experience 
Not only does this sensibility make 
the story less interesting but it also 
reduces the characters to mere cultur- 
al or gender-based representations, 
with brave little Suzanne the mos! 
impenetrable of them all, her on!) 
moment of childlike vulnerability 
being the scene where she looks up а! 
Papa and asks, "Vy did you leaf me?" 

Gardos's story in and of itself is 2 
moving one to be sure, but An Amer- 
ican Rhapsody does little to transcend 
its bare facts and make sense of it all, 
other than the heavy-handed moral 
tag at its conclusion: “We are who 
we are because of our past." © 


Directed by Eva Gardos * Starring 
Scarlett Johansson, Nastassja Kinski 
and Tony Goldwyn е Opens Fri, Oct 19 
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SIMPLY EXHILARATING! YOU'RE GOING To 
WANT To SEE IT More THAN ONCE.” 
“MESMERIZING!” 


“AN OUTSTANDING 
MARTIAL ARTS ADVENTURE!” 
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Ehe New Hork Times 


Гис SETS JOHN CUSACK 
LOOSE ON THE KIND OF CHARACTER 
HE WAS BORN TO ОЧУ 


LANCE BASS 


GENE SHALT, THE TODAY SHOW 
"SERENDIPITY' JOINS JOEY FATONE 
PERSONAL LIST О) She’s one 
in a million. 
His chances of 
finding her again 


are a million to one. 
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x penae тинг (Р) Scarlett Tonne 
son, Tony Goldwyn and Nastassja Kinski star in 
writer-director Eva Gardos's autobiographical 
drama, set in the 1950s, about a young 
woman who grew up in Hungary after she 
was separated from her refugee parents, and 
finds it hard to adjust to being reunited with 
them and going to live in the United States. 


The Fighting Sullivans (EFS) Thomas 
Mitchell, Anne Baxter and Ward Bond star in 
42nd Street director Lloyd Bacon's fact-based 
1942 World War Il drama about five brothers 
who died together when the cruiser they were 
all serving on was torpedoed by the Germans. 
Provincial Museum Auditorium (102 Ave & 128 
50); Mon, Oct 22, 8pm 


From Hell (CO, FP) Johnny Depp, 
Heather Graham, Robbie Coltrane and 
lan Holm star in Menace II Society direc- 
tors Allen and Albert Hughes's atmos- 
pheric, gruesome screen adaptation of Alan 
Moore and Eddie Campbell's graphic novel 
about a troubled police detective who applies 
his unusual crime-solving skills to the Jack the 
Ripper murders. 


Interlors/Exteriors: The Films of Jason 
Britski and lan Toews (М) A selection of 
recent films by the young experimental prairie 
filmmakers. Zeidler Hall, The Citadel; Thu, Oct 
18, 7pm 

The Last Castle (CO, FP) Robert Redford, 


James Gandolfini, Mark Ruffalo and Delroy 
Lindo star in The Contender writer/director Rod 


Lurie's action drama about a wrongly court- 
martialed general who leads his fellow inmates 
warden. 
The Legend of Rita (M) Bibiana 
tke and Nadja Uhl star in The Tin 
Drum director Volker Schlóndorff's 
efforts to become a normal working-class 
East German are destroyed when her 
rorist group becomes known. In German 
with English subtitles. Zeidler Hall, The 


in a massive revolt against a corrupt prison 
Beglau, Harald Schrott, Martin Wut- 
political drama about a woman whose 
involvement with a 1970s West German ter- 
Citadel; Fri-Sat, Oct 19-20, 7 and 9pm 


On the Nose (CO) Robbie Coltrane, Brenda 
Blethyn and Dan Aykroyd star in Divorcing Jack 
director David Caffrey's Irish comedy about a 
gambling-addicted college porter with an 
unusual method of picking winning horses. 


Riding in Cars With Boys (CO) Drew Barry- 
more, Steve Zahn and Adam Garcia star in А 
League of Their Own director Penny Marshall's 
seriocomic chick flick about a free-spirited teen 
mother who struggles to pull herself out of 
welfare and attend college. Based on the 
memoir by Beverly Donofrio. 

Session 9 (GA) David Caruso, Peter 

Mullan and Josh Lucas star in Next Stop 
PICK Wonderland director Brad Anderson's 

horror film about a group of workmen 
who make several disquieting discoveries 
when they take a job removing asbestos from 
an abandoned insane asylum. 


FIRST-RUN MOVIES 


American Ple 2 (CO, FP) Jason Biggs, Shan- 
non Elizabeth, Chris Klein, Alyson Hannigan, 
Mena Suvari, Tara Reid and Eugene Levy star in 
Say It Isn't So director J.B. Rogers's sequel to the 
hit 1999 comedy, in which a group of young 
friends just out of high school experience a sec- 
ond helping of outrageous sexual adventures. 


Atlantis: The Lost Empire (CO) The voices of 
Michael J. Fox, James Garner, Claudia Christian 
and Mark Hamill are featured in Beauty and the 
Beast co-directors Gary Trousdale and Kirk Wise's 
animated adventure about a young turn-of-the- 
century explorer who embarks upon a subma- 
rine mission to find the lost city of Atlantis. 


Bandits (CO, FP) Bruce Willis, Billy Bob 
Thornton and Cate Blanchett star in Rain Man 
director Barry Levinson's offbeat crime come- 
dy about a pair of bank robbers who wind up. 
in a love triangle with an eccentric woman 
they've kidnapped as part of their latest heist 


China: The Panda Adventure (SC) 
Dominick and Eugene director Robert M. 
Young's IMAX documentary about Ruth Hark- 
ness's work with giant pandas in the remote 
forests of China. 


Corky Romano (CO, FP, GR) Chris Kattan, 


Peter Berg, Chris Penn and Peter Falk star in 
director Rob Pritts's comedy about a klutzy, 


MOVIE UNE 458-9822 - Doors open 6:15pm Mon-Fri 


тн EATRES 


1 Heart's in Atlantis (PG) 100min Mature Subject Matter 


2 Glass House (14A) 106min 


3 Don't Say A Word (14A) 111min усет Scenes 


4 Serendipity (PG) 90min 


5 Corky Romano (PG) 86min Coarse Language / No passes 


AMOUS PLAYERS 


SHOWTIMES EFFECTIVE: FRI, OCT. 19-THU, OCT. 25, 
PARAMOUNT THX 10233 Jasper Ave, 428-1207 


BANDITS (PG) Fri Mon Tue Wed Thu 7:00 9:25 
Sat Sun 1:45 4:15 7:00 9:25 


SILVERCITY N4400 


AMERICAN PIE 2 (18A) Crude sexual content throughout. 
THX 2:10 4:50 7:50 10:40 


BANDITS (PG) THX 1:15 2:00 4:15 5:00 7:15 8:00 10:15 11:00 


CHINA: THE PANDA ADVENTURE (С) 
IMAX 20. 1:30 5:00 7:20 9:30 


CORKY ROMANO (PG) Coarse language 
THX 12:45 4:20 720 10:20 


FROM HELL (18A) Gory violence, disturbing scenes 
No passes. THX 1:30 430 7.30 10:30 


GREAT NORTH (G) 12:30 4:00 8:30 


HAUNTED CASTLE (PG) May frighten younger children 
245 6:10 10:45 


HEARTS IN ATLANTIS (PG) Mature theme, not sultable for 
[younger children. THX 12:40 3:40 6:40 9:20 


IRON MONKEY (PG) Violent scenes. THX 1:10 4:40 7:10 9:30 
JOY RIDE (14A) Coarse language. THX 1:20 3:50 6:50 9:45 


THE LAST CASTLE (14А) No passes. THX Fri Sat Mon Tue 
Wed Thu 1:00 4:00 7:00 10:00 Sun 1:00 10:00 


MAX KEEBLE'S BIG MOVE (PG) THX 12:50 320 645 
TRAINING DAY (18A) THX 1:45 445 7:45 9:50 10:50 
WWF: NO MERCY Classification not available. THX Sun 5:00 


|ZOOLANDER (14A) THX Fri SatSun Mon Tue Thu 1:40-4:10. 
20 10:10 Wed et 101010 


Adults 5%, ша 50, Tues $5, Special Matinee prices 


1:00, 3:30, 6:40, 9:20 
1:40, 4:10, 6:30, 9:30 
1:30, 4:00, 6:50, 9:10 
1:20, 3:50, 7:10, 9:40 
1:10, 3:40, 7:00, 9:00 


WESTMOUNT 


BANDITS (PG) 
Fri Mon Tue Wed Thu 7:10 9:40 
Sat Sun 1:30 4:15 7:10 9:40 


THE LAST CASTLE (14А) No passes 
Fri Mon Tue Wed Thu 7:00 9:50 
Sat Sun 1:00 3:50 7:00 9:50 


SERENDIPITY (PG) 
Fri Mon Tue Wed Thu 720 920 
Sat Sun 1:45 340 720 920 


TRAINING DAY (18A) 
Fri Mon Tue Wed Thu 6:50 930 
Sat Sun 1:15 4:00 6:50 930. 


GATEWAY 8 29 Ave. Calgary Trail 


ILL Ave, Groat М. ASIE 


CORKY ROMANO (PG) Coarse language. 
Fri Mon Tue Wed Thu 7:20 9:25 
Sat Sun 1:50 4:15 720 925 


HARDBALL (PG) Coarse language 
Fri Mon Tue Wed Thu 7:00 9:20 Sat Sun 1:30 4:00 7:00 9:20 


HEARTS IN ATLANTIS (PG) 

Mature theme, not suitable for younger children. 
Fri Mon Tue Wed Thu 6:55 9:10 

Sat Sun 120 345 6:55 9:10 


THE OTHERS (PG) Frightening scenes throughout 
Fri Mon Tue Wed Thu 7:10 9:40 
Sat Sun 1:40 410 7:10 9:40 


THE PRINCESS DIARIES (G) 


Fri Mon Tue Wed Thu 6:45 
Sat Sun 1:10 3:50 645 


ROCK STAR (14А) Coarse language, suggestive scenes. 9:15 


TRAINING DAY (18A) 
Fri Mon Tue Wed Thu 6:50 7:15 9:30 9:50 
Sat Sun 1:00 1:45 3:40 430 6:50 7:15 9:30 9:50 


ZOOLANDER (14A) 
Fri Mon Tue Wed Tho 730 945 


| St Sun 200430 7:30 945 


gentle-hearted. nerd coerced by his Mafia boss 
father into posing as an ЕВ! agent and discov- 
ering what information they have on him. 


Don't Say a Word (CO, GR) Michael Dou- 
glas, Brittany Murphy, Sean Bean and Famke 
Janssen star in Kiss the Girls director Gary Fled- 
er's thriller about a New York psychiatrist who 
is forced to extract a secret from a severely dis- 
turbed young woman in exchange for the 
return of his kidnapped daughter. Based on 
the novel by Andrew Klavan. 


Ghost World (P) Thora Birch, Scarlett 
Johansson, Steve Buscemi and Illeana 
КД Douglas star in Crumb director Terry 
Zwigoff's adaptation of Daniel Clowes's 
graphic novel about a pair of cynical teenaged 
girls who gradually drift apart the summer fol- 
lowing their graduation from high school. 


The Glass House (GR) Leelee Sobieski, Diane 
Lane, Stellan Skarsgárd and Bruce Dern star in 
director Daniel Sackheim’s thriller about two 
teenage orphans who begin to suspect their 
new adoptive parents may have had something 
to do with the death of their mother and father. 


Great North (SC) Martin |. Dignard and 
William Reeve’s IMAX documentary about the 
harsh beauty of the northern regions of Cana- 
da and Sweden, and how those countries’ 
indigenous peoples have adapted to life there. 


Hardball (CO, FP) Keanu Reeves, Diane Lane 
and D.B. Sweeney star in Varsity Blues director 
Brian Robbins's inspirational sports drama about 
a compulsive gambler who finds redemption 
when he reluctantly agrees to take over as coach 
of an inner-city Little League baseball team. 


Haunted Castle (SC) Alien Adventure director 
Ben Stassen's computer-animated 3-D IMAX 
film that follows a rock musician's journey 
through a creepy mansion. 


Hearts in Atlantis (FP, GR) Anthony Hop- 
kins, Anton Yelchin, Hope Davis and David 
Morse star in 5now Falling on Cedars director 
Scott Hicks's adaptation of Stephen King's 
story "Low Men in Yellow Coats," about a 
fatherless boy who befriends a strange boarder 
in his house who believes a sinister team of 
mysterious men is out to get him. Screenplay 
by William Goldman. 


0 Iron Monkey (CO, FP) Rongguang Yu, 
ےا‎ Donnie Yen and Jean Wang star in Drunk- 
ag en Master director Yuen Woo-Ping's spec- 
tacular 1993 martial arts action flick, set 
in 19th-century China, about a father who is 
forced by a corrupt governor to track down and 
defeat a Robin Hood-like masked bandit. In Can- 
tonese with English subtitles. 


Joy Ride (CO, FP) Paul Walker, Steve Zahn 
and Leelee Sobieski star in Red Rock West direc- 
tor John Dahl's road-trip thriller about two 
brothers who earn the wrath of a psychotic, 
murderous trucker as a result of a prank they 
play on him over a CB radio. 


Max Keeble's Big Move (CO, FP) Alex D. 
Linz, Larry Miller, Robert Carradine and Nora 
Dunn star in Muppets їп Space director Tim 
Hill's children's comedy about a nerdy 7th- 
grader who, mistakenly believing his family 
is about to move out of town, spends the 
next school day misbehaving and telling off 
bullies, thinking he won't have to live with 
the consequences 


DAVID CARUSO PETER MULAN ',Ê 


FEAR 


ema us 


Theatre 


0712 - 109 Street - 425-0728 
VISIT US AT http://garneau.worldgate 


Time was that film critics directed movies all the time—or at least they did in 
France in the ‘50s when Cahiers du Cinema types like Francois Truffaut and Erie 
Rohmer started getting behind the camera. How times have changed! Nowa. | 
days, the only critic-turned-moviemaker of note is that purveyor of Politica} | 
potboilers Rod Lurie, the L.A.-based radio critic who used to be best-known a | 
a good luck charm for actors and directors nominated for Oscars (they would 
promise on his show to thank him during their acceptance speech if they Won, | 
and they usually did), but who has not only gone on to direct attention-ger | 
ting pictures like Deterrence, The Contender and the brand-new The Last Cas. 
tle but who may also nab an Oscar himself someday. | 


The Others (СО, FP) Nicole Kidman, 
Christopher Eccleston and Fionnula 
PICK Flanagan star in Open Your Eyes director 

Alejandro Amenábar's spooky thriller 
about a woman who moves into a remote 
mansion with her two sickly children, only to 
learn that the house may be haunted. 


The Princess Diaries (FP) Anne Hathaway, 
Julie Andrews, Hector Elizondo and Heather 
Matarazzo star in Pretty Woman director Garry 
Marshall's ugly-duckling comedy about a 
gawky New Yorker teenager who learns that 
she is actually the heir to the throne of the 
tiny European nation of Genovia. Based on the 
novel by Meg Cabot. 


Rat Race (CO) Rowan Atkinson, John Cleese, 
Whoopi Goldberg, Cuba Gooding Jr. and Jon 
Lovitz star in Airplane! director Jerry Zucker's 
manic farce about a group of hapless Las 
Vegas tourists competing to be the first to find. 
two million dollars an eccentric casino owner 
has stashed in a hidden locker. 


Rock Star (FP) Mark Wahlberg, Jennifer Anis- 
ton, Timothy Olyphant and Timothy Spall star 
in Mr. Holland's Opus director Stephen Herek's 
crowd-pleasing comedy about a member of a 
heavy metal cover band who is hired to be the 
actual band's lead singer. Loosely based on the 
story of Tim "Ripper" Owens, who joined 
Judas Priest in 1996. 


Rush Hour 2 (CO) Jackie Chan, Chris Tucker 
and Zhang Ziyi star in director Brett Ratner's 
sequel to his 1998 action-comedy hit, in 
which motor-mouthed Detective Carter travels 
to Hong Kong with martial arts expert Detec- 
tive Lee to battle a gang of counterfeiters. 


Serendipity (CO, FP, GR) John Cusack, Kate 
Beckinsale, Jeremy Piven and Molly Shannon 
star in Town and Country director Peter Chel- 
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15 А PLACE 


A FILM BY ARAD ANDERSON 


GARNEAU 


SESSION 9 
Nightly @ 7:00 & 9:00 pm 


Sat & Sun matinees @ 2:00 pm 


* 14A (Violent Scenes) * 
* NO 9 PM SHOW THURSDAY OCT 25 • 
1 for our weekly FREE TICKET draws. 


som's romantic comedy about a young coup: 
who meet, fall in love and then part company 
in order to test the woman's belief that if the 

are meant to be together, they will meet aga) 


O Shrek (CO) The voices of Mike Mye 
Eddie Murphy, Cameron Diaz and |o 
PICK Lithgow are featured in this irreverent 

computer-animated fairytale Poof 

about a grumpy ogre who is hired by a 

despotic king to save a princess from a fire 

breathing dragon. 


Training Day (CO, FP) Denzel Washîngto 
and Ethan Hawke star in Bait director Antoir 
Fuqua's crime drama about a rookie und 
er cop in Los Angeles who spends his first day 
on the job getting a lesson in street ethics 
from a flamboyant, thoroughly corrupt v 
an policeman. 


9 Zoolander (CO, FP) Ben Stiller (who 
also directed and co-wrote the scrip! 
PICK Owen Wilson, Will Ferrell and Milla 

Jovovich star in this wacky comedy 
about a shallow, none-too-bright male mode 
who becomes mixed up in a CIA plot to assas- 
sinate the president of Malaysia. 


“DO NOT MISS 


THIS MOVIE. 
Jeffrey Anderson. 
ЗАН FRANCISCO EXAMINER 


1.9.9.94 


Ша Braun, TORONTO SUN 


ЖЖЖЖ 


Roger Ebert, CHICAGO SUN-TRAN 


GHOST WORLD 

Nightly @ 7:00 & 9:20 pm 
Sat & Sun Matinees @ 2 рт 
• 14А (Coarse Language) * 


jitter doesn't even 


riving to see the Mariah Carey 
vehicle Glitter, | began to 
sense a tingling in my stom- 
‚ a deep, hot, bubbling dread I 
sume must be similar to the feeling 
ne would get on the way to witness- 
g an execution. Now, to be fair to 
y employers, no one forced me into 
is; actually, I made a specific 
quest to see Glitter. I had heard a 
things over the years about 
геу = mental instability and allega- 
ions of her wacked-out diva fits, 
bout how the film was supposed to 
based in part on her 
biography and how 
the film's release 
ept being delayed, 
d I guess I just wanted 
0 see what it was all about. But after 
atching Glitter, I’m not quite cer- 
ain 1 have even the slightest clue 
what it was supposed to be all about. 
it surely won't surprise anyone 
io know that Glitter is terrible. Judg- 
ing by the remarkable lack of pro- 
notion, the reaction of the teenage 
ashier from whom I bought my 
licket ("Sorry, did you say Glitter?”) 
nd the fact that I was the only per- 
jon in the audience at the screening 
attended, it seems safe to assume 
hat Carey's acting debut was dis- 
missed before it even opened in 
Edmonton last Friday. But what dis- 
ippointed me about Glitter was not 
imply that it was tacky, vain, ama- 
feurish or bland—or even that it was 
directed with all the craft and 
nuance of a wrecking ball by a guy 
ho's actually made a pretty good 
movie (guy being Vondie Curtis- 
Hall, movie being Gridlock'd); it was 
hat it reveals absolutely nothing 
bout the reportedly eccentric Carey 
or her "character"): nothing about 
he trials and pitfalls of attaining 


Т НВА TRE Ха. 
10337 - Whyte Ave. - 433-0728 


| AN AMERICAN RHAPSODY 

Nightly @ 7:10 & 9:10 pm 
& Sun Matinees @ 2:10 pm 

* Subject to Classification • 


rash and Carey 
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How do you solve a problem like Mariah? Mariah Carey and Мах Beesley 


don’t shine in Glitter 


Carey's kind of dizzyingly prolific 
success, nor even the 
slightest hint 
(intentional or 
otherwise) as to her 
particular neuroses or 
personal struggle. 


Dice told tales 


Carey plays Billie Frank, a singer 
raised in bars watching her golden- 
voiced mother throw her talent away 
sucking on the bottle. In a matter of 
movie minutes, little Billie gets sent 
away to an orphanage (or some- 
thing) and grows into the squealing, 
chipmunk-cheeked lady we all know 
as Mariah (with eyebrows so dis- 
turbingly sculpted and make-up so 
impenetrable in even her most inti- 
mate scenes you'd think she received 
beauty tips from Loni Anderson). 
Right away, Billie meets a hot DJ-pro- 
ducer-boyfriend named Dice, makes 
a hot dance single and gets signed by 
a hot label. Drama comes in the form 
of Dice's jealousy and... well, that's 
about it. (The fact that Billie is treat- 
ed solely as a commodity by every- 
one else appears to pose no problems 
for our heroine at all.) But far from 
pulling a Star 80 on us, Dice isn't all 
that bad of a guy; he's certainly no 


more temperamental or selfish than 
Billie, and when she leaves him after 
he beats up a guy who was previous- 
ly exploiting her vocal talents, it only 
makes ner look like an insensitive 
bitch. This leads us toward a bizarre 
anti-conclusion in which Dice sud- 
denly and for no discernible reason 
becomes a martyr. Huh? 

All Carey does in Glitter is smile 
when men (continually) tell her 
how amazing her voice is or how 
hot she looks, and cry when she 
remembers Mama (who, as it turns 
out, is now sober and living in a 
lovely country bungalow). Carey is 
so robotic, sexless and vacuous she 
could be one of the Jacksons. What- 
ever wisdom she has to pass on 
about her glamourous life, she 
appears to want to keep it to herself 
or at least confine it to the pedestri- 
an sentiments of her music. Inci- 
dentally, the only direct reference to 
the film’s title comes when a guy 
working on one of Billie’s videos 
says something about there being so 
much glitter in the picture that it’s 
obscuring the artist. О, the irony. © 


E es Glitter 
Directed by Vondie Curtis-Hall * 
Starring Mariah Carey, Max Beesley, 
Tia Texada and Da Brat * Now playing 


pu 


Alternative Video Spot 


[New Releases| 


ANGEL EYES 
(also on DVD) 


CATS AND DOGS 
(also on DVD) 


CRIMSON RIVERS 
(also on DVD) 


[DVD Releases| 


GODFATHER TRILOGY 
(Box Set) 


.Coming Next Week 
WITH A FRIEND LIKE HARRY 


М MOVIES 12 CINEMA CITY 12 


NSO АҮЕ50ТН STREET __ 472-9779 ders cmm 
SHOWING AT BOTH CINEMAS 


Showtimes for FRI, October 19 - THU Oct. 

SHREK (PG) $ Sun 1145 Daly 205 435 720 935 AMERICAN OUTLAWS керек 25; 003 
Midnighe Fri Sar опу 1135 Daly 2000 420 700 920 Midnight Fri Sat олу 
AMERICA'S SWEETHEARTS (14A) Sit Sun 1135 THE S at Sun 

Daly 215 445 7:15 940 Midnight E Sony 1200 Daly | солқ Es me Sat only 


PEARL HARBOR (PG) 
Daily 12:30 4:00 745 Midni 


LEGALLY BLONDE (PG) 
Sat Sun 1125 
Daily 1:40 4:15 730 9:45 Midnight Fri Sat only 12:15 


rom CREEPERS (14А) Violent and gruesome 
t Sun 11:20 Daly 155 455 740 10:05 Midnight Fri 
PLANET OFTHE APES Дал су ing scenes 
Sat Som 11:05 Daly 1:35 425 7:20 10:00 Midnight Fri Sat ony (230 


ATLANTIS: THE LOST EMPIRE ro Sat-Sun 1155 Daily 210 
435 705 925 Midnight Fri Sat only 1145 


i only 12:10 


ave Language 


CATS AND DOGS (G) Sat-Sun 1200 Daily 220 505 7:2 
[АЗИС PARK ML (PG) Frightening scenes Midnight Fri Sat only 11:40 
t Sun 11:50 Dally 2:30 500 735 955 THE FAST AND TI 
Midnight Fri Sat only 1205 Ошу 225 450 750 КНР 


CINEPLEX ODEON CINEMAS 


TALKING MOVIE r ~ 
CINEMA GUIDE > 


LISTINGS 
Showtimes for Friday October 19 - Thursday October 25, 2001 


444-5468 
ON CENTRE EMAS CLAREVIEW TOWN CENTRE 
Н. Phase 11, 10200-102 Ау А.З Avenue 472-7600 


Coarse ngage DYS Di SDN E 
Daly 150 126 720 10 it DTS Digital. Fri-Sun 12.20 440 7.25 10.15 
Mon-Thu 1.30 430 725 10.15 


DON'T SAY AWORD CORKY ROMANO PG 


Violent scenes. DTS Digital C. 3704 
Daily 210450740 1020 атана арыс Fri-Sun 12.10 2:20 4,30 650 9,00 Mon-Thu 


FROM HELL 
L ES ы DON'T SAY AWORD 14A 
Gory violence, disturbing scenes. DTS Digital а АНШЫ = TUS ШЫ 


No passes. Daily 1.40 4.30 7.10 10.10 Bn MAN СЕН 

IRON MONKEY 

Violent scenes. OTS Digital. Subutied OSEE DE Deane ee 
Duy 120:3305:30730:33$ 1,00 4,10 7.30 10,10 Mon-Thu 1.20 445 730 10.10 


HEEL caedis THE LAST CASTLE | 14А 
Dally 1.10 4.00 6.50 9.40 рт Ai Do Fri-Sun 12.40 3.50 7.10 9.50 Mon-Thu 
RIDING IN CA 
Haare theme DTS Dial No use IRON MONKEY PG 
Daily 1.00 350 640930. I Violent scenes, DTS Digital, Subtitled. Fri-Sun 12.00 2.10 4.20 
aif 740 10.20 Mon-Thu 2.10 5.00 7.40 10.20 
SERENDIPITY 
JOY RIDE 14A 
DA I" Sun-Thu 220 4.40 7.50 9.50 Coarse language. DTS Digital. Fri-Sun 1.20330 640 9.10 
pas Mon-Thu 1.50 4.15 640 9.10 


wl LIFE AS A HOUSE 
Mature themes, sexual content RIDING IN CARS WITH BOY: PG 
Mature theme. DTS rt Sun 12.30 320 7.00 


DTS Digital. Sat 7.00 
TRAINING DAY 9.40 Mon-Thu 1,00 3.50 
SERENDIPITY PG 


DTS Digital 

Fri-Tue 1.30 4.20 7.00 10.00 DTS Digital. Fri Sun 1.30 3.55 6.30 9.20 

Thu 1.30 4.20 10,00 Sac 1.30 3.55 Mon-Thu 2.00 4.10 6,30 920 

Wed 1.30 420 10,00 wl LIFE AS A HOUSE 14А 
Mature themes, sexual content. DTS Digital. Sat 7.00 


ZOOLANDER 

DTS Digital, TRAINING DAY 18А 
Fri Sun-Thu 2.00 4.10 6,30 9,00 Sat 2.00 4.10 DTS Digital. Fri-Sun 12.50 4.00 7.20 10,00 

wl THE HOLE Mon-Thu 1.15 440 730 10.00 


DTS Digital Sat 7.00 


WEST MALL 8 
WEM PHASE ІІ ENTRANCE 2 444.1829 


DON'T SAY AWORD 14A 
Violent scenes. DTS Digital. No passes. On 2 screens. 
Fri-Sun 1.10 2.00 3.40 440 6.30 7.30 9.00 10.10 
Mon-Tue Thu 6.30 730 9.00 10,10 Wed 6.30 9,00 10.10 


LIFEAS A HOUSE 14A 
Mature themes, sexual content DTS Digital, Sat 700 


ONTHE NOSE STC 
DTS Digital. Fri-Sun 1.20 4.30 7.20 9.40 Mon-Thu 7.20 9,40 


THE OTHERS PG 
Frightening scenes throughout. 
DTS Digital Fri-Sun 1.50 4.10 7.00 9.20 Mon-Thu 7.00 9.20 


RIDING IN CARS WITH BOYS РС 
Mature theme, DTS Digital. Мо passes, Оп 2 screens 
Fri-Sun 1.00 1.30 350 4.20 640 7.10 9.30 1000 
Mon-Thu 640 7.10 9.30 1000 


SERENDIPITY PG 

DTS Digital, On 2 screens. Fri Sun 1,40 2.10 4.00 450 6.50 740 
9.10 9.50 Sat 1.40 2.10 4.00 4.50 7.40 9,50 Mon-Thu 6,50 7.40 
910950 


SOUTH EDMONTON COMMON 
1525-99 STREET 436-8585 


BANDITS PG 
On 2 screens. Daily 12.50 1.50 3.40 440 6.50 7.40 940 10.20 


DON'T SAY A WORD MA 
Violent scenes. No passes. On 2 screens, 
Daily 1.20 250 4.10 $40 645 8.30 9.45 


FROM HELL 
Gory violence disturbing scenes. No passes. 
THX Daily 1.30 4.30 7.30 1030 


IRON MONKEY 
Violent scenes. DTS Digital, Subtitled. 
Dally 1240 3.00 5.10 7.20 9.50 


WESTMALL 6 CINEMAS 
PHASE 1, ENTRANCE 44 444-1331 


AMERICAN OUTLAWS PG 
Daily 9.00 


ATLANTIS:THE LOST EMPIRE PG 
Daily 1.45 400 630 


JEEPERS CREEPERS MA 
Violent and gruesome scenes: Dally 215 430 7.00 9.30 


JURASSIC PARK III PG 
Frightening scenes. Dally 2:30 445 7.15 10,10 


LEGALLY BLONDE PG 
Suggestive language. Dally 2.45 


PLANET OF THE APES PG 
Frightening scenes. Dally 5.00 7.30 10.00 


SHREK PG 
Daily 1.30 3.30 5.30 745 945 


SUMMER CATCH PG 
Sexual content, coarse language. Daily 2.00 4,15 6.45 9.15 


VILLAGE TREE CINEMAS 

Gervais Rd, St. Albert Trail St. Albert 459-1848 
AMERICAN PIE 2 18A 
Crude sexual content throughout. Daily 9.00. 


ATLANTIS:THE LOST EMPIRE PG 
Fri Mon-Thu 645 Sat-Sun 1.45 4.30 6.45 


BANDITS PG 
Fri 7.00 9.45 Sat-Sun 1.15 4.15 7.00 9.45 Mon-Thu 7.00 


FROM HELL 18A 
Gory violence, disturbing scenes. No passes. Fri 7.15 1000 
Sat-Sun 1.15 400 7.15 1000 Mon-Thu 7.15 


HARDBALL PG 
Coarse language. Fri 7.00 9.30 
Sat-Sun 1:30 4.15 7.00 9.30 Mon-Thu 7.00 


JOY RIDE 

Coarse language. Fri 7.30 10,00 

Sat-Sun 1.00 3.45 7.30 10.00 Mon-Thu 7.30 

THE LAST CASTLE 

No passes. Fri 64$ 9.30 

Sat-Sun 12.30 3.30 6.45 9.30 Mon-Thu 6.45 

MAX KEEBLE'S BIG MOVE PG 
Fri 7.00 9.15 Sat-Sun 1.30 430 7.00 9.15 Mon-Thu 7.00 
THE OTHERS PG 
Frightening scenes throughout 

Fri 630 9,00 Sat-Sun 12.45 3.15 6.30 9.00 Mon-Thu 630 
RAT RACE PG 
Coarse language. 


age. DTS Digital. On 2 screens 
Daily 1.10 2.20 3.20 450 5,50 7.50 9.00 1045 
THE LAST CASTLE 


No passes. On 2 screens THX Daily 1.00 
1.45 400 445 7.00 745 10.00 1040 


LIFE ASA HOUSE MA 
Mature themes, sexual content. DTS Digital Sat 7.00 


MAX KEEBLE'S BIG MOVE PG 
DTS Digital Dally 2.10 4.35 640 


RIDING IN CARS WITH BOYS 

Mature theme. No passes. THX Daily 1.15 4.15 7.15 10.15 
DTS Digital. Daily 1230 3.30 630930 

RUSH HOUR 2 РС Fri 645 9.15 Sat-Sun 1.00 3.45 645 9.15 Mon-Thu 645 
Coarse language. DTS Digal. Fri Sun-Thu 140 350 655 910 | ек 


PG 
T" Fri 6.30 845 Sat-Sun 12:30 3.00 630 845 Mon-Thu 630 

TRAINING DAY 18A 
PG Fri 645 9.45 Sat-Sun 1245 3.30 645 9.45 Mon-Thu 645 
075 Digital. On 2 screens. Fri Sun-Thu 1245 200 3.10 420 ZOOLANDER uA 


P i іш 4% Ж ДҮҮ дй Fri 7.30 1000 Sat-Sun 1.45 4.00730'10.00 Mon-Thu 7.30 


DTS Digal $ 7.00 
SERENDIPITY 
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Gruesome From Hell hits the Jackpot 


Stylish spin on Jack 
the Ripper is too 
horrifying to turn 
away from 

Ву JOSEF BRAUN | 


ere's something singularly 
| delicious about our helpless 
А attraction toward that which 
repulses us to the very marrow, about 
having our curiosity so 
inexplicably aroused 
by unfathomable 
acts of utter abomi- 
nation that we can’t 
help but feel transfixed. That's the 
feeling that the very best mystery 
writers manage to provoke in us, that 
_ keeps millions glued to their televi- 
sions watching the same horrifying 
footage broadcast in an endless loop 
on CNN and that the cinema only 
occasionally achieves anymore (and 
sometimes when it does, as it seemed 
"t0 with the recent hit Hannibal, 1 сап 
only assume it’s because we're horri- 
fied by how astonishingly lame it is). 
My own susceptibility to this feeling 
is precisely why I found Allen and 
Albert Hughes's From Hell, their 
film about the investigation into the 
1888 Jack the Ripper murders, so ter- 
ribly watchable; whatever its signifi- 
cant flaws (and, to be sure, I think 
there are a few), From Hell, adapted 
from Alan Moore and Eddie Camp- 
bell's graphic novel by screenwriters 
Terry Hayes and Rafael Yglesias, is a 
masterfully constructed mystery of 
the most blood-curdling kind, and 1 
enjoyed nearly every seedy, dement- 
ed minute of it. 
Victorian England—sitting as it 
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Here there be Baggins 


The Hobbit * Arts Barns • Oct 19- 
Nov 11 * preVUE I've been to a lot 
of media calls in my day, but I’ve 
never felt more like a big shot than | 
did when | showed up at the Arts 
Barns last week to talk with the team 
putting on Fringe Theatre Adventures' 
new stage version of J.R.R. Tolkien's 
The Hobbit. | wasn't there five minutes 
before Gandalf the wizard was striding 
across the room, shaking my hand 
and addressing me warmly by my first 
name. Talk about clout! 

Up close, of course, you can tell it's 
not really Gandalf but local actor 
George Szilagyi underneath that giant, 
pointed hat; talking to him face to 
face, you can see his beard looks a lit- 
tle fake and the jewels decorating his 
magical staff are, well, semiprecious to 
say the least—but as he acts out the 
opening scene from the play along 
with Saskatoon actor Sean Hoy as 
Bilbo Baggins, Szilagyi carries himself 


does on the cusp of advancements in 
both forensic medicine and psycho- 
analysis—is perhaps the ideal setting 
in which to indulge in the macabre. 
Indeed, Jack the Ripper's enigma— 
and the fact that he was never 
caught—is largely a result of the cir- 
cumstances of the time. Serial killers 
over the last century have performed 
more heinous acts in far greater num- 
bers, but Jack captured the imagina- 
tion of the public so profoundly 
because he was the first major star of 
what would become 
tabloid culture. As 
well, Jack was aided 
in his anonymity by 
his choice of victims—no 
one seemed to cared too much about 
a handful of malnourished prosti- 
tutes—and one of the most interest- 
ing and unusual choices the Hugheses 
make in From Hell (which says some- 
thing about the background of its 
directors, who previously depicted the 
relationship between crime and 
poverty in Menace II Society and Dead 
Presidents) was to allow Jack's victims 
the dignity of inhabiting a large por- 
tion of the film’s narrative. 


Johnny dangerously 


As From Hell’s central character, 
Inspector Fred Abberline, Johnny 
Depp is right in his element: remote 
but sympathetic, introverted but never 
vague and, well, (as in Blow or Fear and 
Loathing in Las Vegas) doing lots of 
drugs. Abberline medicates himself 
with absinthe and opium as a way of 
warding off depression over the death 
of his wife and the torment brought 
on by his frequent clairvoyant visions 
of violent crimes. Abberline and Rob- 
bie Coltrane's Sgt. Godley are assigned 


like a true wizard. And it certainly aids 
the illusion that the skyscraper-like Szi- 
lagyi must be a foot taller than Hoy is. 
"| think what's wonderful about the 
story is that Tolkien created a true every- 
man,” Hoy says. “It’s not like going to 
see a Bruce Willis film, where you've got 
some ordinary guy who starts behaving 
extraordinarily. Bilbo never changes his 
nature—stuff happens to him and he 
manages to get through it, but he never 
becomes Arnold Schwarzenegger, lop- 
ping the heads off his enemies. He's 
always trying to find the easiest and 
most peaceful way through everything.” 
FTA artistic director Darryl Linden- 
bach (who's directing the show) certain- 
ly wasn't choosing the easiest pathway. 
when he selected The Hobbit, with its 
enormous cast of characters, its far-flung 
storyline and its numerous fantastical 
characters and settings—including gob- 
lins, spiders and Smaug the dragon—to 
lead off his season. "The sheer scale of 
the show is a big challenge," says Ran- 
dall Fraser, who's serving as the produc- 
tion's costume and puppet designer. 
"Even more than that, though, is the 
fact that it's so well-known. Everybody 
has their image in their mind of what it 
really is about. Some people are very 
precious about it—it's a very full, rich, 
clearly detailed world that Tolkien creat- 
ed, and how do you bring that to life? 
How do you find the hooks that will res- 
onate with people so that they recog- 
nize it immediately?-But in the-end, 


to investigate the Rip- 
per murders but, 
working against an 
uncooperative, racist 
and classist police 
bureaucracy, the pair 
find themselves work- 
ing in league with the 
group of prostitutes 
who work the terrified 
Whitethapel district 
where the grisly 
killings begin to occur. 

Abberline's key 
aide in his investiga- 
tions is the youngest 
of the group, Mary 
Kelley (Heather Gra- 
ham), with whom 
there are some hints 
of romantic tension— 
but not in a manner 
as clichéd as the trail- 
ers might have you 
believe. (Graham is 
fine in her role but does look a little 
too healthy and groomed next to the 
other prostitutes, who include Mike 
Leigh regulars Katrin Cartlidge and 
Lesley Sharp.) Once Abberline and 
Kelley join forces (and receive a little 
help from Ian Holm in a great cameo 
as an affable senior surgeon), From 
Hell just gets more demonically juicy 
as their findings seem to indicate that 
a titillating Pynchonesque conspiracy 
lies at the heart of the case. 


Bloody Hell! 


A common, catchy remark made 
about Darren Aronofsky's Requiem for 
a Dream when it was released about a 
year ago is that the film "isn't about 
drugs—it is a drug"; similarly, From 
Hell, for its thoroughly engaging, 


what you're getting 
here is what was in my 
head when | read it." 
Fraser was lucky 
enough to have been 
able to borrow the 
Smaug puppet that the 
Globe Theatre in Regi- 
na used in their pro- 
duction of the play last 
season. ("It was just so 
beautiful," he says. “I 
wouldn't have done 
anything different.”) 
Instead, he says he's 
particularly proud of his 
work on the elves. “I 
think we've really 
found a way,” he says, 
“to make something 
that’s full and complete 
and beautiful, times 
three, that the actors 
can get into and out of 
inside of 30 seconds in some cases.” 
Fraser isn't exaggerating the neces- 
sity of making his costumes easy to 
escape—Beth Graham, for instance, 
practically plays a different Middle 
Earth species in every scene, from 
dwarf to elf to goblin to spider. “It’s 
one of those plays where you look at 
the script," says Hoy, “and there'll be 
stage directions like ‘A blinding shaft of 
light escapes from his shaft’ or ‘The 
character explodes horribly.’ If any- 
thing, though, even though the play is 


bi 


You don't know Jack: Heather Graham and Johnny Dep 


compellingly unpleasant two-hour- 
plus duration, throws us right down 
into the jaws of Hell. Like Requiem, 
From Hell is a visually sexy film that 
makes distinctive use of flashy edit- 
ing, speed-modulating and colour- 
tinting techniques that can more or 
less be justified by the demands of 
the narrative (which in From Hell is 
mostly related to depicting Abber- 
line's psychic visions). Unfortunately, 
I did find the Hughes's use of these 
techniques to be less cohesive and 
less genuinely transporting than 
Aronofsky's, although used with 
much more taste and discrimination. 
I liked the feel of From Hell (which 
was shot both on the streets of Prague 
and an elaborate studio reproduction 
of the Whitechapel district) best 
when the skyline looked like real sky 


Pas 


hunt for a killer From Hell 


instead of CGI graphics. Perhaps after 
watching Baz Luhrmann's Vegas-\ 
amusement-park version of turn-o!- 
the-century Paris in Moulin Rouge, Vr 
just more in the mood for a period 
film with a bit more grimy integrity. 
In any case, From Hell, which is 
part film noir (particularly the finale) 
part killer thriller and part supernatu- 
ral sci-fi, is simply the most grue- 
somely perfect Halloween release in 
many years, and, along with The Oth- 
ers, gives one hope that mainstream 
cinema can still deliver the creeps 
with exactitude and style to spare. © 


RIO NUR Hell 
Directed by the Hughes Brothers * 
Starring Johnny Depp, Heather 
Graham and Robbie Coltrane * 
Opens Fri, Oct 19 


Sean Hoy goes on Smaug alert in The Hobbit 


called The Hobbit, | think | have one of 
the easiest jobs in the show. | go 
through all these scenes and I’m always 
the same while everyone else is hop- 
ping in and out of these costumes." 


Beedle-de-dee-de-dee: 
wrong ladies 


In my review last week of Cabaret, | 
misidentified one of the actors in the 
accompanying photograph. The 
woman sitting to John Ullyatt's left was 


Ken Steer | 


in fact Christine Bandelow, not Chantal 
Perron. | apologize for the error. Still, i! 
could have been worse—l could have 
mistaken Perron for Peter Huck. 

And on a final note: last weekend ! 
finally caught Office Hours, the new 
show at the Mayfield Dinner Theatre 
starring onetime Laverne and Shirle) 
star Eddie Mekka. | don't have room 
to review it, but let me just say that 
I've heard of people bowing to 
Mecca, but this is the first time I've 
ever seen Mekka bowing to us. € 


aslam and Wright 
hine in surprisingly 
on-formulaic Mesa 


s soon as you hear the 
premise of Doug Curtis’s 
play Mesa—a 35-year-old 
riter named Paul agrees to drive 
is 93-year-old grandfather-in-law 
ud 1,500 miles from Edmonton to 
retirement community in Ari- 
юпа уоп automatically think you 
now exactly what you're in for. 
he artistic-minded younger guy 
nd the set-in-his-ways senior will 
t first have lots of amusing Oscar- 
nd-Felix generation-gap argu- 
ents, you figure, but over the 
ourse of their trip they'll no 
doubt find themselves starting to 
ond. Paul will probably experi- 
nce a couple of unexpected 
epiphanies about his life along the 
way—you have a hunch Bud will 
turn out to be a lot 
wiser than Paul ini- 
tially gives him 
credit for; and you 
just know that every- 
thing will lead up to a poignant 
scene where Paul has to confront 
the fact that Bud is very near the 
end of his life. 

If that's what you're thinking, 
well... okay, you'd be right on every 
count, but somehow Curtis handles 
this story in such a way that it 
almost never feels phony or con- 
trived or clichéd. Paul and Bud feel 
like convincing, three-dimensional 
people with rich, detailed personal 
histories rather than stick figures 
good for nothing more than a few 
sitcommy one-liners. Bud, for 
instance, isn't just a generic 
"crotchety old guy"; he's a retired 
banker who, we learn, gladly gave 
up his dream of playing saxophone 
in a big band so that he could pro- 
vide for his wife—and who had to 
wait seven years before his superiors 
would permit him to get married. 
He's capable of making several casu- 
ally racist remarks about native 
Indians, and yet we find out he was 
actually born on an Indian reserva- 
tion and is much more relaxed 
around them than the broad-mind- 
ed, liberal-thinking Paul. And he’s a 
guy who, at least during his conver- 
sations with Paul, seems to have no 
sense of irony whatsoever, but who 
turns out to be an uproarious come- 
dian when he steps behind the mic 
to emcee the Saturday night dances 
at his beloved home-away-from- 
home, the Citrus Gardens trailer 
park. 


Bud wiser 


Ashley Wright plays Bud so win- 
ningly that I feel a little foolish for 
making such a big deal in my pre- 
view article over how young he was 


out makeup—nothing more, in fact, 
than a cap, a pair-of thick, conser- 
vative eyeglasses and a querulous 
old man's voice—and yet as I 


for the part. He plays the role with- - 


a гае, 


old man down the road 
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Ashley Wright and Jeff Haslam in Mesa 


watched the play, Wright's youth 
was just about the last thing on my 
mind. He's obviously 
not 93 years old to 
look at him and so 
all the play's talk 
about Bud's impending 
mortality seems a little on the theo- 
retical side, but the combination of 
obstinacy and serenity Wright 
brings to the role suggests old age 
all the same—the sense that Bud is 
at once content with how he's lived 
his life and yet deathly afraid of any 
disruption to his careful, well-estab- 
lished routine. 

Jeff Haslam is equally fine in the 
less showy role of Paul. Haslam nar- 
rates much of the play, but he com- 
municates as much of the arc of his 
character—his transformation from 
a man whose marriage is starting to 
fail and who dislikes himself so 
deeply that he's momentarily 
tempted to run away from his trou- 
bles and remain in Arizona, into 
someone newly prepared to 
embrace life and all its difficulties— 
through his eyes, his tone of voice 
and the way he carries his body as 
he does through his dialogue. 
There's a delicate scene late in the 
play where Paul helps Bud figure 
out how to put on an adult diaper; 
Haslam conveys Paul's embarrass- 
ment.at Bud's predicament (as well 


as his desire to help Bud out while . 


preserving his dignity) with such 
tenderness and such simplicity... 
well, it's just about one of the best 
things I’ve ever seen him do. 


Nice dreams 


Director Ron Jenkins, however, 
makes sure the prevailing tone of 
the play is upbeat, ànd Narda 
McCarroll's colourful set (a stylized 
southwestern vista full of reds and 
oranges surrounded by a frame of 
artificial grass, potted plants, bird 
feeders and aluminum siding that 
resembles a page from a deluxe pop- 
up book) and Dave Clarke and Peter 
Moller's excellent, beautifully inte- 
grated live score only enhance the 
cheerful mood. About halfway 
through the play, Bud remarks, "You 


know, no matter where you go in 
this world, you always meet nice 
people." That might sound like a 
cornball sentiment to build a play 
around, but Mesa is so observant 
and warm-hearted that it feels like 
the furthest thing from a lie. On the 
contrary, it's the kind of message 
that never gets old. © 


Mesa 
Kaasa Theatre (Jubilee Auditorium) * 


Workshop West * To Oct 21 * 
477-5955 


с? dmonton 


Explore our 
www.edmontonopera.com 
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Parkland Institute's Fifth Annual Fall Conference 


BRINGING IT HOME: 


reclaiming 


FEATURING: 
Thursday 


Judy Rebick and Andrew Coyne in Debate 
Friday 
Mark Kingwell, plus much, much more 


Also, don't miss 

Democracy Night in Canada, 

The All People's Party 

Saturday, November 17, 

8 pm at Catalyst Theatre, 8529 - 103 Street 
Cool Blue Method and Special Guests 


> 


PARKLAND 
INSTITUTE 


November 15 - 18, 2001 SUB, 
University of Alberta 
To register or for more information call 492-8558, 


or e-mail: parkland@ualberta.ca. 
Website: www.ualberta.ca/parkland 


A tragic court jester, a hired gun, 
an innocent victim, a lecherous 
prince... sound like pulp fiction? 
Close, it's Verdi! 


_ Performed at the Northern Alberta Jubilee Auditorium. / Sung in (allan with Engi spere o at the Northern Alberta Jubilee Auditorium. / Sung in Italian with English supervtles. 


Ri Giuseppe Verdi à October 20, 23 & 25, 2001 


$20 for a ticket... 
Well, it's an opera ticket! 


sounds like a movie? 


Join the Club... 


If you are between the ages of 18 and 34 then we have 
a deal for you. Join our Explorers’ Club and see how far 
$20 can take you! Call 429-1000 today. 


Explorers' Club 


NEWAD 
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те Network’s new рго- 
on of Michel Tremblay’s 
tionate two-hander For the 


‘ales and melodramatic books and 
evision programs. And while 
Nana may be a brand-new charac- 
er for many Edmonton theatrego- 
ers, she was already a well-known 
igure among Quebec audiences 
ong before the play premiered in 
1998. Indeed, the play acquires 
much of its emotional power from 
the knowledge that Tremblay 
explicitly conceived it as a tribute 
to his late mother, a woman who 
died before he achieved his phe- 
nomenal success writing for the 
stage—who, in fact, never once set 
oot in a theatre during her entire 
lifetime—but whose influence is 
stamped all over his work. 
"The original title in the 
ch," says Jeff Page, who plays 
Nana's son—a character referred to 
in the script only as “Narrator” but 
patently a stand-in for 
emblay himself, “is Encore une 
fois, si vous Ie permettez, which 
translates as One More Time, If I 
May, whicl is a phrase I say in my 
opening monologue. And the rea- 
son it's that way is that the French, 
because of Tremblay's novelizations 
of his mother and the various ways 
he'd already presented her, were 
liar with this woman 
'd written three books 
' point specifically about his 
with his mother. It's a 


er of the published edi- 
the Pleasure of Seeing Her 


at appears, even 
cover of Tremblay's 
e Fat Woman Next 

ant: a hand-tinted por- 


the curtain. She's a 
armed, solid-looking 
and a blue 


theatre 
preVUE 


' and Pearson take 
sure in Michel 
blay's mom 


of time at the stove—but she does- 
n't seem like a drudge, either. The 
Narrator in For the Pleasure of Seeing 
Her Again introduces her by saying, 
"Get ready: she'll talk a blue streak, 
because words have 

always been her 

most effective 

weapon," and in 
the photo, she really 
does appear to be bursting with 
conversation. 


Oh, Hosanna, don't you 
cry for me 


А half-Cree/half-French woman 
originally from Manitoba, Trem- 
blay's mother turns up again and 
again in his work, whether explicitly 
(as in the autobiographical sketches 
that make up Douze coups de théâtre 
and Les vues animées), in disguised 
form—or even evoked by her 
absence, as in Tremblay's family 
drama Bonjour, là, bonjour, in which, 
despite the fact that the mother fig- 
ure in the play died 10 years before 
the action even starts, it feels as 
though the characters are defined 
more by that loss than by the pres- 
ence of their aging father Armand. 
In Hosanna, the title character, a 
drag queen who spends the play 
desperately trying to hang onto his 
pride, delivers a memorable mono- 
logue about his rocky relationship 
with his mother: "You know what 
she said to me when I told her I'd 
begun to sleep with men?" he asks. 
“If that's the way you want to be, 
Claude, just make sure they're good- 
looking.' That was it. Not another 
word. And she figured she could 
hold on to me." 

For the Pleasure of Seeing Her 
Again has none of the bitterness 
that characterizes Hosanna's deal- 
ings with his mother. On the con- 
trary, as Nana defends her 
favourite novel against the Narra- 
tor's attempts to point out the 
holes in the plot or debates him on 
the subject of the divine right-of 
kings or tells her ridiculous stories 
about her crazy relatives (including 
Aunt Gertrude, who caught the tip 
of her left hand in the wringer of 
the washing machine and got in 
such a panic that she kept crank- 
ing until her entire arm was as flat 
as a pancake), she's such a funny, 
lively character that it's impossible 
not to feel an enormous amount of 
affection for her. 


The doting game 


For Valerie Ann Pearson, however, 
the fact that the character has a 


Cap us: 


real-life counterpart automatically 
means she has more dimensions 
than simply a fountain of amusing 
anecdotes. “I think she was a very 
wise mother,” she says, “and 1 
think he was a very special child. 
She had lost two children, and she 
and her husband wanted to replace 
them. I think that must have 
placed a lot of pressure on 
Michel—how can you not feel a lot 
of pressure if you were born specifi- 
cally to replace the loss of other 
children? That's a huge weight to 
have on your shoulders. Plus, she 
had him when she was 40, which, 
you know, is pretty late in the 
game.... Her generation grew up 
poor in the '30s. No money, living 
in a tiny apartment, another family 
living with them—it was not an 
easy time. And because Michel 
came along so late in her life, his 
experience growing up was differ- 
ent from that of his siblings. She 
didn't understand his sexual 
lifestyle, I don't think, but she had 
more time to spend with him. 

"I've been working on the part 
sort of off and on all summer," she 
continues, "because it's such an 
awful lot of work. And on my first 
reading, I thought, ‘Oh, isn't she 
adorable? She's so crazy, her flights 
of fancy are so bizarre.' But then I 
realized that if I played her as a 
typical, goofy Mom who is so 
laughable, and who the audience 
can find so funny because of all 
her cliché lines—l mean, if you 
played her like she wasn't the 
brightest light on the porch— 
there's no depth to the piece at all. 
There'd be nothing there. And I 
don't think she could have affected 
a man as bright as Michel Trem- 
blay as much as she did if that was 
all there was to her. He would have 
dismissed her. She was smart. She 
was not a fool or a figure of fun. 
Sure, she's funny, but she knows 
about herself." 


Three days of the 
Narrator 


The play has an unusually intuitive 
feel to it; even though the various 
conversations the Narrator recalls 
are presented in chronological 
order, there's an unplanned, 
almost random quality to which 
particular scene will occur to him 
to show us next. (Tremblay claims 
to have written the script in three 
days, and it definitely has the airy, 
ad-libbed quality of something 
composed on the fly.) "I don't 
think the Narrator knows where 
he's going,” says Pearson. “I think 
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he's conjuring up his mother, but I 
don't think he knows what direc- 
tion it will take." 

“Michel Tremblay basically told 
that to [director Bradley Moss],” 
says Page. "He said that the Narra- 
tor is winging it a lot of the time— 
he really is being caught by 
surprise at where these scenes are 
going and the memories he's hav- 
ing. He's not some manipulator 
who's putting forth these scenes— 
he'll rarely set something up 
beforehand. Once in à while he'll 
add a little explanatory tag after- 
ward for the benefit of the audi- 
ence, but we're treating it in our 
production like it's all discovery." 

“I also don't think he's control- 
ling the actual scenes when they 
happen," adds Pearson. "Nana is 
living in those scenes—the play 
would become a museum piece 
otherwise. I think she has to be sur- 
prised by them and taken aback by 
them and shocked by them and 
angered by them. Nothing that 
happens in these recollections is 
passive; he's absolutely in the 
moment with her, active. And 
that's what makes them work." 

Page says that principle holds 
even during the very long mono- 
logues Tremblay has Nana deliver, 
including a remarkable four-page- 
long speech in which Nana finds 
herself musing what kind of life 
the TV actress Huguette Oligny 
leads when she's not playing a 
role, and whether she ever won- 
ders similar things about what her 
audience does when they're not 
watching her. "[My wife] Cathleen 
was looking at the script," he 
recalls, "and she said, ‘Great! You 
probably get a day off while she 
works that!’ But, as we discovered, 
Valerie can't work it without me. 
I'm the point of the story." 

“It's not like she's doing any 
kind of tour de force," says Pearson. 
"She's not performing it. She's ask- 
ing him these things." 

“It’s not the usual theatre 
rehearsal process," agrees Page. 
"Usually, when Val works her big 
monologue, | would get the morn- 
ing off. But the thing is, it's not 
really a monologue. That scene is 
actually a huge dialogue between 
the two of them." 


To Soeurs with love 


For the Pleasure of Seeing Her Again 
was originally commissioned by the 
Montreal company Théatre du 
Rideau Vert to celebrate both their 
50th anniversary as a company and 
the 30th anniversary of the pre- 


miere of Les Belles-Soeurs, the play 
that put them on the map (not to 
mention Tremblay, director André 
Brassard and actor Rita Lafontaine, 
all of whom were reunited for the 
premiere of For the Pleasure...). The 
subtle invocation of Les Belles-Soeurs 
must have been particularly moving 
for Quebec audiences, who were 
well aware that Nana's real-life 
counterpart never got to see the 
play herself or to relish her son's 
success (even though it seems likely 
she would have disapproved of the 
very play that his success was 
founded on). 

"Tremblay has said very clearly 
he couldn't have written [Les Beiles- 
Soeurs] if she hadn't died," notes 
Page. "He was scared she would 
have been disappointed in him and 
in the subject matter of the play— 
airing his family laundry in public. 
In For the Pleasure, there's a 
moment where she makes a joke 
about a family friend. The Narrator 
says, ‘Oh, that's great—I’m going to 
use that someday,' and she says, 
[disapproving voice] 'Yeah, we need 
to talk about that.’” 

"His mother gave him two 
gifts," says Pearson. "The gift of 
imagination and the gift of her 
death, which freed him to write 
whatever he wanted without feel- 
ing that he would be hurting her 
in any way." 

"There's also that fear that par- 
ents have when their children 
decide they want to become 
artists," Page says. "My parents 
didn't have the fear as much 
because at least there was some 
kind of precedent for what I was 
doing. But for Tremblay's mother, 
it was uncharted territory for her. 
And the things Tremblay would 
go on to write about were also 
uncharted territory in a lot of 
ways—he was the first real voice 
of Quebec." 

In For the Pleasure of Seeing Her 
Again, though, Tremblay is smart 
enough to let the main voice we 
hear be that of his mother. Late in 
the play, Nana asks the Narrator 
why he isn't offering one of his 
smart-alecky replies to a particular- 
ly outrageous and self-pitying 


remark she's just made ("Usually „у 


you react when I say stupid things 
like that!"), and his reply pretty 
much sums up the mood of the 
entire play: 

“I've learned to let you talk," he 
says. “It’s funnier.” © 


The Roxy Theatre * Oct 16-28 * 
Theatre Network • 453-2440 
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"In Québec, a new Tremblay play is like a fresh 
tablet from Moses." - Monel Coote 


Phota by Wiliam Hommes y 
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Henrik Ibsen, funnyman? 


Marti Maraden 
finds humour in 
Enemy of the 
People's message 
By PAUL MATWYCHUK | 


hen I call director Marti 
Wo in Winnipeg, 
she begins our interview 


by telling me that a city crew is 
working outside her home replacing 
some water mains and that she 
spent the minutes before I was due 
to telephone her racing from room 
to room, trying to decide which 
one offered the most insulation 
from the noise. 

Early-morning racket aside, 
Maraden must find it reassuring to 


live in a city where they actually : 


upgrade the water mains; she's 
spent the last few months working 
on a new stage version of Henrik 
Ibsen's An Enemy of the People, 
the story of a Norwegian town 
where the civic leaders discover that 
their famous baths—a tourist attrac- 
tion that their entire economy relies 
upon—are in fact a hopelessly dis- 
ease-ridden sewer, and 
then decide not 
only to hush up 
the scandal but also 
to do none of the 
repairs that would be necessary to 


. rectify the situation. 


But don't try and impress 
Maraden by noting to her how sim- 
ilar Ibsen's story is to the recent 
events in Walkerton, Ontario, 
where seven people died as a result 
of the E. coli-contaminated water 
supply—believe me, she's heard the 
comparison plenty of times already. 
"People come up to me all the 
time," she says, "and say, ‘Oh, 
you're so prescient! You've looked 
into the future! Where's your crys- 
tal ball?' and all that. And my 
response is, ‘No, Ibsen's the one 
with the crystal ball, not me.' I 
honestly think this play will always 
seem relevant, because it's about 
human greed and short-term think- 
ing and fallibility—it's who we are 
and how we behave, and it will 
always catch us off-guard.” 


All the Young dudes 


In fact, Maraden commissioned 
Toronto playwright David Young 
(Glenn, Inexpressible Island) to do a 
new translation of Ibsen's text 
more than a year béfore the Walk- 
erton story broke. "My feeling 
was," she says, "that Ibsen was one 
of the most, if not the most mod- 
ern writers of his time. We look at 
him now as this old-fashioned 
playwright, but he mostly read 
newspapers, and he always had his 
finger on the pulse of his time. He 
liked young people, he liked for- 
ward momentum. So I wanted a 
playwright who was the same, who 
hàd a very modern sensibility and 
an incredible vocabulary and feel 
for language and an ear for the dit- 
ferent character voices the way 
David does." 
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An Enemy of the People takes us bath to the future 


Several translations of An Enemy 
of the People already exist, including 
ones by high-profile 
writers like Arthur 
Miller and Christo- 
pher Hampton, but 
Maraden was anxious 
to give the play a fresher, more 
indigenous feel. ("The biggest thing 
I said to David," she says, “was, 
‘Please—make it sound like us.’ I 
wanted it to be accessible to our 
ears. І wanted the script—without 
filling it with too many modern 
anachronisms—to sound the way 
people talk.") 

Young made two other key con- 
tributions to the play, according to 
Maraden. One was to restructure 
and streamline the complex town 
meeting scene in Act Four, in 
which Dr. Stockmann, the play's 
hero, tries to make the case for 
shutting down the baths only to 
have the assembled crowd smear 


: his good name, shout down his 


arguments and vote to turn him 
into a public pariah. (Maraden has 
staged the scene so that the audi- 
ence in the Maclab Theatre stands 
in for the angry townspeople— 
sound designer Peter McBoyle will 
aid the illusion by broadcasting 
clips of angry voices from house as 
the scene heats up.) 

But it's Young's second contri- 
bution that's the more important 
one, says Maraden, and that's the 
sense of irony he brings to the 
material. Contrary to Ibsen's repu- 
tation as the purveyor of dreary, 
socially relevant theatre, she says, 
An Enemy of the People is surprising- 
ly funny. "Ibsen himself said he 
didn't know whether to call this 
play a comedy or just a play," she 
notes, "The behaviour of the char- 
acters—including Dr. Stockmann, 
who is really a bit of a nutcake—is 
ludicrous after a while. It gets to be 
kind of absurd. We try not to push 
the comedy, but as we were work- 
ing on it, we were getting hysteri- 
cal because we realized the people 


were just so idiotic. It was a deli 
cious surprise to us in rehearsal, 
and the audience seems to share 
our fondness." 


Stockmann no stock 
character 


Ibsen's sense of absurdity extend: 
even to his hero, who is anything 
but a one-dimensional white 
knight. (Early in the play, Stock- 
mann imagines a fanciful future 
for himself as the town saviour, 
with parades and festivals thrown 
in his honour, but when the town 
turns against him, he delivers a 
wild, anti-democratic speech in 
which he bitterly denounces the 
stupidity of the “solid majority.’) 
"It's one of those plays like Ham- 
let,” Maraden says. “You can't do 
Hamlet without your Hamlet in 
mind, and you can't do this one 
without your Dr. Stockmann 
There's so many references as well 
to Stockmann being ‘mad’ o! 
‘lunatic,’ so it's a bit like Hamlet in 
that respect as weli—it’s hard to 
say whether Stockmann is sane 0! 
not in certain scenes. But as far 45 
I'm concerned, Tom Rooney is 
magic. I know I've got an actor 
who can go on a complex journey, 
so that's the starting point for me.’ 

I close by asking Maraden if she 
thinks the play is cynical or no! 
She replies that she prefers to think 
of the ambiguous final scene a$ 
neither one nor the other and 
quotes Ibsen's own remark, “I 
don't answer questions; | ash 
them.” I'm disappointed—surel) 
any play inewhich the editor of th 
local alternative newspaper turn* 
out to be a thoroughgoing fraud '* 
obviously cynical by definition 
But I guess that's just one of thos 
bits of absurd comedy Marade" 
was talking about. © 


н ple 
Maclab Theatre, The Citadel • Oct 
20-Моу 11 • 425-1820 


әле of the eyeball-bending images on display in Phosphorescence 


ks and the city 


yeryday urban 
ahts seem 
markable in 
osphorescence 


ities are places that resist any 
kind of comprehensive per- 
spective. Why else do tourists 
imber to the top of 
highest building 
order to get the 
| of the land, or 

ine passengers jock- 

for the window seat and the 
portunity to see the metropolis 
d out as something flat and visi- 
. Built on the vertical axis, the 
ndscape of a city necessarily 
arfs our human perceptions, 
ering only perplexing fragments 
the larger whole. 

n Phosphorescence, Montreal 
ist Dennis Ekstedt presents a 
es of images of cities that seem 
once immediately recognizable 
8 yet oddly distant and strange. 
oid of any sign of human life, 
stedt's densely atmospheric 
intings of lone skyscrapers, 

ted storefront windows and 
nstellations of atomized light 
aming like tiny chain reactions 
а swath of groundless night 
nsform the profanity of urban 

ings into something almost 
stical. Ekstedt's nighttime aerial 
bts, for instance, suggest how dis- 
nce abstracts and absorbs the 
tails of a place—especially at 
ght, when the horizon line disap- 
and it feels like you're floating 
outer space, the network of 
nking lights below you provok- 
simultaneous feelings of inter- 
hnectivity and isolation. 
E kstedt's ground-level images 
оп urban fragments: lamp- 
tangle of overhead wires, a 
*d car. In one painstaking oil, 


visual arts 
reVUE 


a perspective from the back win- 
dow of a car, time seems to slow to 
a full stop as the moving car, the 
rear view mirror and the blurry 
nighttime sky all take on an alto- 
gether different kind of value; the 
effect is similar to a film still as 
the rather banal image is trans- 
formed into something visually 
deeper and more suggestive of hid- 
den meanings. 

Ekstedt's oblique visual narra- 
tives are sophisticated exercises in 
form, composition and 

subtly rendered 

tonal depth. The 

carefully calibrated 
layers of colour and 
careful brushwork animating the 
surfaces of his images add up to a 
luminous realism reminiscent of the 
old Dutch masters, in which the 
objects and locations in the paint- 
ing seem realer than the actual 
things themselves. 


Ferris match 


Ekstedt has a marvelous ability to 
give substance to the space that 
physical things inhabit. Even the 
air feels like a physical presence. 
In one small panel depicting a Fer- 
ris wheel streaking in slow motion 
through the sky, the sky seems as 


-weighty as the ride's metal spokes 


do. In another panel, the almost 
life-size profile of a blue parked car 
is enveloped in a background of 
cool, cloudy greys—the result 
looks more like a Renaissance por- 
trait of an aristocrat in profile 
than a machine. 

None of the ordinary rules of 
perception apply in Phosphorescence; 
in Ekstedt's cityscapes, time and 
space are slowed down into one 
solid, expanded moment. Every- 
thing seems to find a kind of 
sonorous unity and sensation takes 
on a weight and shape all its own. € 


Harcourt House Gallery • To Oct 27 
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ALBERTA BALLET 


MIKKO NISSINEN, ARTISTIC DIRECTOR 


Special 
Offer to all 
Post- -Secondary 
Students: Tickets $8! 


Offer not 
Premiere 


JUBILEE 
AUDITORIUM 


FEATURING FOUR WORLD PREMIERES 
AFTERNOON OF A FAUN and LE SPECTRE DE LA ROSE 


RJ 
CALL TICKETMASTER 


SUITE DREAMS 451 8000 


RED DIFFUSION 
EIN VON VIEL 


NOVEMBER 2 & 3, 2001 8PM 


GROUP SALES CALL 
428 6839 EXT 1 
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Stand By Your Man ттт de 


For a FREE listing, fax 426-2889 or e-mail 
listings@vue.ab.ca. 


Deadline Is 3pm Friday. 


ALBERTA CRAFT COUNCIL GALLERY 
10186-106 St., 488-6611. Open Mon-Sat 
10am-5:30pm. GO FIGURE: Figurative work 
Alberta craft artists. Until Oct. 27. 
“Меш and clay sculptural pieces by Paul 
Leathers and Trud РУ Until Oct. 27. 
*DISCOVERY GALLERY RELIQUARIES: A dis- 
play of ceramic reliquaries by Trudy Golley, 
each one housing jewellery by Paul 
Leathers. Until Nov. 3. SAT 20 (1-4pm): 
Artist demonstration by Rosa Taylor, fused 
lass. SAT 27 (1-4рт): Artist demonstration 
Е, Sam Motyka, papermaking. 
ART BEAT GALLERY AND FRAME 8 
Mission Ave., St. Albert, 459-3679. Open 
* daily 10am-6pm; Thu 10am-9pm, Sat 
10am-5pm, Sun/hots noon-4pm. IN THE 
MOOD: Oil panang by Ausilia J. 
Pidborochynski and Louise Cheng. Oct. 20- 
Nov.4 . Opening reception SAT, Oct. 20; 6- 
10pm. artists in attendance. 


BAGEL TREE 10354 Whyte Avenue, 
439-9604. Paintings by Shelley Wilson. 
Until Dec. 1. 


BEARCLAW GALLERY 10403-124 St., 
482-1204. Featuring acrylic works by 

Roy Thomas, Daphne Odjig and Norval 
Morrisseau. Also works by Jane Ash Poitras, 
Joanne Cardinal Schubert and George 
Littlechild. 


BUGERA/KMET GALLERIES 12310 
Jasper Ауе., 482-285. LIGHT AND SHADOW. 
Landscapes by Saskatoon artist Darrell Bell. 
Until Oct, 26. 


CENTRE D'ARTS VISUELS DE L'ALBERTA 
20, 8627-91 St., 461-3427. *ARTVENTURE: 
Remie Genest, acrylic paintings and pastels; 
Louise Piquette, watercolours, pottery and 
sculpture; Jacques Rioux, photographs. 
Until Oct. 24. «Group show featuring 


JEN Geno : 


170 St., 444-2278. It Doesn't Get Much 
Better by Thomas Kinkade. Oct. 19-21. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Square, 422-6223, 
www.eag.org. Open Mon-Wed and Fri 
10:30am-5pm; Thu 10:30am-8pm; Sat, 
Sun and hols 11am-5pm. «RIVER CITY: 
Marlene Creates, Yolanda Gutierrez, Lyndal 
Osborne, Peter von Tiesenhausen. Until 
Oct. 28. •ЅЕТТІМС THE STAGE: THE CAST OF 
CHARACTERS: The Group of Seven. Until. 
Jan. 29, 2002. STAND BY YOUR MAN or 
ANNIE CRAWFORD HURN: MY LIFE WITH. 
TOM THOMSON. Until Jan, 29, 2002. «АКТ 
OUT THERE: ARTISTS AND YOUTH IN THE 
COMMUNITY: A selection of works from 
artist in residency programs for yona aged 
15 to 20. Until Nov. 10. «ТНЕ KITCHEN: 
*FRAGILE SOURCE: Liz Ingram. Until Oct. 
28. «CHILDREN'S GALLERY FROM HEAD 
TO TOE: Created by Lisa Murray. pening 
reception Sun, Oct. 21, 1-4pm. THU 18 
(noon): Alberta Goes to Venice with speaker 
Marna Bunnell. Free, SUN 21 (1 -4pm): All 
in one Sunday. (2pm): Tour of Fragile 
Source with Liz Ingram. (1-4pm): Make 
your own Group of Seven masterpiece. Art- 
making for the whole family. (1-4pm): 
Headbox and handbag, workshop for chil- 
dren with Lisa Murray. *Admission $5 
adult; $3 student/senior; $2 ages 6-12, kids 
under 6 free. Free on THU after 4pm. 


EDMONTON SCOTIA PLACE 10060 
Jasper Ave., 426-4035. RUN FOR YOUR LIFE: 
Exhibit of colourful portraits by Rand 
Morse and Matt Gould. Until Oct. 31. 


ELECTRUM DESIGN STUDIO 12419 
Stony Plain Road, 482-1402. DAYS OF RED 
ИЛМЕ AND RED ROSES: New pots by Katrina 
Chaytor. Until Nov. 3. MOMENTS ОР 
REFLECTIONS IN TIME: New paintings and 
drawings by Frank Haddock. Until Nov. 3. 
Also SDN Ug gold and silver jewellery by 
Wayne Mackenzie and Janet Stein. Wood 
boxes by Henry Schlosser, John Morel 

and Doug Haslam. 


EXTENSION CENTRE GALLERY 2nd 
Floor, University Extension Centre, 8303- 


University of Alberta, 112 56, 89 Ave 4, 
2081. E Tue-Fri 10am-5pm; Sun >.” 
Spm. Il LEAVES: Kelly Krueger: Maste, 
Fine Arts and Design'in painting. — ^ 
Graduate show. Oct. 23-Nov. 4. Openin, 
reception FRI, Oct. 26, 7-10pm. 


FORT DOOR 10308-81 Ave., 432-753; 
West Coast Indian silver and gold rings 
ndants, bracelets, Baby L. 
escoteaux. Eskimo soapstone carving, 
(Inukshuk, hunter, bears, walrus, егіс... 
birds). by Z. Meeko. Until Oct. 29. i 


THE FRINGE GALLERY Bsmt., 1051; 
wore Ave., 432-0240. Open daily 
9:30am-6pm. Closed Sunday. AUGENç- On 
SILENCE: Drawings by Gerald St. Maur 
Until Oct. 31. 


GALLERY 124 10240-124 St., 488-457; 
Works by Peca Rajkovic. Until Nov. 7 


GIORDANO GALLERY Main Fl., Empir 
Building, 10080 Jasper Ave., 429-506 
Open Wed 11am-4pm, Sat 12-4:30pm o, 
by appointment. Каши allery artis, 
including new works by Р il Mann and 
Ruby Ham. Until Nov. 21. 


HARCOURT HOUSE 10215-112 51. 425. 
4180. оре Mon-Fri 10am-Spm; Sat 12. 
Арт. PHOSPHORESCENCE: Paintings of 
fragmented landscapes and cityscapes b, 
Dennis Ekstedt. Until Oct. 27. *FRONT 
ROOM HOT AIR IN EDMONTON: Presented 
by M.A.D.E. Until Oct. 27. 4 


JOHNSON GALLERY 7711-85 St., 465. 
6171. Open Mon-Fri Bam-5:30pm; Sat 
9am-Spm. *Oil paintings by Dennis Clark 
Joe Haaire. Watercolours by Myrna Е 
Wilkinson. Shale art by Claire Mittelstaci 
Cards by Yardley Jones. Pottery by Helena 
Ball. Until Oct. 20. «Тһе Edmonton Art 
Club exhibition and sale. Oct. 20-Nov. 3 
Opening reception SAT, Oct. 20, 1pm 
Artists in attendance. 


JOHNSON GALLERY 11817-80 St. Open 
Tue-Fri: 9:30am-5:30pm; Sat 9:30am-4pm 
*Prints by ТОТ! and Wendy Risdale 
Watercolours by Jim Painter, pottery by 
Noboru Kubo. Until Oct. 20. Works by 
Wendy Risdale, John McMann, Ken Degen 
and T.W. Lumsden. Plates by Georgia Jarvis 
Until Nov. 3. 


LATITUDE 53 10137-104 St., 423-5353 


112 St., 492-3034, Open Mon-Thu 
8:30am-8pm; Fri 8:30am-4:30pm; Sat 
9am-noon. Fine arts instructor exhibition. 


members' works, Oct. 26-Nov. 7. 
DOUGLAS UDELL GALLERY 10332-124 


River City РА ATCO gas  :880CHOT Open Tue-Fri 10am-6pm; Sat noon-5pm 
Я DAVID LaRIVIERE-VICIOUS CIRCLES; Recent 


Santac 
St., 488-4445. New work by William А 
2 SIR WINSTON CHURCHILL SQUARE Perehudoff. Until Oct. 20. y Until Nov. 7. Бы 252225540 
FAB GALLERY 1-1 Fine Arts Building, SEE NEXT PAGE 


23 www.edmontonartgallery.com 


780.422.6 
5 42 RUE 2 EDITIONS GALLERY 2596 WEM, 8882- 


:————————— 


ге. A series of images 
artist/clown. Oct. 25- 

ing Econ THU, Oct. 25, 
talk Sat, Oct. 27, 8pm. 


GALLERY University of 
ital (East entrance, main floor), 
„ 407-7152. Open Mon-Fri 

gpm, Sat-Sun 1-8pm. BIG AND 

THE ALBERTA PRINTMAKERS 

PIE sts were challenged to make 
nts either using a technique they did not 
? уше or to Work on a larger scale. 
til Nov. 4. 


T ART GALLERY Stanley Milner 

brary Main Fl. Lobby, Sir Winston 

urchill Square. PICTURE THE WORD: 
рНІС ART: Works by Alex Chan showing 
"ohic art as a powerful communications 
ji Until Oct. 31. «Foyer Gallery, 

ement. PICTURE THE WORK: PHOTOGRA- 
дү: Photographs by Terry and Ed Ellis are 
1 паара graphic artists into commu- 
cation products. Until Oct. 31. 


ART CONSERVATORY 9626-96A 
|, 496-8755. Open Mon-Fri 9am-6pm, 
[Sun 11am-6pm, Student art exhibition. 
fawings and paintings by children 
nd adult students of Alanna Marie. 
іі Nov. 9. , 


RTONA GALLERY 9722-102 St., 439- 
943, 423-7863. «Open Tue-Sun noon- 
30pm, or ЧА Е. THE BURNING: New 
sintings by ManWoman. Until Oct. 21. 

AT 20: Closing reception. ManWoman will 
present for book signing of Gentle 
wastika: Reclaiming the Innocence. Musical 
ntertainment by Infinity Solstice. 


ARIS MARKET 10363-104 Street. Open 
at-Sun 10am-5pm. ARTS BY MARCE AND 
ARCE: Featuring З and 4 dimensional 
intings by Brenda Marce, and collectible, 
ward-winning poetry by Patrick Marce. 
Intil Dec. 22. 


OFILES PUBLIC ART GALLERY 
9 Perron Street, St. Albert, 460-4310. 
pen Tue-Sat 10-5pm. Thu until 8pm. 
VIDE OPEN: Rae Hunter and Seka Owen. 
til Nov. 3. 


GALLERY 10411-124 St., 488- 
ue-Sat 10am-5pm. LAND 

| lew paintings by Pat Service. 
t. 20-Nov. 6. Opening reception SAT, 

ict. 20, 1-4pm. Artist in attendance. 


ERY 108 St. Albert 
22. It Doesn't Get Much 
as Kinkade. Oct. 22-23. 


LERY 10137-104 St., 423- 
Tue-Sat пооп-5рт. MERMA: 
xican artist Erick Beltran. Until 
reception THU, Oct. 18, 
ndance. 


LLERY WEM, 8882-170 
turing works by Yardley- 
hnson and Jim Vest. Oil and 
by Fassil Tsegaye. Pottery 
s and Noburo Kubo. 
rtists in the courtyard 
continues every weekend. 


PLACE CENTRE 10831 
433-5807. pe 
n cape paintings uti 
a tv BUY 
IDIO GALLERY 143 Grandin 
. Albert, 460-5990. Open 
ae Sat 10am-5pm. 
HOOD: Paintings by Bruce 


RIES 290 Saddleback Rd., 
15, watercolours, acrylic and 
igs, glass works, ceramics and 
y various artists, 
LEELIE GALLERY 10344-13451, 
ре! eet if 1 ашәрт. 
е landscapes rego! 
B-Nov. 6. A ud 
DL GALLERY 426-3010. 
рт Sat 10am-2pm. 
artists who attend- 


HOUSE 10322-83 
-0414. Art In the 
EVERY PICTURE TELLS 
ntings by Doris 
. Until Oct. 
-2рт. 
2308 Jasper Ave., 
tings by John 


the modern Western contemporary music 
and movements with Chinese tradition, 
Tue, Oct. 23, 8pm. TIX $22 adult, $18 
student/senior. 


BLOOD ORANGES Stanley A. Milner 
Library Theatre, 7 Sir Winston Churchill 
Square, 102 Ave., 100 St., 471-1586. 
Presented by Northern Light Theatre. B 
Trevor Schmidt. In the year 1875, Charles 
Bravo, an ambitious young barrister, is 
found dead, poisoned in his London home, 
In the year 2001, frozen in time, the three 
murder suspects meet. They recreate the 
events that happened more than a century. 
ago. Oct. 24-Nov. 3. 


CABARET Citadel Shoctor Theatre, 9828- 
101A Ave., 426-4811. Book by Joe 
Masteroff. Music by John Kander. Lyrics by 
Fred Ebb. Musical, Until Oct. 28. 


CARNIVAL OF SOULS Northern Light 
Theatre, 471-1586. «Opening Gala: WED, 
Oct. 24. Weekend Workshops: Oct. 20-21 
апа 27-28. eLantern Parade: SUN, Oct. 28. 
*Kiss of the Dark: Costume ball. SAT, Oct. 
27. *Horror Film Fest: Nov. 1-3. Urban 
Tales Cabaret: Oct 26-27. «Halloween 
Market: Oct. 20-31. TIX $37 adult, $32 stu- 
dent includes Carnival of Souls pass, Blood 
Oranges and Kafka's Amerika. 


THE CHARLES DICKENS ROADSHOW 
Temple Theatre, 100 Ave., 103 St., 420- 
1757. Presented Y Rare Vintage Theatre. 
Бу Sheila James. Victorian musical comedy 
about Dickens’ 1867 North American read- 
ing tour. Tickets @ TIX on the Square. 


CHIMPROV! The New Varscona Theatre, 

10329-83 Ave., 448-0695. Every Saturday 

at 11pm Featuring Rapid Fire Theatre’s top 
improvisers. b 


THE DUCHESS, THE PIRATE, HER FOOL 

AND HIS BOOTY Celebrations Dinner 

Theatre, The Oasis Entertainment Hotel, 

13103 Fort Road, 448-9339. The discovery 

of a treasure map leads a band of wannabe 

pirates оп a seafaring hunt for Hook-Foot 
annibal's booty. Until Oct. 27. 


THE EDGAR ALLAN PROJECT Jekyll and 
Hyde Pub and Restaraunt, 10610-100 Ave., 
435-8542, 420-1757. Presented by Sound 
and Fury Theatre and CJSR 88.5 FM. A col- 
laboration between musicians and actors 
celebrating the work of Edgar Allan Poe. 
Sun, Oct. 28m 8pm. TIX $12 adult, $120 
student/senior € TIX on the Square. 


AN ENEMY OF THE PEOPLE Citadel 
Maclab Theatre, 9828-101A Ave., 
426-4811. By Henrik Ibsen. Adapted by 
David Young. When a town's water 
becomes deadly, the truth is the first casu- 
alty. Oct. 20-Nov. 11. 


FOR THE PLEASURE OF SEEING HER 
AGAIN The Roy 10708-124 St., 453- 
2440. Presented by Theatre Network. By 
Michel Tremblay. Translated by Linda 
Gaboriau. Nana, Tremblay's mother, who 
delighted, bewildered and inspired the 
young Michel. Nana knows just how to 
guilt-ride her son, gossip over neighbours 
and relatives and invent ШОУ to keep 
him happy or ponder dreams of what 
might have been as Tremblay looks back 
on their life together. Until Oct. 28. 


THE HOBBIT The Arts Barns, 10330-84 


For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 


Deadline is 3 pm Frid 


CLOTHING AND TEXTILES COLLECTION 
Department of Human Ecology, U of A 
Campus, 492-2528. Garments that help 
athletes break records. Examples of sports- 
wear from the last century are compared to 
the latest innovations in high-performance 
athletic wear. Until Oct. 31. 


DEVONIAN BOTANIC GARDEN 5 km 
North of Edmonton on Hwy 60, 987-3054. 
Open weekends. Authentic Japanese gar- 
den, nature trail, 80 acres of connected 
gardens. TIX $5.75 adult; $4.50 senior; free 
to kids under 4. , 


JOHN JANZEN NATURE CENTRE Fox 
Drive, Whitemud Drive, 496-2939. Open 
weekdays 9am-4pm, weekends/hols 1- | 
Арт. *Weekend Adventures, drop-in activi- 
ties 1-4pm weekends and holidays. - 
Animals as Architects: Interactive display 
for all ages. 

McKAY AVENUE SCHOOL 10425-99 
Ave., 422-1970. Archives and museum 
located along the river valley on 

the Heritage Trail. Stroll in the 
Victorian-era park. 

MUSÉE HERITAGE MUSEUM St. Albert 
Place, 5 St. Anne Street, St. Albert. 459- 


WAS SSS 


Ave., 448-9000. Presented by Fringe 
Theatre for Young People and Western 
Canada Theatre. Ву J.R.R. Tolkien, adapted 
by Kim Selody. A magical tale with 
dwarves, elves, trolls, goblins and Smaug 
the dragon. Oct. 19-Nov. 11; Thu-Sat 7pm; 
Sat-Sun 2pm. TIX $21 adult, $18 
student/senior, $16 kid. 


THE LONE STRANGER RIDES AGAIN! 
Jubilations Dinner Theatre, Upper Level, 
Phase Ill, WEM, 484-2424. A fiery Harley 
with the qs of light and a cloud of 
dust, it's the Lone Stranger. Descended 
from the original Lone Ranger with her 
faithful East Indian companion Toronto. 
Until Nov. 4. 


MAGPIE 3rd ЕІ. Edmonton Centre, 
10205-101 St., 463-4237, 420-1758. 
Presented by Jagged Edge Lunchbox 
Theatre. By Katherine Koller. Music by 
Aaron Gervais. Magpie is a parolee surveil- 
lance officer who keeps her eyes on the 
boy in the basement. This time it's Reggie, 
who's been convicted of sexual assault and 
murder. Until Oct. 27. Tue-Fri 12:10-1 pm; 
Sat 8pm. TIX $8 adult, $7 senior @ door or 
TIX on the Square, 


A MEDIEVAL FEAST The Celtic Hall, 
Golfdome, 10104-32 Ave., 430-3663. 
Dinner theatre. An interactive event with 
music, theatre, Irish dancers and jugglers. 
Every second Friday. 


MESA Kaasa Theatre, Jubilee Auditorium, 
11455-87 Ave., 477-5955, 420-1757. B 
Doug Curtis. Presented by Workshop West 
Theatre. Paul, a 35-year-old ЖЕШС 
writer, drives Bud, a 93-year-old snowbird, 
down to his retirement oasis in Arizona. 
Until Oct. 21. TIX $16 adult, $13 
student/senior @ TIX on the Square. 


THE MYSTERY OF EDWIN DROOD John 
L. Haar Theatre, Grant MacEwan College, 
Jasper Place Campus, 10045-156 St., 497- 
4470, 420-1757. By Rupert Holmes. 
Interactive musical comedy. About a the- 
atre company staging a musical comed 
that Charles Dickens was writing when he 
died, Until Oct. 20, 8pm. TIX $15 door, 
$12 adv. adult; $9 door, $7 adv. 
student/senior @ TIX on the Square. 


NUNSENSE Festival Place, 100 Festival 
Way, Sherwood Park, 420-1757, 449-3378. 
A musical comedy. Presented by Holier 
than Thou Productions. Suitable for all 
ages. Sun, Oct. 28, 7:30pm. 


OFFICE HOURS Mayfield Dinner Theatre, 
16615-109 Ауе., 483-4051, 486-7827. Until 
Nov. 4. TIX $34-$69. 


PITH! St. Albert Alliance Church, W. of 
Hwy 2 on Villeneuve Rd., 459-6553. 
Presented by Rosebud Theatre. By Stewart 
Lemoine. The journey of three souls-a trip 
that will change their lives forever. Mon, 
Oct. 22-Tue, Oct. 23, 7:30pm. TIX $12 
adult, $10 senior/student. 


SEPARATE TABLES Walterdale Playhouse, 
10322-83 Ave., 439-2845. By Terence 
Rattigan. Until Oct. 20. 


THEATRESPORTS New Varscona Theatre, 
10329-83 Ave., 448-0695. Every Friday 

@ 11pm Rapid Fire Theatre features teams 
of improvisers. 


A TRIBUTE TO JOE SHOCTOR The 
Citadel, Shoctor Stage, 425-1820. Mon, 
Oct. 22. TIX $250. 


1528. Open Mon-Sat, 10am-Spm; Sun, 1- 
5pm. BEYOND THE WEB: The mysterious 
world of spiders. Until Nov. 30. «DISCOV- 
ERY ROOM: Ап interactive educational 
venue dedicated to children and families. 
Hear birdcalls, examine the minerals in 

the mine, watch live frogs, interact and 
play Predator-the foodchain game. 
Suggested donation $2. Beginners 
photographs, Nov. 8. Advanced books and 
paper. Nov: 15. Beginners workshops $20 
each or $65 for four. Advanced workshops 
$25 each. Pre-register. 


MUTTART CONSERVATORY 9626-96A 
St., 496-8755. Open Mon-Fri, 9am-6pm; 
Sat-Sun, 11am-6pm. *HAPPY 25TH: Show 
pyramid display back to the original pyra- 
mids of ancient Egypt Until Nov 18. — 
«ЕСҮРТІАМ CLAY TILES: Legacy s SON 
every Sunday, 1-4pm. Tiles activity wi 

an Eoy! tian themes Until Nov. 11. TIX $5 
adult, $4 senior/youth/student, $2.50 kid, 
$15 family. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9100, 
www,pma.edmonton.ab.ca, 453-9131. 
Open daily 9am-5pm. *THE CHINESE 
EMPERORS “COLLECTION: QING DYNASTY: 
Rare artifacts used by the Imperial Family 
and Imperial Court of the Qing Була; 
Examples of garments, carved jade, silk 


SEE NEXT PAGE 
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HOROSCOPE 


By ROCKIE GARDINER 
SCN SIN BET 


ср (Mar 20-Apr 19): Will he, won't she? Mercurial Mercury, wavering back and 


forth in your Libra house of partners, turns direct after three weeks retrograde, so 

nothing that’s left hanging is settled yet. Did a significantly younger significant 

other contact you recently? Is your desk/fridge/medicine chest the epitome of neat 
and clean? Are you anticipating some sort of career modification before things get spooky at 
Halloween? You should, because your daring Mars ruler leaves by-the-book Capricorn and 
enters idiosyncratic, rebellious Aquarius on the 27th for six weeks. 


TAURUS (Apr 20-May 20); Love with an important or possibly imported stranger, 

perhaps a strong attraction to a work of art from abroad. While your Venus ruler 

glides through airy Libra, you'll value what is lovely and lovable, even if it's costly or 

hard to come by. However, words and ideas come easily as Mercury travels hand in 
hand with Venus for the next few weeks. Writers should take advantage of the grace and 
charm this literary conjunction provides, because the atmosphere wil! soon darken as Venus 
descends into secretive, sexy Scorpio. 


GEMINI (May 21-June 20): The next few weeks would be a good time to spruce up 

the house and entertain genial folks, including the family members who are on their 

best behaviour. A relatively rare conjunction of your Mercury ruler and harmonious 

Venus in your home base makes you a more affectionate and gracious person to be 
around. Your guests, too. How about hosting a Halloween party while you're of a mind to 
spend some bucks? Once magnanimous Jupiter in your Cancer money house goes retrograde 
on November 2, the urge to splurge gets submerged for the next four months. 


then when the moon is blue—are just around the corner. The Moon Child's reaction 

to the second full moon this month depends on what life lessons you've learned 

while benevolent Jupiter has been in your sign. Do you see not only the forest and 
the trees, but what lies beyond? Another opportunity to have faith in your innate wisdom 
and expand your self-confidence comes as Jupiter prepares to turn retrograde on November 
2 for four months quietly reinforcing those lessons 


d: (July 23-Aug 22): While Libra is ostensibly light and airy, Scorpio is often 
depicted in the dark, reaching for hidden answers to life's little mysteries, Right now 
the Lion is caught between those two energies, searching for a secure spot while 

enjoying the niceties that come from having Venus and Mercury in the Libra section 
of your money house. What good газге you have! How well you articulate your sense of val- 


ues! However, a crisis may arise at Halloween when the Taurus-Scorpio full moon spocks a 
partner who can't make up their mind. You, too 


“D CANCER (June 21-July 22); That magical phrase, those magical days—now and 


next two weeks, or at least until it leaves Libra, where it's been since August 31 

That means that soon Mercury will be at the same degree, 30 Libra, it was at this 

time last year. The same cast of scary characters could plague you once more; how- 
ever, because Mercury by then will be direct, there shouldn't be as humongous a controversy 
Since the Scorpio-Taurus full moon crosses your money axis, watch out that you aren't 
robbed blind by an expensive trick on Halloween 9 


TQ (Aug 23-Sept 22): Your Mercury ruler pretty much calls the shots for the 


for Librans who are attached to the written word. Mercury, the great communica- 

tor, travels in consort with your Venus ruler through the second half of your sign 

Together they re-evaluate all that has happened since 9/11 when Mercury was at 14 
Libra, the degree at which it turns direct on the 22nd. Although this may sound complicated 
or too much work, count on having remarkable clarity and perspective along with grace and 
style, as you wend your way through the highs and lows you'll experience in the interim 


SCORPIO (Oct 23-Nov 21): You won't necessarily come into your own or take cen- 
tre stage when the sun gets to Scorpio, but when Mercury and Venus arrive in time 


to analyze the election results, you could be experiencing your finest hour of the 


T 6; cem (Sept 23-Oct 22); Тһе next two weeks can be an especially expressive period 
Sea 


year so far. Until then, try to balance the demands of socially conscious friends with 
your own strictly private needs, Mastering this trick becomes even more important at Hal- 
loween, when the Scorpio-Taurus full moon tests the give-and-take of a significant relation- 
ship. Be flexible; don’t get thrown for a loop. 


SAGITTARIUS (Nov 22-Dec 21): Traversing a steady stream of ups and downs, 

minor as they may seem, is still raking a toll on your nerves. Perhaps after your 
Жтт ruler turns retrograde at the beginning of November you'll be able 

to relax for a while. Halloween this year could be unusually enlightening, what with 
a rare blue moon illuminating your house of romance and risk. Fooling around with friends 
and lovers can have surprising results, especially if you conveniently forget to remember just 
how fertile and creative that sensual Taurus moon makes you feel 


CAPRICORN (Dec 22-Jan 20): Maximize whatever extra energy you can still milk 

from Mars as it transits the last degrees of Capricorn, On the 27th Mars moves on 

to Aquarius and you lose the sharp edge honed while the planet that rules tools was 

in your sign. Mercury, turning direct in your career midheaven, makes їс easier го 
communicate with your boss or a parent who won't pay attention while Mercury is retro- 
grade. The addition of affable Venus transforms a pedestrian work situation into a pleasant 
social one and brings out the diplomat, the wordsmith, even the bullshit artist in you. 


AQUARIUS (Jan 21-Feb 18): The Goat's loss is your gain. Macho Mars enters your 
AAAS on the 27th for sîx weeks of heightened physîcal energy and increased mental 
ММ: Where will this lead? Try to read the guideposts you see, blurry as they 

may be, when the sun squares Neptune in your sign the weekend before Halloween. 
Foggy Neptune sends mixed signals, but you can count on it to bring you to a more exalted 
state. Then as Mars joins Neptune next month, you'll have the ammunition and determina- 
tion to proceed. Until then, enjoy the favours loving Venus is sending your way. 


other people's money, vou could pick one of the three—e.g., an insurance policy—to 

focus on. After Mercury turns direct on the 22nd, you might reinvestigate or reinvest in 

mutual funds. However, chances are since affectionate Venus is making nice to your 
romantic Neptune ruler, you'll probably spend whatever spare time you have making love. Or, 
failing the proper partner, making art for Halloween and Day of the Dead festivities. O 


x PISCES (Feb 19-Mar 19): While the sun sits squarely in your house of sex, death and 


r embroidery and lacquer utensils. Until Jan. 
4, 2002. *ТНЕ ORIENTATION GALLERY: 
ALBERTA AND HEILONGJIANG PROVINCE: 


_ PHOTOGRAPHS: Photographs show the top- 


.—  ographical and environmental similarities 
between Alberta and Heilongjiang, China. 
Until Oct. 22. *SYNCRUDE 
RIGINAL PEOPLES GALLERY: Spans 
11,000 years and 500 generations, people 
of the past and present, recordings, film, 
lights, artifacts and more. Permanent 
exhibit. eTREASURES OF THE EARTH: 
Geology collection. Permanent exhibit. 
*THE HABITAT GALLERY: Glimpse the 
lakes, forests, prairies and animals of 
__ Alberta. Permanent exhibit. *ТНЕ NATUR- 
ч. | AL HISTORY GALLERY: *8UG ROOM: Live 
* invertebrate display. Permanent. «THE BIRD 
_ GALLERY: Mounted birds. Permanent. 
*EDMONTON FILM SOCIETY MON 22 
8pm): The Fighting Sullivans. Price $5 adult, 
—$4 senior (65 and older), $4 student, $2 
children (12 and under). Museum admis- 
sion $8 adult; $6.50 senior; $4 youth (7-17 
yrs.); free kids 6 and under; $20 family (2 
adults and kids). Tuesdays half price. 


REYNOLDS ALBERTA MUSEUM 2km 
West of Wetaskiwin, Hwy 13, 361-1351. 
Open daily. «THE SPIRIT OF THE MACHINE: 
A collection of vehicles, aircraft, tractors 
and.industrial machines. A tribute to 
mechanical genius, Enjoy the display 
galleries, observe museum-quality 

~ restoration in progress, or take a guided 
tour of hundreds of "diamonds in the rust” 
in the warehouse. 


, RUTHERFORD HOUSE 11153 
“ "Saskatchewan Drive, U of A Campus, 
427-3995. Open Tue-Sun, 12 noon-5pm. 
Costumed interpreters recreate dail 
household activities. TIX $3 adult, $2 sen- 
ior/youth, $8 family, kids 6 and under free. 


UKRAINIAN CULTURAL HERITAGE VIL- 
LAGE Hwy 16, 25 minutes East of the city, 
662-3640. Labour Day to Thanksgiving 
weekend daily 10am-4pm. Churches, 
homesteads and rural town buildings show- 
ing Ukrainian settlement in Alberta from 
1890-1930. TIX $6.50 adult, $3 youth 7-17 
yrs., $5.50 senior, free for children 6 and 
under, $15 family. Group rates available. 


KIDS STUFF 


ARDEN THEATRE 5 St. Anne St., St. . 
Albert, 459-1542. SUN 21 (2pm): Family 
Series: Rick Scott Trio (comedic original 
songs). (1:20pm); Free pre-show. Post- 
show reception. Meet your favorite artist 
for an autograph. Package price: $35 
adults, $25 children 12 and under. 


CALDER LIBRARY 12522-132 Ave., 414- 
5656. *Every THU (10:30am and 1:30pm): 
Pre-school storytime. Until Dec. 13. Every 
TUE (7pm): Pre-schoo! storytime, 3-5 yrs. 
Until Nov. 6. pre-register. SAT 20 (2pm): 
Witches in action. 


CAPILANO LIBRARY 201 Capilano Mall, 
98 Ауе., 50 St., 496-1802. «Every THU 
(10:15-10:45am): Storytime, 3-5 yrs. Oct. 
25-Nov. 22. SAT 27 (2pm): Things that go 
bump in the library, 5-9 yrs. 


CASTLEDOWNS YMCA 11510-153 Ave., 
476-9622. Programs for kids aged 6-12 
years. Floor hockey, cooking, running, com- 
puter and drama programs. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Square, 422-6223 
Saturday classes for Kids and Youth. 


ж ,EDMONTON CHINESE COMMUNITY 
SERVICES CENTRE 429-3111. Asian- 
Canadian Youth Team, 11-16 yrs. Meets for 
two Saturday activities each month 
Recreational, volunteer, fundraising oppor- 
tunities. Workshops and discussions on vari- 
ous youth topics. Various locations. Until 
March 2002 


HIGHLANDS LIBRARY 6710-118 Ave., 
496-1806. *Every THU (10:15am): Totally 
twos. Until Oct. 25. «Every TUE (10:15am 
and 2pm): Pre-school fun time, 3-5 yrs. 
Until Oct. 30. Pre-register. THU 18 (10am): 
Shelley Tanaka, 9-14 yrs. SAT 27 (2pm): A 
haunted Halloween, 3-8 yrs. Pre-register. 


IDYLWYLDE LIBRARY 8310-88 Ауе,, 
496-1808. *Every TUE (10:15am): Time for 
twos. Oct. 23-Nov. 20. Pre-register. «Every 
ж WED (10:15am): Storytime, 3-5 yrs, Oct 
24-Nov. 21. Pre-register. THU 18 (1:30pm): 
Chrysalis 2001: David Poulsen, 10-14 yrs. 
Pre-register. SAT 20 (2pm): Dog days, paws 
for a visit, 5-12 yrs. Pre-register. SAT 27 
(2pm): Halloween hoopla. Pre-register. 


INDIGO BOOKS MUSIC AND CAFE 
South Edmonton Common, 1837-99 St., 
432-4488. *Every SAT (11am): Who needs 
„ - Cartoons? «Every SAT (2pm): Back to cool. 
~ Crafts for kids. 


JASPER PLACE LIBRARY 9010-156 St., 
496-1810. «Every TUE (10:15am): Baby 
laptime, 1-2 yrs. Pre-register. Until Nov. б. 
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ANADA ABO- 


*Every WED (1pm): Pre-school storytime, 
3+ yrs. Until Nov. 7. Pre-register. «Every 
WED (2pm): Pre-school storytime, 

4-5 yrs. Until Nov. 7. Pre-register. *Every 
THU (I 0:15am); Pre-school storytime, 
3-5 yrs. Until Nov. 8. Pre-register. SAT 
20 (2pm): Shaping space: Science in a 
crate program, 9+ yrs. SAT 27 (2pm): 
Halloween Hoopla: Spooky family story- 
time. All ages. Pre-register. 


LESSARD LIBRARY 6104-172 St., 496- 
1871. •Еуегу THU (10am): Time for Twos. 
Oct. 18-Nov. 22. Pre-register. «Every TUE 
and WED (10am); THU (7pm); Pre-school 
storytime, 3-5 yrs. Until Dec. 13. SAT 20 
(2pm): Silly Saturday. 

LONDONDERRY LIBRARY Londonderry 
Mall, 137 Ave., 66 St., 496-1814. *Every 
MON (10:30-10:50am): Baby 
laptime-walking, birth-23 months. Until 
Nov. 5. Pre-register. «Every TUE (10:15- 
10:45am): Now-That-l'm-Three storytime, 
3 yrs. Until Dec. 11. Drop-in. *Every TUE 
(2-2:30pm): Pre-school storytime, 4-5 yrs. 
Until Dec. 11. Drop-in. SAT 20 (10:30am): 
Hags and hogs puppet show, 3-12 yrs. 


THE MARS HILL CENTRE 402-10314-82 
Ауе., 435-0202. *Every THU (7-8pm): 
Rainbows for God's children. 14-week 
program that helps kids face the changes 
and loss that comes with loss of a parent, 
sibling or significant person in their lives. , 
Pre-register. Free. 


MILL WOODS LIBRARY Mill Woods 
Town Centre, 2331-66 St., 496-1818. 
*Every TUE (10:15-10:45am): Pre-school 
storytime, 3-5 (е Pre-register. Until Nov. 
27. «Every WED (2:15-2:45pm): Pre-school 
storytime, 3-5 yrs. Pre-register. Until Nov. 
28. THU 18 (1pm): Shelley Tanaka, 9-14 
yrs. Pre-register. SAT 20 ( pm: What's 
Cooking? 5+ yrs. Drop-in. SAT 27 (2pm): 
Goggle-eyed, greeny, hairy monster, 

5+ yrs. All ages. 


PENNY McKEE LIBRARY Abbottsfield 
Mall, 3210-118 Ave., 496-7839. «Еуегу TUE 
(10:30am): Time for twos. Until Oct. 23. 
*Every WED (10:30am): Pre-school story- 
time, 3-5 yrs. Until Oct. 24. SAT 27 (2pm): 
Halloween Hoopla. 


PROFILES PUBLIC ART GALLERY 19 
Perron Street, St. Albert, 460-4310. TUE 23 
(1:30-2:30pm): Hidden Hibernation, 2-5 
yrs. $5/child. Pre-register. 


RIVERBEND LIBRARY 460 Riverbend 
Square, Rabbit Hill Rd., Terwillegar Drive, 
944-5311. *Every TUE (10:30am) and WED 
(2pm): Storytime, 3-5 yrs. Until Dec. 18. 
Drop-in. «Every FRI (10:30am): Totally 
twos. *Every THU (7pm): Pyjama storytime 
for families. Until Dec. 20. Pre-register. 
*Every THU (10:30am): Fun for ones, 12-24 
months. Pre-register. “Еуегу FRI (10:30am): 
Totally twos. Pre-register. SAT 20 (2pm): 
Silly Saturday. SAT 27 (2pm): Halloween 
Happenings, 5+ yrs. Pre-register. 


SCARECROW FESTIVAL Northlands 
AgriCom, Hall C., 461-1223. FRI 19-SAT 21: 
Games, crafts and family fun. TIX $2. 
Children under 2 free. All funds raised sup- 
port the children of ABC Head Start. 


SOUTHGATE LIBRARY Southgate 
Shopping Centre, 496-1822. «Every WED 
(10:15-10:45am): Family storytime. Until 
Dec. 12. Drop-in, *Every TUE (10:15- 
10:45am): Time for twos. Until Oct. 23. 
Pre-register. «Every WED (2:15-2:45pm): 
Pre-school storytime, 3-5 yrs. Drop-in. Until 
Dec. 12. «Every THU (10:15-10:45am): Pre- 
school storytime, 3-5 yrs. Until Oct. 25. 
Pre-register. THU 18 (7:30pm): Southgate 
Library fiction book group. All ages. SAT 27 
(2pm): Boo! It's Halloween, 


SPRUCEWOOD LIBRARY 11555-95 St., 
496-7099. «Every TUE (1:30pm): Pre- 
school storytime, 3-5 yrs. Pre-register. 
MON 22 (1:30pm): Chrysalis 2001: 
Tololwa Mollel, 5-12 yrs. Pre-register. SAT. 
27 ;(2pm): More macabre madness, 5-12 
yrs. Pre-register. 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Square, 496-7000. 
*Every SAT (10am): Research Central, 

9-12 yrs. Until Nov. 24. Pre-register. «Every 
SUN (2pm): Children's storytime, 2+ yrs. 
Until Dec. 9. TUE 23 (2pm): Chrysalis 
2001: Marilynn Reynolds, 6-10 yrs. 
Pre-register 496-7039. 


STRATHCONA LIBRARY 8331-104 St., 
496-1828. *Every FRI (10:30am): Time for 
twos. Until Oct. 26. Pre-register. *Every TUE 
(10:30am): Strathcona storytime, 3-5 yrs. 
Until Oct. 30. Pre-register. SAT 27 (2pm): 
Ghoulish ghosts and galloping goblins, 3- 
12 yrs. Pre-register. 


WOODCROFT LIBRARY 13420-114 Ave., 
496-1830. *Every TUE (10:30am): Bab 
laptime, 1-2 yrs. Until Oct. 30. Pre-register. 
*Every WED (10:30am and 2:30pm): Pre- 
school storytime, 3-5 yrs. Until Oct. 31. 
Pre-register. eEvery THU (10:30 and 
11:15am): Time for twos. Until Nov. 1. THU 
18 (7-Bpm): Is your child safe on the Net? 
WED 24 (4pm): Danger calls. Pre-register. 


SAT 27 (2pm): Velcome to da house of 
Woo. Pre-register. 

YMCA Castledowns YMCA, and William 
Lutsky YMCA, 476-9622. FRI 26 (7-10pm): 
Jr. High Halloween Dance. Free for YMCA 
member, $3 guest. Must bring picture ID. 


AMNESTY INTERNATIONAL EDMON- 
TON Knox Metropolitan Church, 83 Ave., 
109 St., 462-1871. TUE 23 (7:30pm): Dr. 
Malinda Smith speaks about the recent 
World Conference Against Racism in 
Durban, South Africa. Free. 


CAPILANO LIBRARY 201 Capilano Mall, 
98 Ave., 50 St., 496-1802. MON 22 апа 29 
(7pm): Everything you wanted to know 
ШЕРІН Алсу ШЕ Session 1. TUE 23 and 
30 (7pm): Everything you wanted to know 
about computers. Session 2. 


CITY HALL Heritage Rm., Sir Winston 
Churchill Sq., 460-8568, 475-7824. SAT 20 
(9am-4pm): Toastmasters of Edmonton 
humorous speech, table topics contest. 


COMMUNITY SHAMANIC DRUMMING 
AND HEALING CIRCLE 736-3780, 951- 
2324, 439-0631. Learn Shamanic journey- 
ing. Meet your power animals and guides. 


THE COUNCIL OF CANADIANS The 
Capri Centre, 3310-50 Ave., Red Deer, 1- 
800-387-7177. FRI 26-SAT 28: The Council 
of Canadians 16th annual general meeting 
and conference From Resistance to 
Transformation: The Citizens' Agenda. 
Speakers, discussion panels, workshops. 
Public forum with Maude Barlow an: 

Chief Art Manuel. 


ENERGY AWARENESS WEEK 484-0476. 
SAT 27 (noon-4pm): Edmonton's Second 
Annual Eco-Solar Home Tour. Free. 


EXPRESSIONZ CAFE, MARKET AND 
MEETING PLACE 9142-118 Ave., 474- 
6058. THU 18 (Noon-1pm): The Lunch 
Hour Talk: Canada's Foreign Aid: Are We 
Making Any Progress? with Satya Das and 
Scott Harris. A conversation on Canada's 
foreign aid program. Free. 


THE IMPROVISED NETWORK (Т.1.М.) 
Second Fiddle Books, 10918-88 Ave., 988- 
8142. *Every MON (7:30pm): 
Gatherings/performances for the advance- 
ment of creative music. 


THE MARS HILL CENTRE 402-10314-82 
Ave., 435-0202. Recovery groups: The 
wounded heart and men's group (adult 
survivors of chldhood abuse), Dance thera- 
py, Boundaries, Recovery from loss, Healing 
for damaged emotions. 


MILL WOODS LIBRARY Mill Woods 
Town Centre, 2331-66 St., 496-1818. 
*Every FRI (1-4:30pm): Bridge players. Until 
Dec. 21. Drop-in. 


NEWMAN THEOLOGICAL COLLEGE 
15611 St. Albert Tr., 447-2993, ext 258. FRI 
19 (7pm): Public lecture on the life of John 
Henry Cardinal Newman. Free. 


OPPORTUNITIES UNLIMITED NET- 
WORKING GROUP Edmonton Chamber 
of Commerce, 600, 10123-99 St. (use west 
door of building), 426-4620. FRI 19 (6:45- 
B:30am): Speaker Ray Cimolini presents 
Mentorship and Internship Within the 
Business Community. $2. Everyone welcome. 
FRI 26 (6:45-8:30am): Speaker Michael 
Sutton presents Understanding ТУ 
Advertising. How It Works апа Why It Works. 
$2. Everyone welcome. 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Square, Edmonton Rm., 
Lower level, 496-7000. WED 24 (9:30am): 
Small business week, marketing for small 
business presented by Richard Zwicker. 


UNIVERSITY OF ALBERTA Telus Centre, 
483.5644. FRI 19 (7pm): Karim Rashid 
Рел 1 Want to Change the World. Public 
ecture and book signing. TIX $4 MADE 
members, U of A students, $7 Regular @ 
Hothouse Design, Dekor Home Accessories. 
«Humanities Centre, Rm. 2-12. THU 25 
(3:30pm): Lecture presented by Dr. 
Michael Cunningham: Icons and Dogma: 
Early Korean Buddhist Art. 


WASKAHEGAN TRAIL ASSOCIATION 
(WTA) Bonny Doon Recycle, 85 St., 85 
Ave., 488-6948. SUN 21 (10am); Free guid- 
ed hike approx. 9 km at Allen Nature Trail. 
Bring lunch and beverage. 


WORKERS’ COMPENSATION BOARD 
SYMPOSIUM Robertson Wesley United 
Church, 10209-123 St. SAT 20 1-4pm): 
Hosted by Poverty in Action. Presenting 
Judge Sam Freedman, Maria Buchanan, 
Kevin Becker, John Carpenter, Brian Mason. 


LITERA 
SOUTHGATE LIBRARY Southgate 
Shopping Centre, 496-1822. WED 24 


(7-8:30pm): Mysteries galore 2001. 
Pre-register. 


ORLANDO BOOKS Bloomsbury Room, 


10123 Whyte Ave., 432-7633. THU 18 
(7:30pm): Book launch and reading of 
Edmonton poet Norm Sacuta’s new book 
of poems, Garments of the Known. FRI 19 
(7:30pm): Book launch: Christina Tower 
reads from her new book, Lake of Mile 27 
and Other Poems. FRI 26 (7:30pm); Gerald 
Hill reads from his new book, The Man 
From Saskatchewan. 


UNIVERSITY OF ALBERTA FACULTY 
CLUB 439-2005, 488-2665. THU 25 
(7:30pm): Greenwoods Bookshoppe pres- 
ents Rudy Wiebe, author of Sweeter Than 
All the World. 


FESTIVAL PLACE 100 Festival Way, 
Sherwood Park, 449-3378. FRI 19-SAT 20 
(7:30pm): Just Because Comedy Night: 
Strathcona Firefighters Honour Guard pres- 
ents an evening of comedy with Herb 
Dixon and Johnny “Bagpipes” Johnston. 
TIX $21 all ages. 


COMEDY FACTORY 3414 Calgary Tr. N., 
469-4999. THU 18-SAT 20: MC, comedian 
Nelson Giles and the Factory Improv 
Players. THU 25-SAT 27: МС, 
comedian/impressionist Roger Peltz and the 
Factory Improv Players. 


CENTRAL LIONS SENIORS CENTRE 
11113-113 St., 475-8498. SAT 27 (7pm 
door): Twilite Tyme Revue’s production 
We're Going Places. TIX $10 © door. 


CITY HALL 437-6802. *Every Tues р 
y 


` Candlelight vigil for peace. Organized 


Edmonton World Peace. 


EDMONTON GHOST TOURS In front 

of the rescuer statue next to the Walterdale 
Playhouse, 10322-83 Ave., 469-3187. 

A theatrical exploration of the ghostly 

and unknown. Mon-Thu, 7pm. Until 

Oct. 31. TIX $5. 


FESTIVAL PLACE Sherwood Park, 
451-8000, 449-1732. THU 18: An Evening 
of Hope: Information and entertainment 
night presented by H.E.A.R.T.S. (Helping 
Empty Arms Recover Through Sharing). 
Presentation by speaker Cam Tait, musical 
entertainment by the Good News 
Worship Band. TIX $20 @ Festival Place 

or Ticketmaster. 


THE INSTITUTE FOR THE ADVANCE- 
MENT OF ABORIGINAL WOMEN 


Ramada Inn, 1-877-471-2171, 479.215; 
FRI 19 (ерт): First Social Justice Awa, 
Fashion Show. TIX $45. 1 


JUBILEE AUDITORIUM 11455-87 Ay. 
433-9739. SUN 28 (10am-4pm): Junio, 
League of Edmonton Christmas Craft гә. 
TIX $5 © door, children under 12 free `' 


THE SUPPORT NETWORK Hotel 
Macdonald, Empire Ballroom, 482-015; 
THU 25 (7:30am): 19th Annual Spirit 
Lifter Breakfast. Speaker Dr. Michael Per 
TIX $65 each. E 


WINSPEAR CENTRE 426-4620 exi › 30) 
FRI 19 (7:30pm): A Tasting of Fine Win. 
and Spirits. TIX $25 members, $35 ~ 
non-members. 


BRAHMA KUMARIS MEDITATION 
CENTRE 207, 10132-105 St., 425-105) 
Learn the art of Raja Yoga meditation 
Pre-register. Free. 


EDMONTON SHAMBHALA CENTRE 
207, 10110-124 St., 489-0707 (days), 
465-2834 (evenings weekends). «Ever, г) 
(7:30pm): Buddhist meditation class. 
Suggested donation $10. 


GRANT MACEWAN COLLEGE “City 
Centre Campus, 497-4301. *Polaroid 
Transfering. Oct. 20-21 and 27-28. 
*Adobe GoLive. Starting Oct. 23. 
‘Jasper Place Campus, 10045-156 St, 
497-4336. eSteel pan drum band. 

Thu evening course. *Troubleshooting the 
Macintosh. Oct. 20-21. *Electronic 
Prepress. Oct. 20-21. «Web Design II. 
Starting Oct. 24. «Macromedia Flash Level 
I. Nov. 3-4. Flash Level ІІ. Oct. 25-Nov. 29, 
*User-Centred Web Design. Starting О 
25. 497-4303. Arts Outreach Trip to Ney 
Orleans. Nov. 11-18. $1895. 


INDIGO BOOKS, MUSIC AND CAFE 
South Edmonton Common, 1837-99 s; 
432-4488. •Еуегу TUE (7-9:30pm): Holistic 
health info sessions. 


RATCHADHAM TEMPLE 12520-135 
Ave., 489-7754. Free meditation instructor 
course. A new meditation approach for 
all people. Mon-Fri, 7-9:30pm until Oct 
Pre-register. 

SUSSEX GALLERIES 290 Saddleback 
Road, 988-2266. Adults and kids art 
classes, professional instruction, with small 
class sizes. 


Classifieds 


Deadline for classified advertising is 12 noon the Tuesday before publication 


FREEe FREE» FREE» FREE» FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need а volunteer? Forming an Каш Want someone lo 
jam with? Place up to 20 words. „ providing the ad is non- 
profit. Ads of more than 20 words subject to regular price or 
s Dae e AA LOMA pene Y DE o 

G 8 nol be published, except by mistake. 
Free ads will not be taken over the phone. Free ads will run for 
four weeks, if you require an ad to be renewed or cancelled 
please phone or fax the Classified department. Please, fax 
ad to 426-2889, or drop it off at the Empire Building, 307, 
10080 Jasper Avenue: Deadline is noon the Tuesday before 
publication, Placement wil depend upon available space. 


artists to artists 


VISUALEYEZ: a festival of performance and time- 
based work. The third annual VISUALEYEZ, May 
23-31, 2002, will be presented in various sites 
{егар Edmonton. Call for submissions, 
Deadline is Nov. 2 2001. For more info. ph 780- 
423-5353 or һїїр.// www.latitude53.org 

nat018 
"Girl Next Door’ MODELS WANTED to collabo- 
rate with artist tor Fine-Art photography projects. 
Females only. 18 plus years, some nudity 
required. Call Doug for info. at: 970-4772. 

NAIOIB 


Auditions Oct. 26-28: Image Theatre presents the 


zany cabaret musical “Cocktails for Two 
Hundred." Require ТЕ and ІМ, 305-405. 
Bookings 454-8606 

nat004 


Jubilations Dinner Theatre will be holding gener- 
al auditions Tuesday, Nov. 6. For more imio call 
484-2424 
.. mft 
LOOKING FOR MALE ACTORS BETWEEN 
17-21 for short war film, Please call 489-7283 
lor auditions, 
тїбї! 


Actors + Actress 
desperately tor TV ani 


No eXp. necessary 1-877- 


VWOXOÉ-1025 (Bw) 


Rated 21 way to get into movies 
www.casting-call.net 
Now has offices in Edmonton. 
Call 1-877-392-6649. 
: MWOBOS-1025 (Bw) 


Full Moon Entertainment Theatrical Productions 
is now casting for this season. Call 405-1838. 
= па1011 


musictan 


Local bands and musicians: The Edmonton 
Public Library wants to buy your CD. By adding 
our CD to the Library’s collection, you can heip 
E our act to the music-buying publi 
Info contact Lloyd, llitketpublib.edmonton.a! T 


Homegrown.com 
If you are an unsigned artist visit our website 
nal Ole 


Needed for Nov, 15-18 gig. Sax player who cn 
double on another instrument te. keys, guita 
Darren 461-2841. 


433-0 


10848 - 82 Avenue. 


musicians 


Tired of waiting for those other two people to fall 
ош of the sky * m; Kindaert msn.c m м 
[Ur] 
F.U.PRODUCTIONS/DEFTHREAT RECORDS 
taking submissions for bookings/management, 
... Call or send press packs/demos to 
BOX 15, SITE 3 RR 1 CHEADLE, АВ, TTP-1Y2 
Recording/rehearsal Studio and РА, Rentals call 
1403)852-5331 


raima 


Finding а functioning 
brain for his 


Keyboard player to replace classical pianist 
wanted for progressive heavy pop-punkish proj 
есі. Own equipment a must. Writing skills an 
asset. Recording and live shows guaranteed Infl 


are many and varied: Ben Folds, Cake, Strung 
Out, Radiohead, bring yours. All genders w 
\i less corpse come Ph Darren or Shawn @ 426-4210 oss 


Experienced power rock trio looking for lead 
vocalist with songwriting and performing skills 
Call Don 454-526 


was the 


ratis 
Guitar and bass player seek drummer and vocal- 
ist for heavy project, Must have the ability to 
learn covers and create original music. Cal! Dan 
at 425-3231 

таа 
Guitar player looking to join blues/rock band 
Call evenings Todd 483-1567 

nalii 
Lead singer urgently required for gigging rock 
cover band. Must have stage presence, charisma 
and attitude, Versatility in all styles and range 
essential. Call 975-2588 


rato 

Rock band looking for male vocalist. 477-3708 

оа 

Experienced rock band Chonp looking for gui- 

tarist and bassist for performing, recording and 

touring. Must be serious but fun. Ph 
Matt or Jon € 443-0629 


ол 


Forming all Asian female band. Need bass and 
lead guitar players. Eventual tour oi Japan. Call 
Hioko at 434-2240. 

n41004 
Final Offence, a 
seeks exp. si 
band. Ages 2 
449-542 


rofessional hard rock band 
er/songwriter for original/cover 

. Call jeff 469-5201 or Michael 
pus seekers only 


па(027 


Bass player wanted for cock band original/cover. 
Writing ability, professional attitude, good gear 
transportaion required, Darren 436-2784 
мот 
ро you play bass? Want to jam? Call Mike 
417-9357 
nadia? 
for bassist, 
If interested call Red 488 


Absorb - diverse metal band lookin; 
Diversity an asset. 
3357 

мо 


dult cla 


* FEMALES NEEDED!!! 
Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is currently 
looking for young attractive girls. 

Call Jamie for more info. 
1-800-474-8401. 


omeone 
ght Now! 


Pussy Lockheart 
Lingerie model 
447-0024/917-6540 


TINA 
945-1798 


Attractive, slim, busty, curvaceous and friendly. 
Available for out calls 
VW 09121101 (Bas) 
GAY MALE SEX! 
Chat live or meet local gay men. 
Try us for free! (780) 413-7144 
Enter code 2310 


RL 0906 


MEET SOMEONE IN THE NEXT 5 MINUTES 
Local singles, are waiting to talk to you. 
Call (780) 490-2266 
Enter free trial code: 4996 


RL-8M0012- bird 


ALL MALE CHATLINE 
Chat Live with Hot Local Guys! 
вена 
Call 780-490- or 1-888-272-7277 toll tree. , 
С Free code 8103 WCOTI2CL 
[E 


я 
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musicians massage therapy 
Wanted: Drummer and bass player for original Deep relaxation massage for vour aching body 
band, Inf: Meat Puppets, Grapes of Wrath, The Whyte Avenue area. Non-sexual." х 
Band. Contact Shane 452-4101 Almasta 40: 5 
VANS а 

пат018 VW 001. 01 (Әб 
Songwriter looking for extreme-metal guitarist . H 
with, originality and talent (gv, 19-23) rio drugs music studios ES 
edgecrushec2kTI Ф hotmail.com 
john (780)908-5476 є p 

гео? $200.00 DEMO RECORDING 

$3000.00 CD PACKAGE 

Established [owergroove outfit, CURBSTOMP 433-202 
auditioning lead guitarists. Only self-motivated www. TheRecordingStudio.ab 
рез ionaly focused need inquire. e-m VWOSOE-1 C25, (Bases 
oslocodiahlo9 hotmail.com Shawn 707-0190 

nad a 14 . 
Guitar and bass player wanted to start new band music instruction z 
Infi: Weezer, Pixies, Weakerthans 


Call Eva 433-6926 


employment 


Studio loans got you down? Web-com models 
wanted. | have one-on-one shows via Internet 
Work from the comfort of your own home 
$140 + Bonus paid weekly. Safe and professional 
All you need ts a computer and intemet access 
Contact the forbidden art € 438-0204 


Хоа (тек) 

TRAVEL-teach English: Job Guarantee. 5 day/40 hr 
Nov. 21-25. TESOL teacher cert. cour 

lor by coresp.) FREE info pack 1-888-270-2941 


www. cinadiangtobal net 
А 


оре 


photography 


Creative Design portr 
Images that r 
Daren 


Із with an artistic flair 
your personality 
09-4469 


унт 


OFFICE / SHOP / STUDIO 
Space avail. in character wooden building 
100 sq. ft. - 15,000. 30 it. ceilings. Near NAIT, ADSC 
available, Call 413-9676, 10am-5pm 
VWIODA-1122 (Bia) 


Shared accommodation. Large house close to 
university area. Rent includes utilities, basement 
suite, lame bathroom, bedroom, livingroom and 
fireplace. Ph 988-8476 
ШП 
10340-121 St. Lrg 2 1/2 stry 5-bdrm, fre: 
parkgsLaundo$395 «ups dd eshrd utils 458-6058. 


Mw 1011 


health and nutrition 


Wanted 29 people to loose 10-29 pounds in the next 
40 days. Decrease appetite, increase energy 
lower stress, Look and feel better Dr. recommended. 
780-732-0166 

VWOGZO-1108 (i) 


help wanted 


Casting office requires office space for long term 
lease, Must be accessible 
1-877-392-6649 

VWO9Q6-1025 (Paia 


Driver wanted. Permanentpart-time ($15/hr 
Must have mini-van or small truck - no cars 
Wed night (approx. 2 hrs) and Thu (10am-4pm) 
Pleasant and regular magazine route. 
Please mail your name, number and vehicle 
(о £308, 10080 Jasper Ave.. T5] 1У9 

or call 907-0570 


Wo 


Then WE offer: 


• the best product • the best tools ° 
‚ and lastly, NOT working for another faceless CEO ° 


For a sales position where your contributions matter, 
send your resume to: Attn: Reb Lightfoot. 
#307, 10080 Jasper Ave. Edm, АВ, T3] 1/9 

or fax: (780) 426-2889 
or e-mail: «efficeGvue.ab.ca» 
(NO phone calls, please) 


- 
Music Instruction for guitar, drums, flute, recorder, 
Inish tin whistle 
Private instruction: focus 
on individual! Professional, caring instructors 
with music degrees, quality music instruction since 
1981 
FREE INTRODUCTORY MEETING 


VW Oct ¥200 


1¢ Stapha, African Psychic. tf 
anything about you от s 
business and love: or any prob 

be fixed, Call 902-3384 for qu 


nebe 
ns nee 
К results 
0-1122 


m 


shared accommodation 


Home for Rent 

St. Albert, 14 Alpine Blvd 
bath and 2 halî bathrm lire 
Avail, Nov 


bedroom, 1 full ^s 
single paras 


250, 418-1971 


1.51 


travel 


SPANISH IMMERSION IN MEXICO 
1-4 weeks in small coastal village near Pto. 
Vallarta. At Сап: prices! 
1-800-884-5669. 
www.talkadventures.com 


RL 1004 


workshops 


BEING GAY WORKSHOP: 

Starting Wednesday October 17th and ongoin, 

Inesday night for 8 we 10pm) 

tive workshop for gay/bisexual men 
g at relationships, self-acceptance, 

HIV/AIDS, community, Free and confidential 
488-0564. gmoc@interbaun.com 

NATOQU-1011 


(WKS) 


volunteers » 


VOLUNTEER DRIVERS NEEDED 
Assist seniors to important medical appoint 
ments. Be part of our Home Care Volunteer 
team, reaching out to n bors in your com- 
munity. Call 8288 


nat 018-1025 


Fifty3, the magazine of Latitude 53 Society of 
Artists is seeking writers. Previous writing about 

visual culture is not а pre-requisite, however 
keen interest in contemporary issues influencing 

visual culture is vital, Contact the 
Communications Co-ordiator at Latitude 53 for 
info 423-5353 or fifty3@latitudeS3.org 

па1016 


If YOU have: 


* strong personal skills • 


- experience or education in marketing or sales + 
• a desire to he the best at what you do • 
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Ladies AlwayS FRE 
SFREE can: > For MEN Call: 
1° 413-3636 <418-4646 


They're not just Super Hot... They're 


CANADIAN 


| nk Canada’s only 
SN adult magazine 
КӨТЕН has arrived! 


Now available at 
e EVITA all fine magazine sellers 
ZE throughout Western Canada 


MERCEDES Ai 
RACKS ' 
DANA HEATS.UP or order by phone 819-5186 or 


DESERT e-mail: info@pinkmagazine.net 


nr NOT JUST HOT 


Р 9 wer crm 
THEY'RE NOT JU: 1 Ж. ALL 2001 58 т 
THEY'RE ALL 100% aci s 
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Western Canada's Only Adult Magazine 
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